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INTRODUCTION

tis a pleasant but far from simple task to pick one hundred ‘great’ artists from hundreds

of others. Everyone has a range of favourites, and a geographical spread is necessary too.

With the early settlers, the European art tradition crossed the Atlantic to the New World,
and travelled with traders to the Far East. This book helps to show how that tradition was re-
interpreted in different locations. Inevitably, my editors and I had to make many reluctant
omissions, and the constraints of copyright affected the choice of twentieth-century and
contemporary artists. However, the selection that follows is intended to take readers on a
wide-ranging journey through the story of western art, with the aid of one hundred examples
of its leading exponents. For the most part, they have trained, inspired or influenced one
another from the thirteenth century to the present day. It is a fascinating, ever-developing
part of our lives that we shall never tire of looking at.

Major exhibitions are a feature of galleries in every principal city nowadays. Curators put
years of planning and negotiation into assembling ‘blockbuster’ shows of both old and
modern masters, whose works are borrowed and transported all over the world. Yet we must
remember that we can go to the same galleries at other times, simply to view their standing
exhibitions; and the youngest of gallery visitors are often given a special welcome. National
and provincial galleries not only house famous works but also give us the opportunity to
discover the paintings of less well-known artists. These people frequently worked alongside
the great names, sharing ideas and techniques, sometimes in
the role of teacher or pupil.

Standing in front of a Renaissance picture by the likes of
Botticelli or Mantegna, for example, it is hard to imagine that
the painters and sculptors we admire were originally
classified as ‘mere’ craftsmen. Most came from humble
backgrounds and were accepted into a studio around the age
of nine. At first, they earned their keep by cleaning and
running errands, gradually working up from apprentice to
journeyman and finally master. The fresco painter Cennini
has left this daunting account of the Renaissance apprentice’s

training schedule: ‘Start first of all by grinding colours,

Detadl from The Mystic Nativity (1500) by
Sandro Botticelli



boiling up glue, mixing plaster, then going on to prepare panels, re-
touching them, polishing them, applying gold leaf, learning how to
grain. Then another six years to study the use of colour, the
application of mordants, to find out how to paint draperies and folds
and how to work in fresco. And all the time you must practise
drawing...work-day and feast-day.’

If an artist graduated to set up his own studio, the process began all
over again with swarms of apprentices surrounded by the tools and
materials of the business, in pursuit of lucrative commissions. The
masters who became Court painters had rather more security - as long
as they pleased their patrons — but their status was often that of a
servant or palace workman. Some fresco painters, for example, were
paid only by the amount of wall they covered. Occasionally, an astute
artist like Cranach or Rubens was elevated to the rank of diplomat.

The more we examine the great artists of all periods, the more we

Dretail teken from Marie de
Medici Disembarking at
touched by the events of history as much as the next person. Their  Marscilles After Marriage
To Henry IV of France by
Peter Paul Ribens (1622-25)

appreciate that, no matter how sublime their work, they were

lives were disrupted by wars, transformed by scientific discoveries,
cut short by the medieval plague or twentieth-century influenza.

To treat our subjects as fully as possible, each one occupies their
own double-page spread containing two pictures, a commentary and a timeline that points to
the principal events of his or her life. The selection of some less familiar pictures will, I hope,
broaden appreciation and encourage a fresh approach. Occasionally, I have combined a pair,
where the connection is particularly interesting or useful. Where the commentary mentions
an artist with his or her own entry in the book, that name appears in bold type for easy
reference. For the same reason, the arrangement is alphabetical, incidentally making for some
remarkable neighbours.

Itis hoped that this book may be enjoyed as a reference by students and practising artists,
and a companion to the general reader who loves looking at pictures and is interested in

finding out how skills and personal style come through in service of the creative process.

Charlotte Gerlings 2005
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1407

1409-14

1414-1%

1419-35

1433

143645

1445

1447

144749

1449-52

1455

FRAANGELICO

Beorn Guido di

Pietro tn Viechio di

Mugello, Thscany

Enters Daminican
monastry at
Fresole, near
Flovence

Papal politicy exile
montks to Foligne,
iir Unibria

Plague drives them

to Cortona

Retuwrny long-termr
to Fiesole, becomres
Fra Giovanm

Cammiissioited to
paint the
Linenworkers’

Triptych

Clommtsstoned by
Casinio de’ Medi,
decorates Cowvent
of San Marco,

Flovenee

Dnvited to Rome by
Pope Eugenins IV
Paints portrait of

Charles VI of

France

Begiis frescoes i
Capella di San

Brizio, Chuieto

Travels to Rome
with pupr] Gozzoli
ta paint fresoes af
88 Stephen and
Lawrence i
Vaticens Capelia
Nicoling

Returns to Fiesole,
efected Prior

Retirair to Ronte
where be dies

Deposition of Christ (detail) (1436-45)

The frescoes in the convent of San Mavw decvated both the
commeinal spaces and the nns’ private cells, where they
were desigied to encotirage meditation. Fra Angelicos

experience av an iilwmiinator shows in bis thin, precse
applicetion of paint. It was an ideal meetbod for detailing
wing ﬁarbﬂ'.\' and embroidery, and well suited to
badkgrownd features, as vhown in thiv detail

ra Angtlimj and his brother Benedettn
Fj(:inr.:d the Dominican Order of

Preachers together in 1407, At their
monastery in Fiesole, the voung men were
directed to illuminating manuseripes, and it is
possible they remained in artgstc partnership
for most of their lives,

Fra Angelico soon gained a repuration for his
technical skills in composition and colour and
was promoted to overseeing a busy workshop
inside the Order. His religious ttle was Fra
Giovanni but the other friars nicknamed him
‘Angelico’ for his piety and the beautful work
that he produced. He is reputed never to have
altered or retouched any of his paintings, firmly
believing that to do so would have been againse

God’s will.

Nothing is known of Fra Angelicok early
teachers, other than the influence he shows of
the Sienese school. Angelico and Benedetto
probably made the leap to fullscale freseo
painting during the five years that their order
was exiled in the Umbrian hill town of Foligno.
Giotto’s frescoes ar Assisi would have been
within easy reach and the brothers are certain to
have visited them.

Once he had moved to Florence ar the
invitation of Cosimo de’ Medici and seareed
decorating the convent of San Marco, Fra
Angelico’s handling of form, perspective and
colour developed even further. Benedetto is said
to have worked alongside his brother on the vast
San Marco commission, and one of their

apprentices was the voung Benozzo Gozzoli.



o, -

The ﬂ\ltarpnw uf San Marco {Hf F6—473)
of with

it a p'rmrm o clave to mite e'r;r:lrf.*ci1 as thaowg
Renaissance meant a strong w oevavds biean s, Fra .
maintained a firm reverence for the Christian fdnzf
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1546(2)

1554

1559

1570

1571

1623

1625

SOFONISBA ANGUISSOLA

Born i Cremiona,
Lomtbavdy,
daughter of a
leather and silk
dealer

Studies avt wnder
Canipi

Meets
Michelangelo in

Rowmie

Appainted Court
painter by
Philip I of Spain

Marries Sicilian
noblerian Don
Falizio de
Mancada, widnwed

Returns to
Chremona. Marries
ship’s captain
Orazio Lamelling,
seftles in Grenoa.

Vivited by Van

Dhyed:

Diex i Palevano

Philip IT of Spain with the Order of the Golden Fleece (1565)
Anguisolak life at the Spanivh Cowrt began fn 1559, where she way introduced

ay i st already worthy of the bighest vegard. Anguisioly made winch wse of
the balf-length portrait throughout ber career

ofonisba Anguissola was one of seven
children — six girls and a boy — whose
enlighrened tather had his ﬁnnil}'
educated in accord with Renaissance humanise
principles. This resulted in two of his da ughters,
Sofonisba and Elena, going to study for
three vears with the reknowned Lombardy

artist, Bernardino Campi.

Thanks to the progressive arritudes of

Anguissola’s father and Campi, the admission of

girls to painters’ studios became acceprable.
However, they were still nor allowed to become
workshop apprentices and work alongside the
men. This very much restricred women in the
subjects they could paint — no nude males, for
example — and so Anguissola found her niche in
portraiture. She gave early notice of her
interactive approach with an unusual double
portraic entitled Bernardino Campi Painting

Sofonisba Anguissola.



Anguissolas  unique  style  was also
historically siEmiﬁcunr. Firsdy, she undermined
the rigid artificiality of fashionable portraits;
and secondly, she demonstrated what  female
w&nsi!:ilir}' could !:-rinj:’r in the way of emotional
candour to the msk of capruring a likeness.
Through her many self-portraies, she was
carctul w emphasize her own refined character;
in those stirring times, it was still important to

convey mucl;:sty 'J.I'I{[ virtue.

The Game of Chess (1555)

Three of the Angniviola sisters, Luciz, Envopa and Minerva, play chesy, while
their poverness fooks on. Thetr older sister Sofonisha, one of the first women 1o
pain an imternational reputation as a painter; bad a marvellons ability to
aapture her sittery” expressions and to vegister thefr emotions

Anguissola’s mlent made her famous all over
Europe, bringing her into contact with
R‘ﬁchclangclo at the start of her carcer and
Van Dyck near the end. In between, she was
appninrl:cl notonky Court painter to Philip ITof
Spain but also lady-in-waiting to two successive
queens. Interestingly, she received a salary as
lady-in-waiting; her aristocratic  status
prm'r:nrcd her from selling her works and rl'u:y

werc ‘JI““J."E-'S I LlL' A5 fsﬂ h‘\ (4] I.'I'E:I:ill.‘ C{JI‘ILT.‘['I'IL'{J..



1527

1549

1558

1562

1564

1566

1569

1570-71

1576

1580

1587

1591

1593

GIUSEPPE ARCIMBOLDO

Born Ginseppe
Avambaldo in
Milan, son of a
painter

Waorking as ﬁ:rbm"r
asvistant at Milan

Cathedral

Designs tapestry for
Comn Cathedral

Muzes to Prague,

becorerey Cutert painter

o Fevdinand [

Remtains Cowrt
painter when
Maximilian I
siteeeds Ferdinand 1

Travels tu Italy

Presents Masxinilion
1T with Seasons and
Four Elements

Orvganizes two royal
weddingy

Remains Cotrt
painter when Rudolf
IT sieeeeeds
Mazcirilian 11

Ewnobled by
Emperar Rudolf 11

Leaves Prague ﬁn'
Milan

Sendy Vertumnus to
Prague, elevated to
Comnt Palatine

Dies o f kidney

disease 1 Milan

Vertumnus (detail) (1591)
A magnificent portrait of Rudolf IT as the ancient Ronean god of vegetation and
the changing seasons. Vertumnus was also the symbol of commierce. The
emiperor way defighted with the idea a_fb r}m'f{f s the entbodinient o _f
[fruatfidness, barmorny and a strong economry, and promptly ewerded
Avcimboldo the title of Cotont Palatine

tuseppe Arcimboldo was an arost of
great  ingenuity. Pre-dating  the

Surrealists by over 300 vears, his
compositions of painted flowers, vegetables,
and other more bizarre objects took the
sixteenth-century Hapsburg Court by storm.
Three successive emperors, Ferdinand I,
Maximilian IT and Rudolf 11, became devorees
ot his extraordinary portrait series.

In 1562, Arcimboldo answered an imperial
invitation and left Milan for Prague. There he
assumed the post of Court painter and
decorator, events organizer, costume designer
and all-round art adviser,

Along with royval weddings, festivides at

Court consisted of pageants and tournaments.

The Utfizi in Florence has a red leatcher folder,
dedicated to Rudolf II. Inside are 148 of
Arcimboldo’s pen and wash sketches demiling
costumes and ‘props’ for various events based
on classical allegory. These extravaganzas were
designed to display the Hapsburgs’ dynastic
power to hundreds of high-ranking guests.
The Uthzi portfolio is a very rare item, as
little of Arcimboldo’s signed work survives,
nor did he leave any wridngs, although he i
known to have been highly educared. His
talents spanned the ars, seiences, enginecring
and philosophy; he was a true ‘Renaissance
man’. Yet for no obvious reason, his work sank
into  obscurity until rediscovered in the

nineteenth century.

Water fivm “The Four Elements® (1566)

As a young man, Arcimboldo painted stained glass for Milan catbedral, but it was
through tapestry design that biv vichly ornamental style emerged, to matiere in the
painted series of “Seasons’ and ‘Elements’. Aradmboldo was to copy Water many

ttmres, for gifts fo ferpress their veapients with the glory of the Hapsburgs
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1430()

1445(2)

1453

145860

1460-68

1470

1475

1475-79

1485-7

1490-1507

1506

1516

Born fn Venice,

soae of painter
Jacopo Bellini

Crroamnid aid
Fraother Gentile
begin work as

Jacopa’s assistamts

Mantegna marvies
therr sister and
beconres lasting

influence

I Padua with
Mantegna

Returns to Venice,
warky on fist

FAJOT COPTRS ST

Establisher oum
warksbop. Visits
Rignind and
Pesara, sees work

c.lf Van der Weyden

Engages with
Flemish technique
whenr Messina
stroduces oil
painting to Venice

Resurrection,
ﬁ?'.'n? Venetian
painting exectited
it oil glazes

Paints portraits
and allegories ay
well as veligrons
stebje cey
Giiorgivie and
Titian among hi
gl

Visited by Diirer

Dies in Venice

GIOVANNI BELLINI

Doge Leonardo Loredan (- 1501)

The ruder of Venice wears gold damask vobes, an tmported
fabric that signified the prosperity of Venice as a commercial
centre, Belltni veproduced the effect by painting the surface
woughly fnovder to arich the light

iovanni Bellini is responsible for

raising the standard of the Venetian

school of painting to the point where
the cty rivalled Florence as a centre of
Remaissance excellence. His father, brother and
brother-in-law were artists too, but it is the
latrer, Andrea Mantegna, who initially spurred
Bellini on to painting landscapes and defining
the mood of a picture.

Like all his Iralian contemporaries, Bellini
was accustomed to working in water-based
tempera, either on wooden pancls or plaster
walls. However, once he had seen the work of
Rogier van der Weyden, he was eager to try the
Flemish oil glazing technique brought to Venice
by Antonella da Messina in 1475,

Bellini was always experimenting. Now, with

the rich translucence of oil glazes at his
ﬁng(:rrips - revealing new dr:prhs to familiar
colours and demanding a different wpe of
brushwork - he uncovered a wealth of
possibilities. When Bellini learned how to
translate the Venetian play of light between sky
and water, he had the key to all the subde
harmonies and brilliant colours thar would
come ta signify the school of Venice for the next
two centuries.

Bellini influenced the course of European
through the young

apprunli(_‘cd oy his workshop. Two of the most

painting painters
famous were Giorgione and Titian, whose later
rivalry he took in his stride. On a visit to Venice
in 1505, Diirer reported, ‘he is very old and sill
he is the best painter of them all’.



Madonna of the Meadow (. 1505)

Bellini’s Madvmas weve virtnally biv tradenark, aswas the sevenity and
tentderness with which be portrayed them. Here the child Tesur skeeps Nissfudly
ttaader bis miotber’ gaze while daily life goes on bebind them fn one of the artist’s
exquivite landscapes. Only the brooding vaven and the solenm pose af'rire Virgin
hint at the day on Calvary, when this same son will lie dead in ber lap
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1757

1771

1774-87

1783

1789

1790-93

1794

1800-03

1803

1504-08

1818

1827

WILLIAM BLAKE

Born fn Lowndoe,
s of a bosier

Apprenticed for
SETEN years o
engraver Basire

Opens and ris @
Londun print shap
until death of
Frather Robert

Marvies Catherine
Bontcher, bis artist-
axsistant. Publishes
first buok of poents,
Poetical Skerches

Publishes Songs
of Innocence

Engreves key prose
wark, The
Marriage of
Heaven and Hell

Publishes Songs
of Experience,
including “The
Tyger’

Taken up by
patron William
Hayley. Blakes
move tu Felphami,
Swsver

Charged with
treason at
Chichester and
acqutted

Prblishes Milton,
inchuding

Tervualem’

Bilake’s work
gathery young
disciples, including
Sammel Paler

Dies it Lowndon

Virgin and Child in Egypt (1810)
Chee affam' similar pafntingy that Bleke made in gratitude to a patron,
Thomas Butts, who supported bine by sending bis son ﬁn drazping lessons. Blake
thonght it more ethical to paint in temipera, a water-based medivm, than oil, as
it was move demanding uf the artists skill

iliam Blake - engraver, painter,
poet and mystic visionary — wrote,
illustrated and printed his own

books. It was his belief that the imaginadon was
superior to, and more real than, the rationalism
and materialism of his day; he found himself
firmly outside the cultural mainstream in the
Age of Enlightenment. He was also a supporter
of the French and American Revolutions.

He counted Roval Academicians John
Flaxman and Henry Fuseli among his closest
friends, even though he had disliked formal
schooling himself. Blake claimed o have seen
ghosts and angels since childhood — even thathe
had spoken to the Virgin Mary - so it is dlear
that Fuseli% fantasy art was in tune with and
influenced his own. The muscular nudes of
Michelangelo are another clear inspiration,



but these he had known for many y
‘ollection of engravings.
tr‘.-msﬁ:rrmg reversed i » of his words and

pictures ontn copper plate in an acid-resisang

ink. After etching in add, it produced a relief

image, which could vield dozens more copies.
Blake and his wife hand-coloured each print

individually, using cheap camelhair brushes.

teadd fanto one I

Tedan and ph it
o that artis

other of his techniques was more
monoprinting. He took impressions direct
from the painted surface of st asteboard
and refined the details in ink and extra paint
y, if Blake had been rich enough m

rd letterpress printing and fine p ing

Pervers

mate . his work would surely have lost its
idiosynecraric uilgl: and the tangible sense of

involvemen

Newton (179

‘eantent fs

Biake diz
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1822

1841-53

1848

1849

1853

1855(2)

1860-80

1889

1894

1899

Born Mavie-
Rosalie Bonkewr in
Bordeatr,
daephter of a
landscape painter

Exhibity regularly
at the Pavis Salon

Awarded first Gold
Medal by panel
that induded
Corot, Delacroic
and Ingres

Takes aver ﬁl‘.fb{"?’ i
art schood on Bis
death

The Horse Fair
wins acclaine and
frrivate view by
Queen Victoria

Buys chateau near
Fontatnebleau,
shaved with
Nathalie Micas

Wk selly rbieﬁ_}r
i England

Death of Nathalie
Micas. Relationship
establivhed with
Awnna Elizabeth
Kluznple

Thrwugh Emprresy
Eugénie, becomes
ﬁ?‘ﬁ T
awarded Grasd
Clrosy af French
Legion afHummr

Dhes i Meln,
Fontaieble au

ROSA BONHEUR

Ploughing in Nivernais (1548)

Cie of Bonthesrs most celebrated paintings. It & based on Bonbetons own
studres, and alyo inspived by Potter; a seventeentb-centiory Dietch anfual
painter: The nobility of these buge labonving anmmals appears to swrpasy the

effectiveness of the men driving them

he eldest of four children —all of them

I artists — Rosa Bonheur decided early to

specialize in painting and sculpting

animals. Her father encouraged her by allowing

a sh{:cp to be lu:pl: on the balr_‘uny of their sixth-
floor Paris apartment.

Bonheur’s unmmw:ntinnality was a k{:}mjr{:
to her life: she wore cropped hair, smoked in
public and, when visiting slaughterhouses and
markets to study animal anatomy, carred
authorization by the Paris Prefecture to wear a
man’ trousers and smock in public. The same
outfit worn to the theatre drew loud complaines
from a man in the next box, untl he was told
that she was the fimous arast.

Bonheur communicated a directness and

animal

with her

honesty
refreshingly free from the sodal conventions

subjects, so

that she had to contend with herself as they
were. Her work was acclaimed by the Salons
and she made a good living from it, while
steering clear of the complex sentimentality of
the age.

There was no room for sentimentality at her
chateau where she housed a menagerie that
included a pair of lions, a stag, cartle, numerous
dogs and a parrot. The chatean was also home to
a free art school; Bonheur was a sympathetic
teacher, just as her father had been. She was
well-known for her generosity towards artists in
difficulty and for making provision for everyone
“'I"I{J “'Hl'kﬂd I.:Clr I'IC L.



Buffalo Bill (1859

A porerait of Colonel William F. Cody, atberwise knvwn

ay the showman ‘Buffal Bil', This portrait was made after

Codvy visit to Bonbewr'’s chatean, diving the Enropean towr of bis Wild
West Exhibition in 1889, After Bonbewrk death, it was veproduced as a
poster advertising the show's four of 1905
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1450(3)

1480(2)

1486

1504

1516

Born Hieromymrus
van Aken in -
Hertogenbosch, son
of @ painter

Marries Aleyt
Goyaerts van den
Meervemne

Joins Brotherbood
of Our Lady

Last Judgement
corprissioneed by

Philip I of Spain

Dies i 5
Hertogenbosch

HIERONYMUS BOSCH

King Gaspard, Adoration of the Magi (detail) (1510)
Basch’s later works depicted ﬁ"‘.ﬂef and larger ﬁgwe_r playing out
a single event. Gaspard is one of the Magi in Bosch ¥ version of
the Adwration. Bebind bin, bis page wears a bizarve thomy
beaddress, symbolic of the enly orown that Chiist will ever wear

ieronymus  Bosch  cannot  be
categorized. He links back to the
miniature narratives  seen on

illuminated manuscripts at the same dme as
anticipating the pots and pans of Durch genre
painting. His l"'amily were |ay members of the
Brotherhood of Our Lady in %-Hertogenbosch.
This Catholic group worked for the cultural
benefit of the ity where Bosch lived and died.
Bosch unbridled imagination explodes as he
depices life as a continual struggle between man
and his inner nature. There are many theories
about his astonishing vision; one of the maost
persistent being that his symbolism encodes the
doctrines of a heretical Gnostic sect called the
Cathars. Wharever Bosch believed, he had an
acute awareness of human psychology. He uses

tamiliar proverbs and folklore to comment on
the human condition. His observations - spread
across thousands of individual figures in the
teeming panels of his triptychs — are continually
surfacing, as if to admonish the viewer or
proclaim a revelation, and then diving again
intw the tumult. Bosch painted allz priva, that
is directly onto a ground with no underpainting
or glazes, a method which called for expert
brushwork.

The register that records his death describes
Bosch as a ‘distinguished painter’. e was
certainly a strong influence on Bruegel the
Elder and his allegories of village life. Lacer,
Bosch’s paintings were avidly collected by Philip
I of Spain, before the Protestant Reformation
finally dismissed him to obscurity.



The Garden of Earthly Delights (c.1500)

One of the best known of Bosch’s paintings, this is the centre panel of @ buge
panoranic trippych. The comiposition &y mm?mﬁtf n the way be manipuletes the
picture-plane between the viewer and d'r_ﬁi-'rmt fevely uf activity in the picture.
Avgumnents comtinae over Bosch's fntentions with this work, between those who
believe it shows & world engaged r'ﬂ_'.?'nﬁd Measurves and thase who think it is bow
brugmanity might bave lived without the Fall of Adam and Eve
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1445

1461-

67(7)

1467-
70(2)

1470

1472

1474

1476-77

1481-82

1482-85

1484-92

1491

1497

1510

SANDRO BOTTICELLI

Born Alessandro di
Mariano Filipepi
in Flovence, son of
@ fanmer

Apprenticed to
Fra Filippo Lipps

ay a 1f.i' aiter

Asvoctates with
Auntonro Pollasiolo
and Vervoohio

Sets up workshop
1t Flovence,
recervey fivst
COTHTHINSION

Becowes member of

St Litkes Gnld

Paints St
Schastian for
Santa Maria
Maggiore, Florence

Paints portrait of
Ciraliano de’Medict

I Romee, decovates
chapel of Pope
Sixins V farer
naried the Siitine

Chapel

Paints allegorical
warks

Paints altanpieces
for several
Floventine chivrches

Becomes follower of
Savonarola

Thivay works onto
‘Bonfires of the

Fanities’

Dies in Flovence

Primavera (detail) (c. 1478)
The grace, colowring and draperies of the Flova figure were learned
ﬁt.l-m Filippo Lippi. Botticellis early talent ﬁn' drawing was probably
fostered by the Pollatuoly brothers, whose work ay goldsmiths and
engravers vequived draftomanship of & high order

uring his life Bottacelli was connected
with three major philosophies. His
early pictures are standa rid Madonnas,

made for guilds and private clients. However,
Borrcellis rl:lurinnship with conventional
Christanity underwent radical adjustrent when
he won the pamonage of Florentine ruler,
Lorenzo de’ Medici.

De’ Medicl advocated humanism Ihmugh the
Neo-Plawnists, the scholarly group of men he
collected around him. Their aim was @ marry
classical philosophy with Christianity for an
entirely new view of the universe; one where

paganism was respected and allegory raughe life’s

lessons. This period yil:l(ll:{l Borcellis celebrared
‘pagan’ works, The Bivth of Ve and Primavera.

Everything changed again in 1491, following
the death of Lorenzo. Girolamo Savonarola,
fanatical vicar-general of the Dominicans,
arrived to claim Florence back for Christ.
Savonarola institured the infamous ‘Bonfires of
the Vanities’ and Botdceelli, now one of his
followers, {:E:u:lil:m:ly threw several of his own
(lrawings and paintings into the flames. The
remaining pictures of his career are noticeably
more sober n tone.

Botricellis most famous pupil was Filippino

Lippt, son of Filippo.
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The Mystic Nativity (1501)
The imscription veferving fo the Apocadypse and ‘troubles of Italy’ is in both Greek
ard Latie, Buttivelli bas wsed an archaic device that magnifies the Virgin and

Child; altogether, the pictire &5 calling for a retwrn to medieval morality
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1720

1723

1728-31

1731

1733

1734

1750

1755

1765

1770

FRANCOIS BOUCHER

Born i Pavis, son
af an embroidery

designer

Apprenticed as an
engraver to Cars,
later enters studios
of Lemayne

Wins the Prix de

Rowie
Studies i Rowie

Admitted to the
Académie Royale
ay a history painter

Mariies Marie-
Jeazmne Buseau,
they later bave
three children

Becomres ¢ Memiber
of the Academy
i, later;
Professor and
Rector

Guarns patronage of
Madame de
Pompadvur

Becomes divector of
the Rayal Gobelins

ﬁm‘my

Made Ferst
Paguter to Lowis
XV

Dyies tn Parix

Odalisque (1743)
Boucher adumired Wattean, whose work be stodied and reproduced as
engravimgy in biv youth, Howeves, the sensteal odalivgues that Boucher produced
for Lowis XV and vartons otber private clients were a far ay from the
Academry-approved fére g“alanl::, which bavked back fo an era af aotertly fove.
His seductive young woman are very much of their own time: “The precty thing
is the soud of the age — and the penines of Boucher’

rench art of the cighteenth century took
Fits cue from the hedonistic courr ar

Versailles and especially from Louis
XV% mistress Madame de Pompadour, whose
favourire artist was Frangois Boucher,

Boucher was the supreme exponent of
Rococo, a luxurious decorative sl:ylc, which
dominated the wealthiest home interiors.
Already an excellent draughtsman, he trained
with Lemoyne, the ceiling artist at Versailles;
from Lemowne he learned a versatile technique
that he applied to all the decorative arts he was
engaged in, from tapestry to porcelain designs.

Afrer three years in Rome, Boucher rried
demonstrating his seriousness witha few history
paintings. But they were not to the current taste
or tashion of the time, so he went for the most

luerative commissions and won fame with his

sensuous, light-hearted mythological subjects:
goddesses and  cupids cavorting  happily
amongst the clouds mirrored the self-
indulgence of the French aristocracy.

Academic objections were raised, both to
Bouchers subject matter and use of colour, but
these were as much against the self-made
Marquise de Pompadour powerful patronage
as against Boucher himself. Afrer all, was it not
usually aristocratic men who commissioned
pictures of enticing, pearly nudes?

Boucher was very hard working; he would
often spend twelve hours a day at his easel and
ran a busy studio where Fragonard was one of
his pupils. He did have a beautful wife with
expensive tastes that he was obliged @ please,
but declared he would never wish to exchange

his career for any other.



Madame de Pompadour (detail) (o

eany of oy

as France’s an
i letters she

fabrics frome an early age
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15252)

15402

1551

1552

1553-54

1554-55

1558

1563

1564

1568

1569

Born in Brueghel

Apprenticed to
leading Antwerp
avtist Coeck van
Aelst

Becories a Master
of the Antwenp
Craeiled

Towrs Ttaly

Stays in Rome,
travels howe via

Swisy Alpr

Works in Antwerp
with Hicrowynis
Cock, engraver
and publisher

First painting,

Proverhs

Marvies Mayken,
daugbter of Coeck,
they settle in
Brussels

Bivth af sonr Pieter:
Avgues wealthy
patron, Niclees
Jonghelinck

Birth of son Jan

Dies e Brigssels

PIETER BRUEGEL THE ELDER

Parable of the Blind (detail) (1568)
A derail from Bruegel’s kest major work refersing to a quotation firom
Matthew'’s gospel: ‘[ the blind lead the blind, both shall fall fnto the ditch.” In
this solenn allegory for the buanan situation the string of un fortinate people,
exch by dinging Blindly to the next, are jeopardizing thetr own salvation rather
thawn warking it aut for themselves

remarkable fact about Pieter Bruegel is
Aﬂmr after travelling extensively in Iraly
he remumed home w then resume work
in an unaltered Flemish style. His Iralian
skerchbooks were full of the grandeur of the
Alps rather than copies of Renaissance art.
Bruegel the Elder was nicknamed ‘Peasant’
because he liked to go in disguise among
ordinary working people. He was actually one
of a group of distnguished Flemish humanists,

which included the geographer Orrelius, also

Plantn the printer and Golrzius the engraver,
soit would be a mistake to confuse him with one
of his peasant figures.

He began painting comparatively  late;
Proverbs dates from 1558, It set a pattern for
combining realism and mnagination, doubtless
inspir{:d hy Bosch. Similarly, Bruegel’s
characters often point to morals and make
satirical observations on life, although Bruegel’s
approach is rather more gentle than Boschs,

Three robust excepdons are The Fall of the
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Rebel Angels, The Triwnph of Death and Mad Meg
(Deudl Griet). In fact, the first nighomarish
image was attributed to Bosch unal reframing
revealed Bruegel’s signarure. His vengeful Mad
Meg may be a reference to the terrors of the
Spanish Inquisition.

Bruegel made social and political protests as
readily as he celebrated the joys of living. In
painting he found a vital means of expressing his
inner and outer vision: In all my works there

was more thought than painung.’

n-"'-

freaple acti
with the

ut a catalogie of pastive Ay e ERETaver

erfr packlivhe

Hievomyaus Cock. Hix ﬁg_l; e jufrd "fr.ET fm‘h

mudtffuzg but they are wornde

identify

ell the pames
perspective ot

gt .rmd i dl.fﬂ-‘f.iﬁ[f glimpse of typical Fftmnb
landicape on the left




B

1697

1719

1720

1725

1730-39

174041

1742

1746

1751

1755

1763

1768

Beorn Giovanni
Auntanio Canale i
Venice, son of a
SCErte painter

Travels with fatber
to Rowmie on theatre
Frusitaresy

Nawnte vecorded m
regrster of
Venetian painters’

guild

Fonr workys
commrrisyioned for
mierchant Si?ﬁuw
Conti

Stiedio works for
the Englivh market

Travels Brenta
Canal towards
Padiua

Points Roman
ruins series for
patron Joseph
Smith

First visit to
Laonedan

Returns briefly to
Venice bcﬁm*
FERAIRING B
England

Returns to Venice

frevunenently

FEleded to Venetian
Acadenry of Fine
Arty

Dies of fover in

Venice

ANTONIO CANALETTO

Eton College (- 1754)

Thivview af the fmrm;;r English public school near
Windsor was painted towards the end af Canaletto ¥
sty it England, whicy bad begun in 1746

ntonio Canaletto chose to paint his
native city, Venice, knowing it could
make him p|1::n|:y of money. His formula

— masses of detailed architecture, shimmering
waters and blue skies — went down well with the
English nobility doing the Grand Tour. So well
that, at one stage, Joseph Smith, the British
consul-in-waiting, was acting as his agent.

In time, Canaletto refined his output to suit
the market even berter. His repertoire grew m
include popular Venetian  festivals  and
ceremonies and he was willing to paint an entire
series of vedute (city views) in a uniform size, ©
furnish any smtely home.

Canaletto made no secret of his reliance on
the camiera obscira (see page 198 for a definition

of this device), especially at skerchbook smge.

The camera itself was well known, and first
recorded in 1550, Canaletto mught others how
to use it and thus render perspective
convincingly. His nephew, Bernardo Bellotm,
proved an excellent pupil and evenmally painted
for crowned heads all over Europe.

War in Europe in 1740 disrupted foreign
travel and it was a time o seek out English
clients at home. From 1746, Canaletto lived in
London for almost ten years, working for
patrons such as the Hanoverian Duke
of Richmond.

Always the best cusmomers of Canaletm, the
sale of Joseph Smith's entire collection to
George I in 1762 brought to England
the world’s finest selection of his paintings

and drawings.
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Basin of St Mark’s Square, Venice (detail) (. 17457)
The view that so many Grand Towrists travelled to see, and
biey — on caarvas. It was not wnknown for entbusiastic dienty
tu teke their Canalettos bome before the paint bad dried
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1573

1584-88

1592

1596

15991600

1600-06

1606-09

1610

MICHELANGELO MERISI DA CARAVAGGIO

Born fn
Caravaggio, near
Milan, son of an
architect

Oyphained, trained
witder Peterzano, a

prapil of Titian
Croes to Romee

Meets ﬁﬂ'f patro,
Cardinal del
Maoante

First public

CoTHRIsTian

Trvalved in
criminal actrvities,
fees Bowe for
Naples

Travels to Malta,
Syracuse, Messina,
Palerano and

Naples again

Receives papal
pardon. Dies of
malarial fever in

Porto Ercole

Boy With a Basket of Fruit (1 593—4)
The bay, who looks ay if be conld be aﬂh'ﬁjrg frr'sr.'.r.'-x*{f to the vicwer along with the

fruit, is possibly a self-portrait. Caravaggio would bave been avound 21 years of age
but albready demonstyated an asswrance in bandling the extvenes o fﬂgbr and shadeow

Fenoivn ar chiaroscuro

aravaggio’s  early education  in

Lombardy gave him a passion for

realism and a dislike of idealization;
later, in Rome, he would discover thar these
Were rut-'nlurinnury conceprs. The madels
chosen for saints and supplicants in his religions
pictures were genuing peasants with rags,
wrinkles and dirty feer. Nor surprisingly, this
upset orthodox patrons and members of the
public alike, who preferred the contrived
clegance of Mannerism to Caravaggio’s down-

to-earth observation,

Caravaggio himself very much admired
Michelangelo Buonarroti and paid homage
to him several tmes. The angel’s hands in The
Inspiration of S5t Matthew, painted for the
Contarelli Chapel, recalls Gods Creation of
Adam on the Sistine Chapel ceiling; and in 5S¢
Jobn the Baptist ( Youth with Rant), the Em}- poses
exactly like one of the ignudi, also on the
Sistine ceiling.

It appears that Caravaggio’ method was to
paint directly from his models, with no

preparatory drawing. This indicawes the use of



The Supper at Emmaus (detail) (1596-1602)
The gestures tn thiv picttre tell us a great deal. The outstretched bandr afrb-s'
disciple on the right, and those of the otber gripping bis chaty, capture the

mumrediate momment of vecognition, ay the beavdless youth they met along the

road veveals binself to be the veswrrected Chist by blessing the meal. The still-
life af firuit makes biblical veferences to restored life and expectations fidfilled,
whilst the apples — symbols of temptation — remain noticeably bighted

lenses as a technical aid. His patron, Cardinal
del Monte, is known to have had some expertise
with optics and may have provided the
artist with equipment that would have
projected the images direcdy onto the canvas,
helping to reproduce points of high contrast
and ﬂ:ru:-;hnrttning.

By upholding his own aesthetic values and
avoiding any consolatory approach to his
subjects, Caravaggio quite licerally placed art
in a new light. The fresh immediacy of his
the aims of the Catholic

work suited

Counter-Reformation too, as rhl_'y hoped
that dramatic imagery in their churches
could be used to tempt people back from
dour Protestantism.

Caravaggio combined a shorr, wild,
occasionally criminal life with an iconoclastic
attitude. His influence lived on in the studios of
the Gentileschi famil}'. particularly that of the
remarkably talented Artemisia Gentileschi.
Caravaggios works continue to resonate,
:spr_'f:iﬁcally with film-makers such as Pasolini,

Jarman and Bermlucci.
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1852-9

1859-61
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1862-70
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1873-79

1880-88

1886

1895

1906

PAUL CEZANNE

Barn fun Aiv-en-
Provence, son of a

Fanker

Studies at Collige
Bowevbon wirk
Ermitle Zola

Stiedies daw at Aix

Studies art in
Paris, retirins fo
Aix

Rejected by Pariv
Salon. Frano-
Prusian war
drrves b fo
UEstaque. Meety
Huortense Figuer

Birth of son Paul

I Pontoise and
Awnvers-sur-Oise
with Phxaro

Lives ine 'Estaque
aand fater moves to
Ciardamme

Marvies Hortense.
Father dies leaving
bime an inbevitance

Frrst ane-man
show at Awilroise
Vollard Gallery,
Pariy

Dies o fprreammm'a
i Aix

Still Life with Pots and Fruit (7 890-94)

A study of shape, volunee and colowr, all minwrely arvanged, to illustrate
perfectly Cézamne’s own words: “Treat wattve by means of the cylinder, the
sphere, the wne, everything brought into proper perspective .. .divected
towards a central point.”

aul Cézanne was a shy, irritable man
Pwhu, after a discouraging start in the
carly 1860s - a forbidding father,
examination failure and Salon refusals —scarcely
scemed destined for lasting recognition.
Acclaim was hard won, taking over thirty years
of disciplined work before his first one-man
exhibition in 1895; following which, younger
artists like the Nabis formed an enthusiastic
clique, alert to Cézanne’s pushing of the
boundaries bevond airy Impressionism.
Cézanne knew that the theories of Parisian
academics and eritics, ler alone public opinion,

were not sympathetic to his ideal of ‘the logical
development of everything we see and feel
through the study of nature’. It was his desire
for this essential harmony, expressed by colour
as tone, which drew him back to his beloved
Provence in 1882, The recluse who wished ‘to
make of Impressionism something solid and
durable’  evenrually further,
providing the impetus for Cubisim, Abstraction

went  much

and the gamut of avant-garde experimentation.

Renoir asked: ‘Tow on earth does he do it?
He cannot put two touches of colour on © a
canvas without its beingalready an achievement.”

In the Park of Chateau Noir (. 1895F)

Ceézarne ¥ landscapes of this peviod were solidly built from planes of colowy, but
‘modidation’ way always Cézanne’s kevword and be worked patches of subtie
earth bues coberently alongside stronger tones of green and blue for a spresacly

fmaginative evocation of bis native countryside
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JEAN-BAPTISTE SIMEON CHARDIN

Born it Pavis, son
of @ calinet maker

Starts trafning
aatd working as
Festorer

Admitted 1o the
Acadérme de
Samit-Lite

Discavered by
Nicolas de
Largiliicre at
Salon de Jeune e,
Elected to French
Academy

Mariies
Marguerite
Saintard

Thras fo genre
painting

Death of wife and
two datghters

Presented to Loty
XV

Marvies Frangise-
Marguerite Pouget

Returns to

painting stili life
Becones official
banger at Paris

Salon

Death of son

Prerre-Tean

Dhies in Pavir

The Ray (1728)
One af the pair (the other was Le Buffet) that Chardin submitted to the
French Acaderry when Nicolas de Largillivre first divcovered bim aniong

other young bopefuls, at the Salon de Jeunesse. People bad mistakeen the

G

_ﬁ.’i" Flemish still lifes and they were considered pood enough to go

forward immnediately as Chardin's diploma pieces

hardin was the least ostenratious of

cighteenth-century French painters

but is often cited, with Watteau, as the
greatest. Later admirers of his domestic scenes
were Courbet, Van Gogh and Cézanne.

There is no hint of Rococo gaiety in
Chardin’s pictures, despite the exhuberance
shown by other artists of his day such as
Boucher and Lancret.

To begin with, he produced sall-lifes of
animals and fruir, similar to the pair that won
him his place at the French Academy. Then
came his genre period, with 2 nod to the Dutch
school but none of the heavy humour,

For cight years, the activities of Chardin’

own petit bourgeois household were his focus,
and made their way onto the walls of wealthy art
lovers all over Europe. He had an instnct for
telling the exact moment when a lnok or gesture
could be erystallized for posterity. Together
with that gift, he had evolved a special
technique, using thick hyers of pigment and
thin, luminous ghzes to produce just the righe
textures and play of light.

Chardin’s handling of tonal values were
impressive enough, but the writer Diderot
called him ‘the great sorceror’ because his
pictures offered so much more. Without
preaching or false sentiment, he taps into a

CONSCIOUSNESS E‘JL‘F‘{JI’I{l (:ui‘wur[l Appearances.

The Young Artist (1738)

Chardin’s own son, Pierre-Jean, avotnd the age of seven. Dresed fn a blue
working aprow, be &5 prchured with o stick of white chall fn a bolder, studying a
drawing in front of biz. Pierve-Jean did in fact grow wp to be an artist and
war fiving fn Veniee i 1767 when be died in mysterions oroumstanees
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1245(2)

1272

1277-81

1301-02

1302

GIOVANNI CIMABUE

Born Cenwni di
Pepo in Florence

Adtive in Rowie

Active in Florence
and Avvri

Active in Pisa

Dyies rin Pisa

The Santa Croce Crucifix (= 1272)

The crocficion of Christ weas a major theme for Cimabue and be i believed to
bave painted the subject several times. The pathos of this praceful ﬁ gtere iy
echoed by the gricf of the mowrners in the panels on either side. Severely
damiaged by the Avno flood in 1966, the crudfix bas sinee been vestored

iovanni  Cimabue, a Florentine

painter and mosaicist, was 2
torerunner of the Renaissance. There
are few recorded demils of his life, but he did
travel o Rome in 1272, where pulirii_".al and
religious reform was in the air under the new
pope, Gregory X. Gregory was a man of large
ideas. He called tor a General Councilin Lyons,
which turned ourto bea high—wurﬂr mark of the
Middle Ages.
There in Rome, (i

even the artists were eager for change. Muralists

1bue discovered that

were exploring ways of bringing more realism
into their work. There was a strong desire to
MOVE AWay from the traditional flamess of

Byzantne art and Cimabue sympathized.

One of his prin{.‘ip?ﬂ works is the ser of

frescoes that he and his pupils painted for the

between 1277 and

church of St Francis at Assisi

1281; another is his apse mosaic in Pisa
Cathedral, depicting St John the Evangelist and
completed in 1302. While remaining faithful to
the Byzantine tradition, Cimabue contrived to
give forms a2 new dimension, ur:knnwlr:dging
space and distance.

So the master paved the way for his most
famous pupil, Giotto. It is said that they met
one day on the Bologna road. Giorm was a
shepherd boy, scratching the picture of a sheep
onto a2 rock and, recognizing his talent,
Cimabue invited him w become his apprentice

in Florence.



The Santa Trinita Madonna (. 1280)

Cimalue’s pioneeving design mﬁ‘e.ﬂ:{-‘d Byzantine monumentality and converted
it to mrove eavthly dimensions. Although the folds af the Virgin cloak are still
defined with gold lies, the drapery bangs guate naturally; and the faces bave
exchanged the fm wality qf oot ﬁﬂ a e warmih c.f expression
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1600

1612

1613-26

1626

1627
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1633

1635

1653@)

1682

CLAUDE LORRAIN

Born Clande
Crellée in
Chanagne,

Lovrain
Chpbaned

Studies in Rowie
with landscapist,
Tasst

To Nangy for
apprenticeship with
Deviret

Retuwrns to Rome

pernnnertly

Frrst dated work,
Landsca pe with
Cartle and
Peasants

Joins peainters’
Acadéaie de
Samt-Luc

Begins Liber
Veritans, @ rewrd
afbf'r warit work

Birth of daughter
Agnese, thongh
Clande vemiaing
s sarricd

Dies i Romie

View of Seaport with Mist Effect (= 163())

A typical Clande seaport view, with tall buildings flanking the
comiposition and Gght ﬂuodiﬂg the whole scene ﬁvm a point just above the
borizon, This pictire alvo illfustrates bow depth iy achicved by looking
towards the bazy borizon through a pradual ﬁrdr'}zg {.If sharp ontline and
strong cofour

laude Lorrain’s chief contribution
classical landscape painting was his
masterly treatment of light. Although

not formally edueated, Chiude knew the stories
that provided his themes from mythology and
the Bible. He would adapt the settings — pastoral
or coastal — for an opportunity to exploie light
and atmosphere or perhaps stretch o a broad
horzon. Bur always, the basic inspiration was
the Campagna, the stretch of low-lying
L‘uunrrj,'sitif: around Rome, steeped in antiquity.
Tassi, Claude’s early racher, gave him lessons

in perspective and compositon, figures and
anirmals. Claude then progressed to paint seaports
1640, to
landscapes with rivers winding through tall rees.

and, from around monumental
A decade later, his work became still more epig;
rather solemn and mysterdous and pained on

large canvases with a cooler palerre,

Claudek patrons generally came from the
French or Tralian aristocracy. He painted rapidly
from necessity, but never neglected a thorough
preparation thr{mgh dr'awing. L:!ipﬂcia"y from
nature. Sometimes he painted outdoors, to
observe sunrise and sunser ar first hand.

Claude
seventeenth century in this genre and spawned

and Poussin  dominared  the

many imitators. In 1635, to keep track of his
output and guard against forgery, Claude began
recording his commissions in a sketchbaok
called the Lilve Veritatis, the ‘book of wrudh’.
Financially secure, he led a quiet life and
tutored only two students. Hisworks wentonto
inspire generations of artsts, like Watteau,
Wilson, Turner and Cole; nor should
we overlook his enduring influence on
cighteenth- and nineteenth-century English

I‘dl'ld:ﬁ_“dpt gardcnurs.



Landscape with the Nymph Egeria (1669)

One of Clatede s later and largest convases shows Egeria

in monrning for ber dead bushand, the king of Rome. Thewes of grief and
amsolation are echoed througbout a tightly organized colowr scheme,
modulating from davk to light. The stock elements of @ Claude landscape are
unified by a soft light streaming towards the viewer, whose eyes arve gently
pieaded aromd a seraes of small, poetic vignettes
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1818

1823

1826

1829

1840

184142

1848

Barn Bolron,
England, son of a
manufacturer of

textiles

Family enigrates
to USA

Studies at
Philadelphia
Academy of Art

Settles in Catskilly,
co-forends Hudson
River School

Travels to Europe,
wicely Constable,
Lawrence and
Tirner . London

Wark becomres
fncreasingly
religrons
Revisity Enrape

Dies in New York

THOMAS COLE

Niagara Falls (1867) by Frederick Church

Master of panoramic landsaapes, Chieorch was the only pupil of Cole and
responsible for some wonderficl fmages of pre-mdustrial America, in the
Romantic tradition. His Niagara Falls venders this most spectacidar
phenamenon with a typically insprved and accomplished bandling of light,
space and water

ith no formal training, the founder
‘ ;‘ ,; of the influential Hudson River
School, Thomas Cole, learned the

basics of oil painting from an idnerant
portraitist in Ohio. He followed thatwitha self-
taught drawing programme that would serve
underpin all his landscape work.

Cole’ progress to full recogniton was rapid.
His paintings resultng from his first wrip up the
Hudson to the Catskill Mountains earned an
enthusiastic reception in New York. By 1829,
when Cole visited Europe, he was regarded as
America’ leading painter of awe-inspiring
scenery, single-handedly  responsible  for
introducing the notion of the Romantic

landscape. As one who had grown up in a
manufacturing environment, Cole was very
sensitive to the effects of industrialization and
dangers of aty sprawl.

Cole recurned to America with ambitious
plans for a history-style allegorical series,
enttled The Cowrse of Empire. However, his
patrons preferred his views of American mture,
which they revered almost as religions images.

Afteranother trip @ Europein 1841-2, Cale
adopted the prodigiously talented Frederick
Church (1826-1900) as his pupil. Following
Cole’ strtlingly carly death in 1848, Church
showed himself well able to carry on the
Hudson River tradition. Like Cole, he prepared



for his studio works with hiking and sketching
expedito brilliant drafsman and colourist,
he wok himself much further than his e

to exotic locanons in South America where he

found a veritable paradise, and once on a long

trip right around the shores of the

Mediterranean Sea.
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JOHN CONSTABLE

Beorn i East

Berpholt, son of a

corit merchant

Titkes lessons fiom
Jobar Thomas
Swmith and later,
Gieorge Frost

Enters Royal
Academry Schook,
Londan

Paints first version
af Dedbeane Vale

Elupes with and
miarries Maria
Bicknell, they settle
in Lowdon

The Haywain
wines gold medal at
the Pariy Salon

Maria dies of TH,
leaving Constable
with seven dhildren

Elected a Royal
Acadesnician.
FPaints Hadleiglh
Castle

FPaints Salisbury
Cathedral

Dies e Lowdon

Study of Sky and Trees
For Constable, ‘shying’ meant making swiall oil studies of doteds, wath fidl
notes written on the back. Typicaelly, be covered ved priwer fn thick strokes
and vverlapping colowry, which pave depth to the clowd formation. They
were not necessarily part of aiy larger composition, but recorded the
reality of weatber, light and colowr in a particular patcy of sky

ohn Constable based his paintings on

sketches done outdoors, directly from

nature. As a student he had dutifully copied
the landseapes of Van Ruisdael and other
masters but —although he admired them gready
— he refused to create work in the same style,
saying, ‘It would be dishonest to wear Claude’s
coat and eall it mine.’

Constable’s method depended on using
‘divided tones’ (pure colours juxtaposed to
recreate the vibrancy of external light) laid on
with rapid brushstrokes. Sucha daringly original
approach was criticized by the English Academy
but acclaimed by the French. It was Paris that
gave Constable due recognition — and a gold
medal — when The Haywain was exhibited in
1824. Delacroix and Géricault became instant

devotees of his Romantic naturalism.

The Haywain came from Constable’s London
stucio, where he had lved since his marriage in
1816. All the pictures that he painted there
relied on skillful preparaton from full-size
sketches, and many of the canvases were ‘six-
footers’. Only when Constable had pieced
together a sketch in sufficient demil to refresh
his memory, was he prepared to begin work.

Sadly, few bought Constable’s work in his
lifetime, forcing him to rely on the generosity of
others. His long-awaited admission o the Roval
Academy came in 1829, after years of failure to
acknowledge his dedication to interpreting the
mutability of landscape; and just when large
swathes of it were bang swallowed up by the
industrial revolution.



The Cornfield (1526)

The inbabited landscape was Constable ¥ constant and most intimmate theme,
The lane to the cornfield iv the same one the artivt followed to school; this iv the
Suffolk that be carried in bis bearr all biv Jife. The Cornfield mraces several
points in tinre and space. The vertical format steers the viewer’s paze, from the
bay at the stream, to the man reaping the corn and finally, to the churdh tower
among the trees. The Rumantic poct Wordarorth subsoribed to the fund that
frerchased this picture for the Englick National Gallery
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1822

1825-28

1828-34

1833

1834 and

1843

1847

1848 and
1849

1850

1854

1862

1875

Born i Pavis, son
of @ draper and a
matlliner

Quits ax diaper’s
apprentice to study

ait wnder Bevtin

Fivst vistt to Romee,
wia Switzerland

Travels rourd
Frawnce

Wins mredal at
Salon

Revisits Ttaly

warded Legion of

Homoier

Meety Théodore
Rowsseaw. Elected
mterither uf Salon
Jury

Meets Millet

Visits Belgium and

Holland

Meety Coterbet.
Visits England

Dyies mn Paris

The Wheelbarrow (1881) by Camille Pissarro

Like Miliet and Dawmicr, Pissarro shaved a profonnd vespect for working
people; mave than that, be was mvolved in socialtst politics. Althongh be
ke bardsbep bimself, maniad work is never portvayed as bavsh or
demeaning: Wk &5 a wonderfid vegulator of mind and body. 1 forget all
SO, grﬁj: bitterness and I even fgnove them altogether in the joy of
werking.” Here a woman peuses with an mmﬁd of straw wnder what

sttggesty a triviwphal avch, formed by the apple trees

he works of Camille Corot harmonize
with those of his nini:lf:f_'nth—i_'unrury
French contemporaries, rather like the
man himself, who was a kind and generous
friend to ma ny. Yer his art does not Iaulung to any
singlu caregory, {h:;pin_' his later acguaineance
with the Barbizon School. Originally attracted by
watercolourist Boningron’s |igh|:nuss of touch,
Corot rf:r:ngnizud the possibilities of |an{L9L"apu
painting, and that they were too often ignored in
favour of a standard classical Nterpreson.
After his first visit to Iraly, which was mw
prove so crucial to his {lt:‘i-'L"l{Jp'll'ltl‘ll‘.. Corot
pr{:{iuc{:{[ rich tonal work that a{:l{n(:wludgcd
the traditions of Poussin and Claude and
borrowed clements of Romanticism. It led o
success in the Salons and even influenced

Cézanne and the post-Impressionists. From

the 18505 onwards, Corot began to paint using
as many as twenty tones very close to one
another, resulting in a delicate silvery look that
made trees look particularly attracdve. Corotwas
greatly admired by the Impressionists, and
Berthe Morisot became one of his pupils during
the 1860s.

Canulle Pissarro (183 1-1903) was born in
the West Indies and arrived in Paris in 1833, He
met Monet at the Academie Suisse, and was
influenced, like most young painters, by Corot
and Courbet. Corots key advice o him was to
‘study light and tonal values: execution and
colour simply add charm’. Pissarro showed at all
cight Impressionist exhibitions and became a
valued mentor to Cézanne and Gauguin, As
well as veaching, he was always eager to learn

new techniques, such as Seurat’s pontiliion.



Apple Picking in Ariccia (. 1867) by Camille Corot

One of Corot’s sifvery landscapes, fn which be captures a fleeting moment
of Hgbt and movement with such delicacy that bis apple picker ould
almost be taken for ane of the wymiphs fn a Clande scenario. Her bazy
presestce beve saveely bints at Covotk later showing as a cmpelling
painter of portraits and stedies of wonien
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JOHN SELL COTMAN

Born fn Norwich,
sait af a silk mercer

Studies in London
with Girtin's corcle
of watercolowr
aAvHisty

Frrst exhibition at
Royal Acadeny,
Lemdon

Tours Britain,
becoreres drawing
titoy

Joiny Sketching
Socitety in Lowdon

Returns to
Norwich to teach,
SELY dtfr frHage
{ibrary for students

Marvies Ann
Mifes

Based i
Yarmouth, chicfly
printmaking

Three towrs of
Normandy yield
two volumes of
etchinegy, prblished
i 1822

Returny to
Norwich to resitine

painting

Becomnes first
Dyviwing Master
at Kirg’s College
Schoal, Lovidos

Final visit to
Nofolk, makes
studies ﬁlr
landscapes

Dyies mn Lowndon

The Marl Pit (. 1809-10)
Avound 1804, Cotman’s style evolved to the nve uf ﬁar zones of
transtucent colower and dramatic lght and shade, and be combined these
two elements to create bis distinctive visual patterns. Thiv development
most probably came about throngh bis asodation with Jobn Varley, a
ﬁ'ffaw mieriher af the London Sketching Suciety

ooking back at the age of sixty, John Sell
I Cotman said, ‘T never knew the time

when I was not fond of drawing, and

have heard my maother say I drew Iung before 1
could sp::ak.’ These words confirm what we
know of Cotnan: the popular teacher set up a
L‘in’_‘ulating |ihrary of over 1000 images tor
students w pracuse from, and his mlent for line
illustration extended to fine prinonaking,
catering to the mste for Ewropean culture
acquired by those who had made the Grand Tour.
However, Cotman is best known as one of
the essentially English, Norwich School of
landscape painters, which he and *Old’ John
Crome led from 1803, They drew inspiration
from Dutch paintngs of flat land and big skies,

which evoked their own Norfolk mm'ltry!-:id{:.

Cotman’s basic technique - including
painting outdoors with a limited paletre — was
learned in his teens at the open studio of Girtin,
whose brief career profoundly influenced all
British watercolourists. Cotman showed a very
prﬂf_'isr:u{:nrml in the wayhc ‘held out” his white
areas, rather than washing colour over all and
scraping or sponging back to the white paper at
a later stage. IHis choice of particular
viewpoints, high and low, gave scope for his use
of abstract patterning in areas of shade and
reflection. This, and his characteristic broad
washes, were compared at the time to the
cmerging works of Chima and Japan and quite
stardingly prefigure the modernists.



The Chirk Aqueduct (c.1810)

The wmonumentality of this Welsh agueduct is accentuated in the dvamatic
croppireg; its arches arve donbly enmphasized by the low viewpomt, miveoved in
the water: It i lkely that the fmage was made with the aid of the camera
lucida — & prisw that projected an image onto a flat sheet of drawing paper — as
the brother of Cotman’s friend, Jobn Virdey, bad recently developed a telescopic
version. Both devices vequive considerable skill to use
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GUSTAVE COURBET

Born e Ovaas,
son of @ farmer

Studies law
Pawiy but changes
to paintitg

Self-portrait
accepted by Pariy
Sadown

Lover Vivginia
Binet bears hint a
5o

Pawis vevolietion,
abdication of “Lowuiy
Philippe

Mects patron
Alfred Breyas

Stages exhibition
i Pavilion of
Realivin, Parvis

Travely Enrope

Active Republican
after defeat of
Napoléon 1T

Tmprisoned for six
months, fined for
revolutionary
activities with
Pavis Cornmttene

Death of son

Flees to exile in
Switzeriand

Dies of dropsy in
La Tour-de-Peilz

The Painter’s Studio (detail) (1855)

These figrres appear at the centre of @ buge canvas measwring 12 x 20
Jeet. Althongh be bad studied large-saale pictures in the Lowvre (Coterbet
was wrastly self-tanght), this composition &5 very sinple; yet certain aspecy
ecbo biy admivation for Rembrandt and Velazguez, Many otber figires
crowd in on either side of the full pictiere, which Courbet described as ‘the
miaral and plysical bistory of mry studio”

ustave Courbet reached his peak as a
Realist painter in the 1850s. Realism
was regarded as dangerous by the
French Academy who disliked anything painted
in a spontancous, uncontrived manner. In those
days, Courbet’s battle for artisdc freedom was
totally consistent with his politics, which were
socialist  and  anarchic.

He ﬁ.’:ughr any

organization, having already grasped the

implications of the shift from an agrarian t© an
industrialized sociery: ‘T muse be free even of
governments. The people have my symparthies,
I must address them :tir:_-crly.’

Courber ook from the Romantic movement a
feeling of total emotional involvernent, but he
discarded the central role of the individual,
hulimring truth and dignity were located in the

community and reality of everyday life.



When the jury for the 1855 Paris Universal
Exhibinon rejected Courbet’s The Paiuter’
Studio, people ridiculed him for having set up
his own show in a2 ‘Pavilion of Realism’.
However, one of his few supporters, Delacroix,
publically declared: “They have rejected one of
the most outstanding paintings of the dmes.”’

By giving ‘things as they are’ the

monumental treatment normally accorded o

Peasants Returning to Tlagey from Market (1850)

Chne of three Realist pictuves that made Cowrbets name at the 1850-51
Paris Salon. The other two were The Stoncbreakers, and bis first
montrnenteed cenvay Bunial av Ornans, Al thiee paintings shocked the public
because ordinary villagers were presented i a style that vanked thent with
their ‘betters’. Opintoeated and provocative as ever, Conrbet was putitng art
at the service of sodal revolution

mythological or historical themes, Courbet ser
out to demolish the rraditional hierarchies of
subject matter and increase the emphasis on
purely tormal values. He fele the acmal canvas
and paintwere as much his subject marrer as the
scene he depicted. Such ideas were well ahead
of their time and Courbet’s declaration of
creative inLlEE!L"I‘IElL‘I‘ICL‘ (:-pl:'nl_'cl a door for

Manet and the Impressionists.
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LUCAS CRANACH THE ELDER

Born Lucas
Sunder it
Rrowach, son of a
painter

Moves to Vienna,
it assodation with
REW WILEISity

To Wittenberg as
Cowrt painter to
Frederick 11,
Elector of Saxony.
Meety and works
Jfor Martin Luther;
also becomes dty
cotictlfor o 1537,
His lavge workshop
employy soes Hans
and Licas

Fisits the
Netberlands

Elected to
Wittenhery town
cotinal

Acguires
apathecary’ shajp
with priutery
patent

Serves as
Burgumaster

To Augsturg with
exiled Elector Joban
Frederick.

Dies in Weisnar

Self-Portrait (detail) (1550)

This self-portiait, made towards the end of Cranach's
Hife, shotws a typucal, prosperotes biergomaster but gives fto
hint of bis sensitive work, and adventures, ay a diplonat,

Cransch alio beaded a thriving worksbop, which be
passed on to biv son and prpid, Lucas the Younger

ctails of Lucas Cranach’ youth are

obscure but it is possible that he and

Grunewald studicd under the same

master. When Cranach moved to Vienna in

1502, he produced two fine portraits, one of the

Rector of Vienna University and the other of the

wife of the Professor of Law. He also painted his

carliest religious subject, The Rest on the Flight
afo Egypt, in the style of the Danube School.

Cranach  had

reputation when in 1505 he was invited to

clearly esmblished his
Wittenberg as Court painter and diplomatic
agent w Frederick the Wise., His association with

the Electors of Saxony would continue for almost

50 years, during which time he created a picture
archive of the Elector’s entire f‘.]mily and other
prominent ﬁgurl:s. both Catholic and Prorestant.

In Wittenberg, Cranach became a close
friend of Martin Luther and designed woodcut
illustrations for the first New Testament in the
German language. The Reformation signalled a
neéw  era In mass communications  with
the coming of the printing press promoting
the rapid circulagon of ideas. Ardsts like
Cranach and Diirer soon discovered that the
mechanical reproduction of their pictures
afforded them an extra — and very lucrative -

outlet to 2 wider andience.

Cupid Complaining to Venus (¢1530)

Cranach developed the genre of the evotic side for @ select band of private
aolfectors. Generally named after srymiphs or podde ey — for an element of
respectability — transparent drapery, elaborate bats and jewels only seem to
emphasize their nakednes. The slender, Mannerist outline of the body suggests

that Cranach worked not from a lfve model but from stylized engravings
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1939

1941

1948
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1982

1989

Born i Figueras,
soi uf it notary

Studies painting
and drawing at
L'Ecole des Beatex
Avrts, Madrid

Frrst aire-mian
show in Barcelona

Moves to Paris.
Writes screenplay
fur Bustuel’s Un
Chien Andalou
and joiny
Surrealists

Civil marriage to
Giala (Helena
Delwvina
Diakingff)

Declarey support
for Franm, breaks
with Survealists.
Settles in USA,
Frecomnes Reveran
Catholic

First vetrospective
at Museunt of
Modern Art,
New York

Returns to Spain

Opens Teatro
Musea Dali i
Figueray

Death of Gala

Dies o f beart
ﬁ.'ffm‘e in Figneray

SALVADOR DALI

Head . 1912) by Juan Gris

In the early analytic’ piuase of Cuebism, Giis’
palette was coolly limited. Avound 1912, biv tones
prew wicher and be wved vusvet browns and creanry
whites. In addition, be would stipple the surfice in
certain areas, all of which marked bis movement
towards Crbismns ‘nynthetic” phase

alvador Dali was an irrepressible self-
Spuhlicist and the cultivator of the art

worlds most famous moustache. The
technical brillianee with which he could paint
and draw gave him equal facility for
reproducing various styles, from Realism,
Impressionism and Cubism to the Metafisia of
the Iralians de Chirico and Carra. His versarility
and skills also extended to sculpture and
film-making.

The scrr.:cnplay he wrote tor Bufuels Un
Chien Andalon admitced Dali to the Surrealises’
group when he moved to Paris in 1928, This
coinaded with his discovery of Freud’ theory of
the unconscious; reading The Interpretation of
Dyeamer led to Dali’s emphasis on dream imagery
and his ‘paranciac-critical’ method.

However, the artists right-wing polideal
views caused an cventual split with the
Surrealists. As war loomed in 1939, he and Gala

left Europe for America, returning to Spain in
1948, Dali’s fame was always controversial,
thanks to his provocative exhibitionism as much
as to the media. Yet in his own lifedme, his
popularity supported two museums dedicated
exclusively to his works.

Dalf’s introducton o Cubism and the art of
collage came about through a fellow Spaniard
Juan Gris (1887-1927). He was the most able
practiioner of Cubism and evolved an
individual approach through meticulous grid
drawings (he had originally  studied
engineering). On arriving in Paris in 1906, he
settled among Picasso’ cdrcle in Montmartre,
which included Apollinaire, and  was
championed by the writer Gertrude Stein. In
later years, Diaghilev commissioned him to
design for the Ballers Russes. Unformmately,
(s suffered chronic depression and physical
illness, which brought about his early death.



Invisible Afghan with Apparition on Beach of Face of Garcia in
Form of Fruit Dish with Three Figs (1938) by Salvador Daki

The paranciac-critical” method used it Daliy ‘band-patnted dream
photographs’ irvelved percefving wove than one fmage in a oufiguration. The
dominant fmage bere is the ﬁm* constiicted from an wrn and two men ¥ beads;
the figy are formed by the vocks beyond; and the outline af the Afghan hound
takes shape through windswept cloteds, ite bead rvesting on the diffs and ity paws
on the sand, Dalis _ﬁ'r'{*.ir.rf. the poet Loraa, bad been killed in the Spanish Crvid
War in 1936 and this ey explain by ‘appavition’
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JACQUES-LOUIS DAVID

Born i Pavis, son
of @ merchant

Studies painting at
Pariy Royal
Acadenry under
Fien, wins Prix de
Rowie

Studies in Ttaly,
ﬁ;mﬁ_‘}r ety to

Paris

Mawries
Marguerire-
Chardotte Pecoud;
they later bave
fouer crildren

Paints Louis X1y
commaission The
Oath of the
Horadi

Politically involved
it Frendh
Revolution, witil
arvest and warvow
eva e ﬁ'm'n' death.
Divarced by L"Jfff'
1793

Remarries wife

Meety Napoléon
Jor portiart gtting

Climbs ranks of
Legion of Honour

Banished ar
repicide on full of
Napoléon, ﬁe‘{{\' io
Birusiels

Dies in Briessels

Napoléon Bonaparte Crossing the Alps (1801)

This lively propagands portrait was copied no fewer than fouwr tnes by
David and iy studiv, The message suggested i5 that if Napolton can attack
the Alps with such vigous; then be will stop at nothing

hen Jacques-Louis David came

back to France from Iraly in 1780,

he returned with strong ideals
based on the supposed virtues of ancient Rome.
He was committed w Neo-classicism, which
demanded that artists should rake their subjects
and style from antique models, as Poussin had
150 years previously. The French responded by
electing David o both the Academy and the
Salon. His highly finished line, colour and
composition were greatly admired. More than
that, his style was perceived as revolutionary,
matching the countrys mood for an end @
aristocratic corruption and a return to the stern,
patriotic morals of republican Rome.

Upon joining the revolutionary Conventon,
pon ry

David voted for Louis XVI%execntion, Buron the
death of Robespierre and the end of the Reign of
Terror, he was gaoled and might have been
executed too, had his royalist wite not intervened
with the new ‘Emperor’, Napoléon Bonaparte.

David became a  devored  follower  of
Napoléon. He found himself at the heighe of his
influence and gained a knighthood in the new
Legion of Honour.

Exiled to Brussels after Napoléon's fall from
power in 1816, David - an outstanding teacher
- continued to train young painters, including
Ingres. He was the virtual art dictator of France
for a generation; his influence spread to fashion,
furniture design and interiors, and found echoes

in the development of moral philosophy.



The Death of Marat (detail) |

ork and a supren

id that be bay left, b
d. The Death of |
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EDGAR DEGAS

Born it Pavis, son
of a banker

Deatl of miother

Gives up law.
Studies drawing
with Lamothe,
attendy stiedio of
Bearrias

Makes several trips
to Ttaly studying
and painting

Paris Salon delut

Travels with
Frother Rend to
New York and
New (vleans

Helps organize
Sfivst Impresidonist
exhibition

Takes part in
st lrseq teent
Tmprexvinnist
exhibitions, bar
1882

Visits Spain.
Etching with
Prssarro and
Casyati

Exhibits first
scudptnre of dacer

Takes up
photography

Ceases work due to

failieg eyesight

Dies tn Paiis

The Opera Orchestra (1865-9)
The first of a sevies of canvases featwring ovchestral mnsicans, this is a
povtrait of Degas” fivend Désive Dibau, desocraticelly placed among otber
miemibery of the archestva just belvw a bright friese of dancers in the stage
foatlights. The work 15 relatively carly and bings at Ingres and Delacroiv,
both admived by Degas. Degay and Delacroix bad a sdentific interest in
avloter theory and plgments

dgar Degas’ personal wealth gave him
freedom to devore himself m art. He
shunned formal raining, preferring o
study the Renaissance through I"rL':[ul:n: trips to
Italy and - on his own doorstep — copying in the
Louvre. There in 1862, he and Manet met in
front of a Velazquez. Degas, who never ceased
investigating every technical aspect of painting

and drawing, had spent three years on the basics

of light and colour. Manet may or may not have
suggested a new approach to him but, ar any
rate, he did introduce Degas o the future
Impressionists. Degas exhibited with them righe
from the strrin 1874, although he never wholly
accepted their doctrines or techniques for
himself. He only signed his works when he sold
or exhibited them, thus controlling  their

nurnber and value in the marketplace.



His subjects come from his own
background: the high-bom frawernity of the
racecourse and opera house; ballet rehearsals
attended as a privileged visitor; and the nudes
scemingly observed, as he said himself,
‘through the kevhole’. Degas was also captivated
by Japanese prints, which inspired him to
experiment with oblique and unusual perspectives.

Unfortunately, Degas’ caustic wit lost him

The Laundresses (.1 §54)

Nothing cotdd be mudh fierther from the glamour of the Opera than the toil
of tiwe weary lardresses, but the strong diagonal of the noning table i
reminiscent of the edge of the stage. His other fnspivation for this picture
war the realism of Datemier’s portrayal of working life. Degas counted
alrrost 2000 Datenier prints among bis private art collection

many friends and he came o a solitary old age.
Yer his biggest problem was always his failing
evesight. Perhaps that was why he took up
photography at the age of 61, the camera being
cffectively a new pair of eyes. His expert
venture into pastels was another attempt to
work around the problem. But his last resort was
to make small wax sculptures of dancers and

horses: ...one sees no longer except in memory.”
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1815

1816

1822

1825

1831

1832

1833-37

183844

1850-51

1855

1857

1861

1863

EUGENE DELACROIX

Born and vaived ax
swat of @
poverimeit
mtinister; posibly
natural son of

Taakleyrend

Studies tnder Neo-
classicist Gaeerine,
mieets Geéntcailt

Enters L'Ecole des
Beaux-Avts, meeis

Boniregton

First acceprance at

Pavis Salon

Visits Bonington i
England, malkes
fithographs

Awarded Legion of

Hanouer

FEscorty French
Awrbasvador to
Morocen

Paiuts many
fowtrait
COTMTHISSTONS

Decorates part of
Palais du
Luwcerbouwrg

Decorates ceiling of
Apolin Gallery in

Lonvre

Showws 48 works at
Pavis Universal
Exhibition

Flected to Frendh
Dnstitute

Finishes muraly for
chrgrch f.l_fSen'}rr—
Sulpice, Paris

Dies of tubercuosiv

iir Pariy

Women of Algiers (detail) (1834)
In 1832, Delacroix was among the vetinue attending the French
Ambassador’s visit to the Sultan of Morowo, and be frequently drew apon
the experience for mspivation. Thiy detail demonstrates the technigue
adopted by Delacroix, since observing Constables use of ‘divided colour’ and
ity vibrant effects

ugéne Delacroix prided himself on the
Espl:u[ at which he could work: ‘skilful
enough to sketch a man falling out of 2
window during the ime it mkes him to get...w
the ground.’ And notonly did he paint, he loved
music, read widely, and wrote fascinating leteers
and journals about his life and times,
Delacroix studied with Géricault under
Guerin and subsequently posed for his friend as

the prone figure on the Raft of the Medusa. The

picture pr{:\-‘i{l{:{l impetus to Delacroixs own
creativity bur he never accepred the Romantic
label, obstinately insisting that he was ‘a
pure classicist’. e greatly admired and copied
Michelangelo, Veronese and Rubens in the
Louvre, and alwa}'s made very careful
preparatory drawings.

Liberty Leading the Prople 15 Delacroix’s
political masterpiece, an allegory pzinn:nt in the

wake of the 1830 Paris revolution. He included



himself beside the iconic Liberty figure as the Massacre at Chios (1!

armed man in the top hat. Inspived by Geévteaults treatment of the theme of suffering, Delacroix

presents @ barrowmg scene from the Greek rebellion against the Tiaks, which
roused many Enwvopeans (induding Byron) to their canse. The painting way

Delacroix had completed the journey from
starting, innovative colourist to respected older bought at the Salon of 1824 by the French government, perbaps by
artist by the time he came to influence modern Talleyrand in covert .mp;n;rr aof bis son. Significantly, at the samte S.':I—Ji_z:f
masters, like Cézanne, Degas, Van Gogh and : Delacroix encountered Canstable’s Haywain
Picasso. As long as he lived he was, as the poet
Baudelaire wrote, ‘passionately in love with
passion, and coldly determined o seek the

means to express passion in the manner visible®,




1255(2)

1278

1280(2)

1285

1295

1302

1308-11

1319

Born i Siena

Stenese mnicipel
commiission for 12
waooden paitels

Marvies Taviana,

they have seven
childien

Altarpiece
commmrissioned for
Santa Maria
Novella, Florence

Appainted to
cornmittee uf
cathedral stone-
THA SIS

Altarpicce
cormnissioned for
chapel in Palazzo
Publico

Paynrent recondy
for Maesta for
Stena cathedral,
the only one signed
by Dutcero

Dies in Swena

DUCCIO DI BUONINSEGNA

A Bishop Saint’ from Maesth (detar]) (1308-11)

The Siciese painters bad a vemarkable feeling for colowr and also
fmrmense decovative skild, both in patterning and the application ufgufd.
The comtrast between the painting af the bivhop & ﬁwe and biv vestmenity
I in the Byzantine style

uccio di Buoninsegna was the earliest
master of the Sienese school. Like
Cimabue of Florence, he was a
Renaissance forerunner, his art marking a
transition from Byzantine to Gothic. Lorenzett
and Martini would build on his legacy by
developing the Inrernational Gothic style.
Little is actually known about Ducdo,
though contemporary records reveal he had
seven children, occasionally ran intm debt, and
committed minor civie offences. He was fined

once for refusing w swear allegiance w the local
militia, and again for refusing to fight in
Maremma. Nevertheless, Duccio seems to have
had considerable status as owner of a large
house and vineyards.

On one glorious occasion in 1311, the entire
city stopped work to accompany the Maesta in
procession through the streets from Duccio’s
studio to the cathedral, where the bells rang
continuously. Ironically enough for the man
who would not exchange a paintbrush for a



sword, the Maesti was painted to celebrate a
military victory that had saved Siena from
invasion. It had been three years in preparation
and subject to a strict contract, stating that the
entre piece should be Ducdio’ own unaided
work, and that he should accept no other
commission until it

The two Tusean cities, Siena and Florence were
serious artistic rivals at this tme. By the turn of the
next century, Florence had eclipsed Siena and the

eminence of painters like Duccio was past.

TJudas’ and ‘Prayer on the Mount of Olives’
from Maesta (1308-11)

Dhuccio’s Maesta was dowble-sided. The front was the Macstd itself, Madonna

and Child enthroned, with crowning panels above and a predella (the base on

whick the aliar stands) Th f efri

with the Stenese school, and Ducao fn particelar
it [ 771, to be rearvanged on two separiete altars. Damiag

paels sold abrogd and othe

2t wising entively
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1471

1486

1494

1494-95

1498

1505-07

1512-19

1515

1518

1520-21

1528

Born
Nuremberg, son uf
a poldsiith

Apprenticed to
painter and wood-
cut ilfustrator
Woblgenut

Marvies Agnes
Frey of Nuremiberg

Visits Hadian Alps
and stiedies
Mantegna in
Verice

Preblichey
Apocalypse serfes,
paints Dvesden
Altarpicce

Studies in Venice
and Bulogea,

intfluenced by
Bellini

In service to
Emiperor
Maximilian I

Exchanges works
with Raplacl

Meets Mavtin
Luther me
Augsberg

Taters Netherlandy
with Agnes, meety
Crrenewald

Dies in
Nurembery

ALBRECHT DURER

Self-Portrait (1498)
The comiposition of this panel portvait follows the
Florentine style. In it, the clothes, bawrstyle and
distant view of sow-topped mowntains all indicate
that Diirer considered bimself a dignified man of
the world, and no mere provingal m':ﬁam.'m

Ibrechr Diirer was the foremost artist
A of the Northern Renaissance. He came

from Nuremberg, usefully situated
halfway between the Netherlands and Iraly,
which enabled him to rravel with ease in cither
direction. The notion of ‘Renaissance  man’
appealed to Diirer, whose self-portrais — a new
idea in itself — sramped his image on the
developing European tradition.

After a visit to Venice in 1494, he remained
in Nuremberg for the next ten years, busy
producing woodcuts and engravings  that
marked him as one of the major printmakers of
all time. His prines were disributed throughout

Europe — bearing his distinctive ‘AD’ monogram
— and his fame was assured wherever he went.
Despire cnmpl.uining that oil paintng ok
up more time than it was ﬁnanﬂia“y waorth,
Diirer painted numerous altarpieces and
portraits, In time, he allied himself to the ideas
of the Reformation, and there was a blending of
northern realism with the Renaissance vision.
Diirer conserved his works on  paper,
sometimes dated and even with notes on the
subject-matter. His words have survived too, in
letters and diaries, and also in the Conrve an the Art
of Meastering, one of the first books on the use of
mathematics inart, a rue Renaissance topic.

Four Horsemen of the Apocalypse (1498)

Dvfirer vealized that priveey made bis are available to the widest possible pubiic
and bived an agent to sell then in the ﬁriﬂ' anred arkets af Eurape.

The Apocalypse was Diiver's eaviiest magor series, diustrating the Book of
Reveladon with the Seriptrere un the reverse. His interpretation cf e ﬁmr
bursemien — Wi, Famine, Pestilence and Death — bas never been surpassed






1844

1866-68

1869

1875

1876

1881

1882

1886

15889

1887-99

1916

Born fn
Philadelphia, son
alf.': teacher

Stiedies at L7 Ecole
dev Beanx-Arts,
Pariv ander
Creramte

Studries privately
wirder Bonnat.,
Visits Seville

Paiints The Gross
Clinie

Centemial
Expusttion,
Philadelplia.
Meets fiture wife
Stsan Macdowell,
begiing teaching at
Pennsylvania
Acaderry of Fine
Arty

Bueys favst cemeer

Muade Divector,
Pernsylvania

A tﬁ:m_r of Fine
Avty and Professor
of Peinting

Resipns from
Avadenry over
wiede Iife model

CONRErOUEryY

Paints The
Agnew Clinic

Mowves to Novth
Dakuota

Dies in

Philadeiplia

The Fairman Rogers Four-in-hand (detail) (1879

The positiony af the legs of the fowr-in-band are calculated by Eaking from the published set of
Muybridge & bowse photographs that be owned. Eakie’s patron, Fairman Rogers way
enthised and frevited Muybridge to grve some lectures in Philadelphia, Afterwards, the
University of Pennsylvania contracted Muybridge to continue bis work there

cading American Realist, Thomas

Eakins trained in Europe in the lawe

1860s but did not venture abroad again,

e was intensively occupied for a decade from

1876, teaching at the Pennsylvania Academy of
Fine Arts, later becoming overall Director.

Eakins was harshly criticized during his

tenure for his innovative teaching methods. He

insisted it was best for his smudents o work from

live, nude models; for them to leam ANALOmY
from dissection; and ro observe motion ily
watching athlerics. He wanred them to describe
n.:aliry without the intervention of academic or
fashionable formulas. This approach, he
believed, led an ardst directly to the interor
realities of human character. Consequendy, a
portrait should be penetrating, not Ham_'ring.

although it should never sacrifice the dignity of

Eakins

rc\-'{:lutiunar}' principles. He was forced to

the sitter. paid highly for his
resign from the AL‘adL‘my in 1886 for presenting
a completely naked male model to a mixed-
gender life class.

18805, Eakins worked with

photography; as inspiration, as an art form, and

From the

for tracing projected images onto canvas. Most
importantly, he supervised a project for the
University of Pennsylvania, devising an
impr{:w:{f camera  in collaboratdon  with
Eadweard Muybridge, who pioneered motion
pictures. By means of a revolving disk over the
lens, it made several exposures on a single ([ry
pl-arr_'., I:I'IL"rL'I’I}' rcu{:r([ing sn'[[m:nrial images of
athletes in acton.

Eakins’s inspi red

composite  plates

Duchamp’s Nude Devcending o Stafraese.



The Agnew Clinic (1589)

This bage pictwre gave the Pennsylvania University medical students a portrait
both of their retiving professor (eft) and of themselves as the surgical theatre
andience. But the subject of mastectomiy was deemied ‘ot cheerful for ladies to
look at’ and it was bavved fiom the Pennsylvania Acadenty show, The work
continues to stir debate, chiefly over the sexual mmplications, which seme believe
are repressed by its acceptance strply as a dociment dlustrating the (then)
minders medicel procedures of anaesthesia and antise psis



1794-98

1798

1805

1807

1811

1816

1818

1824

1835

1840

CASPAR DAVID FRIEDRICH

Born fn
Coreifrwald, son of

a candle-miaker

Studies at
Acadeney of
Copenhagen

Settles in Divesden

Awarded prize by
Weimnar Friends of
Avt

Begans work in ofls

Becomes smemnber of
Berlin Acadery

Enters Divesden
Acadeny

Marvies Caroline
Bomsrerer in

Dresden

Beconres assistant

frrofessor at

Dyvesden Acadenry

Suffers a stroke
Fut contiitues fo
wark fn sepie and
watercoloin:

Dies in Divesden

The Riesengebirge (1831—4)
Painted during a period of bappy stalility fn bis life, Friedrich loks back

i it wavintain towr be made twenty years cavlier and recollects a

panoranie of tranguillity. Herve the sky mects the bovizon fn a blend of soft
yellow and viokt, a minted wntrast that iy echoed in the delicate clotd

stiedies above

aspar David Friedrich studied painting

and natural history in Copenhagen but

eventually chose to live in Dresden,
whaose beautiful surroundings inspired so many
of his mystic landscapes. Dresden was also the
hub of the Romantic movement in Germa ny andl
not only did Friedrich make the acquainmnee of
painter Philipp Otto Runge, but also met several
pocts there, including Goethe,

For nine vears, he worked only in pencil or
sepia, his subjects ranging from seascapes to
mountaing, often at certain dmes of day or
changes of season. A switch w oil paints boosted
his creativity and in 1807 he caused a sensation

with Crosr i the Mowntains., Designed for a

private chapel, Friedrich landscape evoked the
spirit of the Crucifixion. Shocked by his use ofa
secular scene to convey a religious message,
several critics went as far as accusing him of
sacrilege.

;Urht:ugh Friedrich tried both portraic work
and architecture, he always retorned to
landscapes, where he could paint roined
churches and lonely figures in vast spaces, often
bathed in a symbolic light. Friedrich suffered a
stroke in 1835 and was limited from then
onwards to sepia skerches and watercolours. s
immediate influence was confined o a few
students, but his work was rediscovered at the

end of the century.

Wanderer Above the Sea of Fog (1518)

The wild-baived, solitary figure iv Friedrich bimselfwho, in the characrer of
the Wanderer — bouted and stick fn band — bas dimbed onto a vocky peak

above the mowntain mists. Only a short time abead of the American
Stubltme’ artists, Friedrich baxs beated biv God in Natwre, The extreme
comtrast between the davk vock and the vwivling white fog makes this guite

an gwesonie prospect for the viewer as well
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1727

174045

1746

1750

1751

1760

1768

T

1783

1784

1788

THOMAS GAINSBOROUGH

Born in Sudbury,
soit af a clothier
and a painter

Sent to Londeon o
sty art, works i
various stidios,
including
entgravers and
scene-paintery

Marries hefress
Margaret Burr
and sety up studio
it Ipswich

Birth of deughter
Mary

Bivth of deughter
Margaret

Family muoves to
Bath for portrait

COTHTHESSTONS

Fotending meniber
of Lortdon s Ruyal
Acadey

Family moves to

London

Begins numerons
comiissions for the

voyal fazrily

Towers Lake
District. Visity
Antwerp

Retives from
Acaderny after
disagreement
over hanging

Dies of cancer in
Lendon

The Harvest Wagon (1767)
Confined fo town, Garnsborough often drew candle-lit model landscapes set up
i bis studio. He came to appreciate Rubens and the Dutch naster’ fnfluence

atn be detected bere, in the fluency of line and the scale of the beech frees. The

gromp ot the cart may be based on Rubens’ Descent from the Cross

homas Gainshorough was a founding

I member of Londons Roval Academy,

together with Joshua Reynolds. Both

were accomplished portrait painters  but

Reynolds modelled himself on Rembrandt,

whereas Gainsborough, having first studied

Watteau and Van Ruisdael, became a dedicated
admirer of Van Dyck.

Like many artists, Gainsborough submitted
to the tyranny of society portraiture. He wrote
toa friend whose wife’s portrait he had already
begun: ‘T have no oftener promised myself the
Pleasure of siting down to [finish] it but some
confounded ugly creature or other have pop'd
their Heads in my way and hindred me’.

No wonder he was in demand, his
remarkable ability to achieve a likeness with
spontaneity and freshness had been legendary
since bovhood. Furthermore, Gainshorough
could render any texture of fabric, from muslin

to satin. However, he stll preferred landscape

painting to portraits and hit upon the happy
combination of posing dlients on their country
estates, which also allowed him to view theirart
collections.

(}Ainshﬂmugh’s move to London in 1774
attracted the attention of George I11. Liking his
informality and Tory sympathies in equal
measure, the king asked him o paint the royal
family, bypassing the official Court painter who
happened tw be Joshua Reynolds. The old mvals
were reconciled at Gansborough's final illness,
when he l:arnuusly cricd from his bed: “We are
all going to Heaven and Van Dyck is of
the company.’

The Blue Boy (1771)
The boy & Jonatban Buttall, the son of a fidend of
the artist. By dressing bt in a suit of satin,
Gaiesborongh is paying homage to Vin Dyck; and
by making it @ suit of blue, be is challenging
Reynoids who, in one of bis discowves, dedared that
‘the wiain masy of @ pictwre cowld not be blue’






1848

1865
1872

1873

1874

1876

1885-88

1887

1888

1589

1891
1893
1894

1901

1903

PAUL GAUGUIN

Born i Pavis, son
af a French
Journalist

Merchant Navy
Paviy stocklroker

Mariies Mette
Caad

Visits ﬁﬂ?
Tmeprressioaeist
exhibition

Accepted at Paris
Salon

Separates from
wife and children,
Joins colorry in
Pont-Aven, meets
Ewmitle Bernard

Travels to Panamia
and Martinique

I Avles with Van
Giogh

Visits Universal
Exhibition, Pavis

Sauls to Tabiti
Returns to France
Retirny to Tabiti
Poor and sick,
moves to Hiva-Oa,
Mareguesas

Dies in Marguesas
Telandy

Landscape, Pont-Aven (1886)
The artists’ colory in Pont-Aven was where Gawgrean fivst tived ‘woing native’,
wearing a fishernan s smock and clogs. The Breton comamunity was admifred by
the artists far ity fufk traditions, which i their view distanced it ﬁ'tmf itrban

corrupition

n 1889, Paul Gauguin was already rather an
quul:ir: ﬁgur::. Part of his childhood was

spent in Lima with his Peruvian mother
and he had also travelled widely in the navy and
on business. However, his quest for an earthly
paradise actually began at the Universal Exhibigon
in Paris, where the display of a Polynesian village
inspired him to reach beyond the artists’ colonies

he had experienced in France,
Sculpting and carving were Gauguin’s
carliest  artisdc  outlets,  With  the

encouragement of Pissarro — but absolutely
none from his own family - painting enabled
him to mke stock of himself in relaton o a
lengthy western  tradition and to  start

presenting his own unique vision. Fortunately,

these intense new images found a market and
Gauguin was able © finance his first oip to
Tahit in 1891, with another in 1894, He ended
his days in the Marquesas, where he had moved
to avoid the twin controls of government
bureaucracy and the missionaries on Tahird. ‘He
was a pagan and he saw nature with the eyes of a
pagan’ said Le Moine, a fellow expatriate.
CGauguin’ final years were a long, drawn-out
struggle with alcoholism and the effects of
syphilis, relieved only by self-administered
morphine. But it was the urge to paint that kept
him alive and was all that he lived for: ‘My
artistic centre is in my brain, nowhere else!’
Following his death, Gauguin atrained heroic
status in the eyes of German Expressionists,

Contes Barbares (Pranitive Tales) 1902

Your coilization is your disease; my barbarisn iv wry vestoration to bealth. [
ami a savage.” Gangiin’s bold, non-natwralivtic style cvolved while working
with Van Gogh'’s friend, Emile Bernard. Strong decorative lines and flat,
bright colpars weve inspived by sinple woodeuts and Japanese prints
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1593

1612-13

1616

1621

1622

1623-38

163841

1642

1652

Born e Rowre,
daughter of artist
Orazio Gentileschi

Raped by tutor
Agosting Tasvi.
Dyering and after
vape trial, painty
Judith and
Holoternes.
Marvies painter
Pievantonio
Stiattesi. They
mote to Florence
wheire daughter
Praedentia is bovin

Warks at Floreitce
Acadeny of Art
aated Dhesign,
Becamires ﬁ?'ﬁ
WA Werber

Mowves to Genoa
tia Rowre

Paints second
version of
Susannah and the
Elders. Recerves
COTHTRISTIONS i
Verice, Meets Van

Dyl

Wowks in Romie,
sefarates from
bieshand and wmoves

o fo Naples

Engaged at
Englivh Cowrt of
Chardes I

Leaves England at
Crdl War: Returms

to Naples

Dies i Naples

ARTEMISIA GENTILESCHI

Susannah and the Elders (1622)
One of Gentileschis least vivlent but most moving images. Susannak iy

depicted as the wicting of wenwanted attention ratber than from the point of
view of a peeping Tom

a Genrileschis early education
consisted entirely of painting, in face
she couldn’t read or write unal she was

an adule. She studied initi:illy with her painter
father and in this way she met Caravaggio,
whaose chiaroscuro style mpressed her so much
that she was drawn to Baroque drama and
expressiveness. She was her own model for her
first version of Susamrab and the Elders, painted
when she was only seventeen.

But at nincteen, Gentileschi was raped by

her tutor Agostino Tassi. Her father sued and
there followed a seven-month erial, {lurinf:r
which Gentileschi was accused of being
intimate

promiscuous, subjected o

examination, and then tortured with
thumbscrews while giving evidence. Tassi was
imprisoned for Just one year.

After this humiliadon, Gentileschi married
another painter, Pierantonio Stiattesi, and  the
pair moved to Florence. They both worked at the
Academy of Art and Design, where Gentleschi



al woman member,

became the first offi
supported by her patron, Cosimo IT de” Medici.
Gentileschi was hailed as a genius and yer
frut[uumllv decried, because she possessed a
creative talent believed to be exclusively male.
Formmnately, this did not stop her producing
works of key imporrance and even gaining
patronage from Charles T of England. Recent
scholarship has declired that Gentileschi was
not merely “a good woman painter’ but one of

the major visual thinkers of her era.

Judith and Holofernes (1612-21)

Hiustrating the decapitation of the Awyrian oppresor Holofernes by the
Jewish beroine Fudith, this i a powerfal expression of the artist’s i
emational tevmord. The vealivm and dramatic chiarosearo eastly match
Caravaggio or Rubens. Gentileschi painted five other versions; it was @ thene
that particilerly appealed to the Florentines who were offen threatened by
mare puverfid states. For the artist, it way an affirmation of the strength of
wowen it all kinds of adversity
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1791

1812

1814

1816-18

1819

1820-22

1822-23

1824

THEODORE GERICAULT

Born e Rowen

Patuts Otficer of
the Hussars

Paiits The
Wounded
Culrassier

Visits Ttaly

Puints The Raft
of the Medusa,

winy gold medal at
Salow

Visits England

Paints portraits at
La Salpétritre

Dyies tn Rowesn
following a fall

from a borse

The Madwoman, the ‘Hyena of Salpétricre’ (1822-3)
Whilst in England, Géricandt bad made studies of the poverty and wisery
to be found on the strects of London. I the same vein, on bis retiorn to

Paris, be visited La Salpétricve, an insane asylem, where be made
povtraits of the fnmates i a compassionate attenprt o ceptiere and

wnderstand the image of mental illess

ithin a short lite, Théodore
Géricaule strongly influenced his
fricnd Delacroix, and lefr a
substantial mark on FEuropean painting.
Géricault and Delacroix were both pupils of
Guérin and collaborared on the faimous Raft of the
Medusa; Delacroix posing as one of the victims.
Géricaulr smdied corpses and interviewed
survivors in order to reproduce the horrors of
the Medusa. The painting was a protest against
the French government’s ‘r]l'rl_‘I'II[IE'L'[l cover-up of
the wrecked frigate’s true fate. The captain had
cut 1 50 people adrift on a makeshift raft, and the
fifteen survivors had had to resort to murder

and cannibalism to stay alive.

The life-sized Medusa is a highly charged
work that mixes Realism and Romanticism. Ir
went on show in London, {lruwing huge crowds
for six months. Regretmbly, Géreault painted
his warm dark tones with bitumen — a common
mistake at the time that resules in darkening and
contraction cracking — and the canvas is now too
fragile to leave the Louvre.

Géricault was an ardent admirer of the
English school, where ‘colour and effect are
understood and felt’, and spent two years in
England where he produced lithographs,
watercolours, and studies of race horses, which
he loved. Unﬁ:-rmnun:ly. back in France, itwas a

riding accident that caused his early death.



Officer of the Hussars (1512)

Gérigeudts devotton to borses and racing gave bim an tnerving eye for the
aninaly line and nwvement, and ity power & emphasized even move i this
pictire by the leopard-skin strapped beneath the saddle. The vider twists to face
the viewer as bis bovse vusbes towardy the smoke and flamer of battle. The
cogrtpasition veaells the vigpur of Rubens’ battle and bunting scenes
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GIOTTO DI BONDONE

Bora i
Vespignano

Reputedly
disowvered by
Cimabie

Wiwks in Romie on
[fresco for Lateran
Palace

Paints ﬁ'&h‘l’ﬂfﬁ' i
Avena Chapel,
Padiea

Paints ﬁ‘e_\mﬂ'
i Awivi, Padia
aitd Riveiini

Warks
it Florence

Appointed architect
and measter af

works for catbedral
and city uf Flavence

Warks in Milan

Dies in Florence

Jesus Before the High Priest Caiphas (1305-04)
South Wall, Arena Chapel, Padua
Giiotto wakes the beamed cefling uf Caiplas’ chamber look ltke the lid uf a
stronghox, it i obvions there &5 a0 escape. So wmuch activity jostles for space
that it takes a moment o pick aﬂt}e&m" serven ﬁd glance towards a .Em.gf—
hidden Peter; who bas just denied being one qf by diseiples

imabue reputedly discovered Giottmo
‘ as a shepherd boy scratching the
picture of a sheep ona rock. From then
on, western art followed a new course. The bay
pr{lhably worked first on mosaics in the
Florentine Baptistery before hisinterests spread
to painting, sculpture and archirecture. Giottm
became a successtul businessman too, mnning a
busy workshop and supporting eight children.
However — prosperous or nor — Giotro’s
contribution would have been immeasurable.
His master, Cimabue had worked to represent
form in its own space, but it was Giotto who
finally discarded Byzantine tradition and, in
imitation of nobody, took the portrayal of
humanity to new levels. There is an authendeiry
of expression in the eyes of his figures and every

gesture s convincing because real bodies
inhabit their clothing.

It seems no expense was spared with costly
ulramarine pigment for painting the Arena
Chapel in Padua. The glorious blue lawer
inspired Proust to describe the effect as ‘radiant
day’. There is so much of the outdoors in
Giotto’s work that it would be SUTPrising if he
had not spent his childhood in the countryside.
And he makes us feel there is such a thing as
inner space too, we are encouraged to respond
emotionally to every detail of his dramatic
narrative.

Giotto passed on his mastery of fresco
painting directly to his pupils. Almost a century
later, his work inspired Masaccio and later sall,

Michelangelo was busy studying his legacy.



The Resurrection of Lazarus (1305-06)

North Wall, Arvena Chapel, Padua

Lazarus, the brother of Martba and Mary, bas been dead fowr days. His sisters
bave wively cwvered thetr noses and months while the tond & opened and Jesus
mitractdotsly vestores bime to life. Giotto bas placed Jesus and Lazaris in stech o
way ay to mivvor cach other; the mesage being that before long Fevus will die
and undeigo a resuriection foo



1775

1789

1794

1796

1799

1800

15801

1802

Bora fn Londoin,
SO Uf It
brushrwaler

Apprenticed to
Edweard Dayes

First exhibition at
Royal Acadeny,
Lontdoze. Wowdks in
Lonvdon with
Tirner for patron
Thamas Maowro

First independent
toter within
Britain

Attends first

mreeting uf
Sketching Society

Marvies Mary
Aunn Borrett

Birth of son
Thaomas Calvert

Opening of
Eidometropolis.
Dies af asthmia m
London

THOMAS GIRTIN

- .'

(53

The Tithe Barn, Abbotsbury (1797}

Giartin often tinted the sketches that be made in the open aiy, altbough be
wsteally lwmited bf'm_ve.!:f ta two ar three coloters, Mawy ﬁ;med thre basty qf
finished watercolowrs but, as the signatire bere suggests, bis repitation
meant that collectory weve willheg to buy biv vhetohes too

homas Girtin marked a high point in
the English school of landscape
watercolourists. In his day, his work

was always compared with that of Turner, the
consensus  being  that Tumer laboured
justifiably to produce a better finish, but that
Girtin ‘daring and vigorous execution’ were an
indication of genius.

Girdn  learned to  draw  and  colour
topographical and architectural views as an
apprentice. Often, this meant “working up’ from
another artists sketch. Nor was it unusual for
two artists to engage on the same piece. In the
mid-1790s Girtin and Turner were employed
together by a patron, Thomas Monro. Girtin
drew the outlines from sketches by the

landscapist J.R. Cozens, and Turner coloured

them. It was a mechanical task but both young
men gained much from it Monros London
house was a meeting plce for artists o work,
study and socialize. From these gatherings,
professional  societies were set up  and
exhibitions organized.

A huge oil-painted panorama of London,
called the Eidomeetropolis, provided Girtin with
his biggest challenge; he covered 181 square
vards of canvas first with a demiled graphite
drawing and then colour sketches, tw regularize
light and weather effects on the overall view.

Girtin conducted an open air studio as he
worked up and down Britain (Cotinan became
one of his pupils) ensuring that he passed on his
knowledge before his untdmely death at the age
of twenty-seven.
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Durham Cathedral and Bridge (1799)

Views of Britain were maost popiclar while the war with France prevented
continental travel. It was alvo considered patriotic for the wealthy to commision
prctiires of their own national monimients,

Girtin would ranipulate the Hght to evolke any mood rvegquired,

from: stormiy to trangiedl. He revolutionized the tedhnigue of watercbur by
omitfing wnderparnting and apphing colowrs divecly to the paper. Specialist
papers were vare and artivts would paint on all kinds. Cavtridge, ﬁ:r exanple,
was fked for its rough textiore; its origingl purpose was, of coterse, for
aontainig punpowder




1746

1759

176366

1773

1774

1780-84

1789

1792-93

1808-14

1814

1819

1823-24

1828

FRANCISCO GOYA

Born fn
Fuendetodos, son of

a pilder

Studies art wnder
Lz ine Savagosva

Warks in studio of
Court pafnter
Bayeu

Marries Jusefa
Bayer

It Madrid,
painting tapestry
cartoons for Royel
Factory

Elected to Rayal
Acadewry of San
Fernando

Beconmres Coitrt
painter to Charles
IV of Spain

Severe tlesy
leaves peraanent
deafness

Napoleonic
frevasion of Spaii,
Paints portrait of

Wellington

Paints wnflict in
The Second of
May, 1808 and
The Third of
May, 1508

Mowves to bowse
outvide Madiid,
paints Bla ck
Paintings

Leaves Sparne when
restoration of
Ferdinand VII
wesudts in
fretsectetion

Dies in Bovdeaux

Saturn Devouring his Sons (1819-23)

In 1819, Goya retreated to a solitary botse ottside
Madrid where be filled the wally with bis Black
Paintings, the last and davkest products of a
baunted penins. Satarn is one of the most
borrifying pictteres ever patnted, flawnting the

unthinkable acty of tnfanticide and cennibalivm. Yet
Gioya s son Javier said bis fatber advivved peace
through expressing bis worst fears fn pamtingy that

he coeld confront daily

rancisco Goya is the first grear paineer

of the ninereenth century, 4 ‘modern’

master who has influenced countless
artists. He lived in a revolutdonary period, in
Spain, the least enlightened Furopean country
at the dme. However, Goya did find a liberal-
minded faction in Madrid, who dared to
eriticize the establishment, Tt was in Madrid too
that he encountered the works of Velazquez.
He once declared: ‘T have had three masters,

Nature, Velazquez, and Rembrandt.”

But Goya could never just slot into the
European art traditdon, his inventiveness and
dark obsessions always ser him apart. As one
scholar wrote: ‘The darkness in his works is thar
of despair...terrifying. No mysterious gleam of
light appears as a solace. .

CGoya approached the horrors (:fr:(:rruptiun
and injustice, not from an empty-gesturing,
political angle but as an intuitive artist,
believing his images could bring about a new

moral understanding.



The essential Goya emerged through his " of Spain with Family (1800)
! i depicts
ert. The

own physical suffering: one winter in Andalusia

he fell prey to a terrifying illness, which left him g

deaf and fearing insanity. Without this ordeal, R

he may never have deepened our vision with

great works 3 i: The
the defender:

rdaubed in ol paint directly onto

i5 lonely house; and whole

s of echings too disturbing w be published

in his lifetime.




1541

1557(2)

1565(2)

1570-76

1576

1579

1580

1586

1591-
1603

1614

EL GRECO (DOMENIKOS THEOTOKOPOULOS)

Born m Candia
(moie Hevakdion)

Trams ma
FHOMAS TRy (a5 an
don pammter

Muoves to Venice,
fatfleenced by
Titian, Bassano
aind Tintoretto

Wearks in Rome
without great
stearess, openly
criticizes

Michelangelo

Moves to Madvid,
Fid fails for voyal

patronage
Mowves to Toledn

Jeronima de las
Cluevay mives bivth
to son Jorge
Manicel

Paints The

Espolio

Philip 11

COTHTIIES IO
Martyrdom of St
Maurice for
Escorial

Paiunts the Burial
of Count Orgaz

Cagins many
COTHTIISSIONS i

Tadedn and Madrid

Dies in Toledo

Saint Louis IX of France (1 586-94)

Louiv IX, King -:.Ij‘ France, was canonized in 1297 av the ideal Christian
monarch. El Grea painted bim for the Cownter- Reformation cruse.
Although the face iv traditionally iconic with bigh cheekbones and staring

dark eyes, Bl Greo places Lonis” body in the fashionable three-quarter
pose and gives bim beautifully expressive bands

hen El Greeo the icon painter left
Crete for  Venice, he  was
confronted — quite literally — by
new perspectives. His first major influence was
Tidan; Bassano was another. However, there
are strong indications thar El Greeo acrually
worked under Tintoretto. Both aross made
compositional sketches from clay or wax
Sraruetres, arriﬁ{:inlly lit. And Tintorerro’s
influence shines through El Grecos Christ
Driving the Traders From the Tenple.
In Rome, El Greco had lictle success,

perhaps due w his arrogant claim that he could

paint better than B‘ﬁchclﬂngclu_ Proud and
self-assertive, he larer became embroiled in
long-term lawsuits. The nickname ‘Greco’
irked him wo and he always signed his work
Domenikos  Theotokopoulos  in - Greek,
Kres (‘Cretan’).

MNevertheless, while in Rome he did consolidare

SOMEmes adding
the ‘essence of Byzantium’ with Iralian
Mannerism. He compressed space and owisted
his forms; he may well have used lenses and
mirrors to develop these effects.

Although Toledo demanded a cooler paleree,

the move to Spain did not diminish El Greco's



religious and mystical intensity. He caught the

mood of Spain’s key Catholic ciry, which

THOST

engaged with the Counter-Reformation by ; ; ; :
e S RAE : arde of mtellectual friends and patrons and built ¢ profitable career
investing generously in religious are. How
fortunate that the ii:r:llalirj.-' of Spanish
alearpicces offered wall, narrow panels o
complement the artist’s elongated figures
ElGreco’s unique ht}-‘ll.‘ had no followers and
was disregarded for centuries. A group of art
lovers rediscovered him in the nineteenth
century, much to the admiration of others like
Delacroix, Degas, Cézanne, Van Gogh
and Gauguin.




1470(3)

1480(2)

1490-9%

1501-21

1503

1511-26

1512-15

1514

1525

1528

MATHIAS GRUNEWALD

Beorn Mathis
Neithardt Gothart
it Wurshurg

Apprenticed to a
poldsmth in
Strasbourg, later
warks in
Schongateery
studio in Colmar

Warks in Basel as
wooderet illustyator

Propwietr q‘f
warkshop
Seligenstadt

Eavliest known
wark, Mocking of
Christ

Warks at cowrt of
Avchbivhop a_f

Mainz

Paints Isenheim
Altarpiece for
haspital chapel of
St Anthony’s
Munastery in
Alsace

Meety Dhitrer

Fanlbraces
Lutherivm. Ceaves
painting. Flees o
Halle, workys ar
hydraudic engineer

Dies of the plague
i Halle

Crudfixion Isenheim Altarpicce (centre panel) .1515)

The Hospitallers cared for victms of incurable diseases like St Anthony's
Fire (ergotism) and syphilis, so this vividly realistic imape of wnutterable
tormrent aind pain wondd bave made a consoling fnk between Christ and
the xick. The words of the inscription: ‘He mnst tncvease but 1wt
decrease’ are emiphasized by the disproportionate sizes of Jesus and those
pathered around the crosy

contemporary of Bosch, Cranach and
A Diirer, Griinewald considered his own

reputation secondary o the religious
and social message of his paintngs.

From 1511, Griinewald was employed by the
archhishops of Mainz as their Court painter. It
was the era of the Reformation and the artist’s
sympathies really lay with the Protestant cause,
but he managﬂd T k:x:p his secret untl he
disclosed his support for the Peasant’s Revole in
1525. He was dismissed, and from then on
embraced Lutherism, exchanging painting for a
career as a hydraulic engineer.

Griinewald is seen nowadays as the grear
precursor  of twendeth-century  German
Expressionism, but this was not realized undl
Modemnism prompted a re-evaluation of his
work as an alternative to classical idealism.
Griinewald himself did not seck © uncover any
great artiste truths or to break new ground with
his style. What he did was for the phlain
understanding of those sufferers and their
carers who knelrin front of the altars thar he had
decorated. His images, whether sorrowtul or
triumphant, and his extraordinary use of colour
SUrpass the need for words.

Saint Anthony of Egypt’s Visit to Saint Paul the Hermit,

Isenheim Altarpiece {defail) (c.1515)

This story woudd bave been familiar to everyone who prayed in the chapel of
St Anthony s Hospitallers i Isenbeim. The old bermit telly therr patvon saint
about the vaven who bas mivacalously fed bin with .Em.{fa .Forrf uf bread every
day for sixty yeays. The bivd was dowbly obliging that day and bronght a

ration for St Antbony as well
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1581

1600-03

1610

1612-15

1616

1617

1627

1635

1654

1666

FRANS HALS

Born in Antwerp,
soae of a cloth-

wiaker

Stivdies winder
Ttalian-tramed
Van Mander in
Haarlem

Master of St
Lwkas Guild

Marvied to
Awmnetfe
Harmensdochter

Abeel, two childven

born before ber
death

Visits Antwerp.
Paints first proup
portrait Civic
Guard of St
George

Marvies Lysheth
Reyniers, whe
beary biw erght

childven

Visited by Rubens
e, later, Van
Dyl

Visits Awmisterdam

Possessions sold ai
adiction for debt

Diies in Haavlers

Portrait of Sara Andriesch Hessix (1626)
The eminently respectable Sava Hessix is portrayed on the occasion of ber

40tk wedding aamiversary. Her busband, the vicar Michael
Middelboven, appears in a companion piece

rans Hals and Rembrandt (van Rijn)
were contemporaries, both consummate

portraitists, but both were very different

in their approach. Where Rembrande is discreet
andl introspecrive, Hals® sicters are frl:t[uunrl:r
bursting with vimlity and surface charm.

His porereaits have been called ‘pleasant” are,
although, since he was constantly in debt, Hals
himself had lirtle reason to be cheerful.
Providing tor wen children or poorly paid by his
clients, whatever the reason, numerous
commissions could not save him from an
impoverished old age.

In his day, Hals was unrivalled as a painter of

demand for decorared

With no

interiors or religious paintings at the rime,

Eroups.

Dutch artists were keen to gain orders for group
portraits. From the swagger of the Banguet of the
Officers of the Civic Guard of St George vo the
delicate air of the Regentewes of the Old Men'’s
Almshouse at Haavler, Hals was famed for his
accurate likenesses of each member,

With neither sketches nor underdrawing, he
probably used optes @ map the features onto
the canvas, while conveying spontancity
through skilful posing of the body.

Hals’ influence can be seen in Jan Steen’s work,

who lived in Haarlem during Hals’ final years.






1797

1811-12

1811-30

1834

183340

1841-43

1855

1858

Born mn Edo, son of
a fire warden

Prpil of book
illiestrator
Utagawa Toyobiro

Creates prints of
traditional subjects,
fncluding views of
Fdo

Publishes complete
edition Fitty-
Three Stations of
the Tokaido

Road

Peak of populavity,
frablishes varions
natable series

Tenpo Era

austeriy qﬁ‘em'
quality u_fm.lr.k

Abaidons
barizontal format
for vertical
comfusitiony

Dies of cholera

ANDO HIROSHIGE

Rice Planting in the Rain at Ono, Hoki Province (c1853)
Hirushige wayr not q‘i‘ar'd to wye western-style perspective, beve the
rice ﬁi’b' s stretch away to the ﬁmf: (.f a ist-covered hill.
Meamrhile, vam-drenched workers plant up reflective sgieares of
water with shoots of rice, fn a beantifidly modidated patcbwork of
preens and greys

ndo Hiroshige was a leading exponent
Anf ukiyo-¢ — ‘pictures of the floating

world’ — during the last half-century of
its existence as a Japanese art form. Ukiyo-e
originated in the late seventeenth century,
dedicared to the pursuit of pleasure in everyday
urban life and based on popular idols taken from
the ranks of courtesans and actors.

The collectable ukivo-¢ woodblock prines
developed along relatively sophisticated lines of
their own, within a Japanese rradidon of
harmonious colour and graceful composition,

which raised them above plain folk art. They
were priced w suit the pockets of middle-class
tradesmen, artisans and merchants. Paintings
were reserved for the wealthier ranks.

Hiroshige’s meal output was immense, some
5400 prints. He studied drawing from childhood
and was apprenticed to just one master, Utagawa
Toyohiro. Yer Hiroshige worked for over twenty
vears before producing the series that established
his reputation, Fifiy-three Stations of the Tokaido
Road; an ambitous mavelogue that followed the
great highway between Kyoto and Edo.



by

“'rurking in the nineteenth century,
Hiroshige and Hokusai cach preferred to
create landscapes rather than portraitsof actors,
wrestlers, poets and courtesans. The innare love
of the Japanese for all aspects of the natural
world ensured thar both artistss had an
enthusiastic following. Although he may not
have matched Hokusais draftsmanship,
Hiroshige at his best is unsurpassed in his
poctic vision. His ability to evoke the mood of a
particular place still has unfailing appeal

b0 WSt mers.

Night Snow at Kanbara (1832-34)

A wond Block from the series F'lﬁy—Thru\c Stations of the Tokaido Road
Hiv charactevistically shaded sky registers twilight over a mountain village
engulfed e smow, throwgh which three people ave strugeling bovee. Snow,
am or mist are ﬁ:z.-'um'f'd background conditivns against which Hivoshige
sets bix travellers, often depicted crosing each otbers’ paths, empbasizing the

transtence of existence
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1937

1953-57

1959-62

1963

1964-68

1970

1973

1978

1982

1984

1988

1995-96

2005

DAVID HOCKNEY

Born fn Bradford,
soat of a clerk

Stuedies at
Bradford School of
Art

Studies at Royal
College of Art,
Lonedon, mieets

Kitaj

Preblishes Rake’s
progress etchings.
First vistt to North
Africa. Meety
Aundy Wirbol in
New York

Travels, paints,
teackhes and
exhibits acrosy

UsA

Retrospective at
Whitechapel
Gallery, Lovedm
and towers Enrope

Moves to Pavis

Settles in Los
Angeley

Takes up
photography

Resunaes painting
after three-year
break. Beginy series
of lithograpks

Major retrospective
showm i USA and
UK. Sets up studio
st Malilu

Major retrospective
of drawings, Royal
Acadenry, London

Exhibits water-
coloitiy a_f‘E::.'n?
Yowkshire landicape

Scene from The Rake’s Progress, San Francivon 1982

.Hanhz{].rﬁrrr engea ped with ve-interpreting Hogarths Rake'’s Progress when
be embarked on @ suite of erchingy in 1961, In 1975 be designed the set and
casteanres for [gor Stravinsky’s opera version, first performed at the
Glyndebourne Festival, England. Hockneyy theatre work mixes practicelity
with exeeptional vision. To thove who acowsed bine of neglecting painting, be

replied: Tve never treated the theatve as a sideline, nothing Ido is @ sideline.’

avid Hockney is one of most versatile
artists of his generation, many of
whom have not {lux-'a:l(:pl:[l as
interestingly from their common roots in Pop
Art. Throughout a long career, Hockney has
nmnugl:[t both w court controversy — through
his quietly affirmadve homo-erotc paintngs —
and to become a Brinsh madonal treasure, as
witnessed Iry his creation as a Freeman of
Bradford, his home rtown. He has maintained
strong ries with Yorkshire and recently returned
to make gentle warercolours of the landscape.
These exist in total contrast to his monumental
treatment of the Grand Canyon, originally
exhibited at London’ Royal Academy.

Not only s Hockney a skilled draftsman, he
has also pr{:L[m:i:{.[ etchings to illustrave Six Fairy

Tiles of the Brotbers Grimme and C.P. Cavaly’s

Poemes. During the 1970s he ventured into stage
([L‘sig‘n with costumes and sers for Str'.a\-'insky’s
The Rake’s Progress and Mozart’s The Magic
Flute, both staged at Glyndebourne. Many say
that his painting style has benefited from the
i:r{:a[lcning out thar was rL'{J_L[irL'{[ for stage
design. When Hockney took up phomgraphy,
he pursued mechanical image-making through
varous processes, from photographic collage
and photocopying o ciglee (inkjer).

The debate continues over his apparent
avoidance of subjects such as war, poverty,
sickness and injustice, and whether one can hea
great artist without u{:nﬁ'{:nring ‘serious’ 1Ssues.
But Hockney believes it is viml w continue
looking and learning, with the dedication of an
explorer who suspects there 15 so much more to

discover about art irself.



Mr and Mrs Clark and Percy (derarl) (1970-71)

Ossie Clark’s flowmyg designs combired with Celia Bivtewell's printed
textiles produced sonre of the most desivable parments of the lare 19605
and early 19705 Hockaey plays with allusions as if be were a Renaissance
pertraitist. The liies associated with My Clark stand for purity and
incorriptibility; and the cat Percy (o sdang term for penis) sits bolt
apright on M Clavk’s crotch avea. The couple ocorepy twe distinet balves
af the canvas, whick could be divided easily enough. This may or may not
reflect the fact that the Clavks were divereed within three years
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FERDINAND HODLER

Bora fu Bewn, son
of @ carpenter

Moves to Geneva.
Studies at L'Erole
des Beawx-Arts
wirder Menn

Meets Bertha
Stucks, Augnstine
Duprn gives birth
to sonr Hedor

Marvies Bertha
Stucks, diverces
ber 1891

Visits and exhibits
in Pariy

Meets Berthe
Jacegies, miarvies
ber 1898

Wing pold wedal
at Muaich

Admitted to Bevlin

Secesston

Wing gold medal
at Pavis World
Exhibition

Death uf
Aungustine Dupine

Vilentine Gode-
Darel grves bivth
ta danghter
Pauline- Valentine

Death from cancer
of Valentine Gode-
Davel

Professar of
Dwviwing, Geneva
Art Acadenry

Dies o _f‘prreammm'a
in Gieneva
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Poster for 19th Art Exhibition of the
Vienna Secession (1 904)

Headler was guest of bonowr at thel 9th Exhibition of
the Vienna Secession. This showed over thirty of bis

warks and was one of many accolades be received

oth of Ferdinand Hodlers parents had
B died tfrom tuberculosis by his fifteenth
birthday, along with six of his siblings.

His experiences of death in the family make it
tempting m compare his work with Munch, but
mystic and melancholy themes were common
during the intense period known asthe fin desizde.
Hodler studied in Geneva under Barthélemy
Menn, a former pupil of Ingres. It was a very

traditional educadon but it taught him to draw

welland exposed him o the lasang influences of

Rembrandt, Holbein and Diirer. Hodler
worked initially asa very competent portraitist.
He eventually visited Paris to explore new

ideas and styles and specially admired those of

Gauguin and Seurat. He had devised his own
system, which he called ‘parallelism’. Hodlers

carliest symbolist work, The Night, has sleep
prefiguring death, but the mayor of Geneva
failed to see beyond the naked bodies and
banned it from exhibition. The resulting
publicity, with awards from France, Germany
and Austria, secured Hodler’s international
reputation. His influence can be waced in the
work of others, like Matisse and Klimt.

Later pictures were on a smaller scale.
Hodler made many self-portraits and, with
shades of his childhood, he documented the
lingering deaths of two lovers, both mothers
of his children.

categories continued,

His success in so many
his last years were
landscapes,  which
satistyingly combined the Swiss identity with

images of transcendence.

devoted to  dreamy



Painting of a Mountain (1909)

Landscape painting was a successfiel area for Hodler during bis final years. The
cwloters be twsed for mowntain ranges and lakes grew stronger and deaver as bis
style evolved. He managed to presevve traces of the grand Swiss irmage within a
bighly personal, visionary style and the results were pavticularly appealing to
the srany touvists who bad jotrneyed on the mowntein vatkvay
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1697

1713

1720

1729

1731

1735-55

1748

1753

1757

1764

Born fn Lowndoe,
sun of a Latin
teacher

Apprenticed to a

sifver engraver

Sets up as copper
e graver,
producing book
iblustrations.
Attends

Thornbilly fiee art

acadeny

Elupey with
Thornkillk
daughter, fane.
Becomes a portrait
painter

Starts paiting
‘modern miorality’

stebjects

Rages his o
agadeniy i St
Martin’s Lawe, a
puild ﬁ]?‘
pmjim'm:aﬁ' and
schoad ﬁﬂ' young
airtisty

Ii exprelied _ﬁ'am
Calais ax a spy

Publiches treatise:
The Analysis of
Beauty

Apporated Serjeant

Painter to the
King

Diies in Lowdon

WILLIAM HOGARTH

The Shrimp Girl .1 743)
Thiy lively portrait was not done fm a comrmrisyivin; Hogarth kepr it ﬁu' .Errb'm?.{f
It is based an a popular theme known as the Cries of London, where different
street tradery were portrayed i a series foﬁ'f?‘!'ﬂ'. It is avapidly executed vil
sketeh, an wnisnal approach to povtraiture, but it gives just the vight impression
uf a face glismpsed in passing. Hogarth s widow showed the picture to visitesy with
the commrent: “They said be conld not pamt ﬁf'_'rb, There ¥ ﬁm‘b and bload ﬁ.lr o’

ickedly witty Londoner, William
‘ ;‘ ; Hogarth has at least two claims o
fame. First, thmugh his own

academy in St Martink Lane, he probably did
more than any individual to establish an English
school of painting. And secondly, he produced
forerunners of the graphic novel with several
series on ‘modern morals’, the two best known
being A Rake’s Progress and Marviage @ la Mode.
Hogarth’s great friend, Henry Fielding (author
of Tomt Jones) put it perfecty when he called him

‘a comic literary painter’. Through satire, both
Fieldi ng and Ilugan:h Expmﬂfj the evils of their
age, targeting the mean, calculating morality of
those who wok the poverty and misery of others
as stepping stones o their own advanmge.

As far as Hogarth was concerned, he was also
campaigning against the taste tor French Rococo
(he was an exact contemporary of Boucher)
which he reckoned was undenmining the
livelihood of English artists. His attitude was not

improved by his arrest in Calais for spying, after



being caughr sketching the port’s fortifications.

In 1753, Hogarth published a tract called The
Analysis of Beawty. This was partly a rebuke
aimed at so-called connoisseurs for being
insufticiently informed about art; and partly a
valuable contribution to the discussion of
aesthetics. Hogarth had a theory that a ‘line of
beauty’ in the shape of an 'S5’ was intrinsic to the
structure of a picture. Looking carefully into the
Painter and bis Pug we see he has drawn the

famous ‘S’ on his paletre.

Chairing the Member (1754/5)

‘An Election’ was Hugarth’s ﬁjwf moderie movaly sevies. ustvated in fam‘
praris, this is the firal scene, when everything degenerates into a viof. Hogarth
aften makes sly refevences to eaviter bistory paintmgy within bis own; this time
it is Chailes Le Braods Vicrory of Alexander over Darius. Dastead aof the
irmperial eagle signifying victory, Hogarth bas a fat goose flying over the bead
of the new member of parlament. It sugpests that bis contribution to debate
will be no better than that bivd’s cackiing



1760

1792

1793

1797

1798

1812

1814

1823-31

1828

183149

1849

Born in Honjo,
Edo (Takyo), son af

a mivror polisher

Learns woodblock
carving

Studies and works
in studio of
Katsitkawa
Skt

Leaver Katvkawa
stidio after death
of Shaunsho,
continues stiedying
and teaching
elsewbere

Death of first wife,
deaving son and
two dauphters

Marvies second
wife

Starts landscape
painting

Death of eldest son

Begins publishing
Hokusai Manga

Creates and
pubishes The
Thirty-Six Views
of Mount Fuji

Death of second

wife

Publishes Journey
to the Waterfalls

Dhes i Avakisa,
Fdo

KATSUSHIKA HOKUSAI

The Poetess Ono no Komachi (. 1810)

The pocons accom panying uki_',.'{)vr.: printy take
various formy. Heve & an fmage of the Japanese
paetess Ono no Komeachi with ane of ber poens,
qieoted word for word. The letters of ber name are
also in the autlines of ber figure and the soreen

okusai  was responsible for a
H phenomenal 30,000 works of are. He
lived for nothing else and was driven

to perfect his style with every new undertaking.
Berween the ages of sixty-four and seventy-two
he had a burst of creadvity that resulted in
several major series of woodblock prints,
including The Thirty-Six Views of Mount Fuji.

As a youth, Hokusai was on a constant quest
for his artistic niche. After a reladgvely long
period under Kasukawa Shunsho, he left the
studio following the master’s death and - ever
curious — investigated what other schools had ©
offer. In the process, he came across examples of
art displaying a distinct western influence that
had onginally filtered through via the Dutch
trading post in Nagasaki.

To appreciate the impact of such influence, it
is necessary to remember that Japan underwent
a policy of Natdonal Seclusion from 1639 to
1854, Foreign trade was stricdy limited and the
Japanese themselves forbidden to ravel abroad.
The
engravings inspired Hokusai finally to become a

pictures  derived from European
landscapist at the age of thirty-eight. He began
work afresh, experimenting with western
perspective, making endless observations; the
ensuing work went into twelve volumes of the
Hokusai Manga (sketchbooks) published in 1814,

But it was the wkiye-¢ — ‘pictures of the
floating world’ — that made the reverse journey
in the late nineteenth century to complete a
circle of influences and reveal to a delighted

Furope the glories of the Japanese print.



A Daimyo Musing on a Lost Love (1835-6)

Oe of @ series entitled One Hundred Poems Explained By the Nurse, shay
masterpicce of colowr privting illustrates @ poem by Sanji Hitoski, Hokewsads
fmnate sense of proportion marries well with bis develypment of western-style
perspective; arnd ﬁ ey af all kinds, at work and leisre, fed bix fivsatiable
enthisiasm _ﬁn' depicting ff_'ﬁ' in all ity aspecty




s

1497
1510(?)
-14
1519

1526-28

1528-32
1532

1536

1543

Born in Augstierg,
soat of Hens

Holbein the Elder

Studies with fatber
i Angsburg, then
mioves to Basel

Becowes member of
the Basel artists’
pgurld

First travels to
England, with
ftroduction to
Tharias More
from Eraswiis,
Paints portraits at
the Tidor cowrt

Retwrns to wife
e tivo childven

i Basel

Abanduns family
it Basel. Sertles in
England

Attached to
Englivh Cowurt

Dies of the plague

i Lowdon

HANS HOLBEIN THE YOUNGER

‘*

R

Sir Richard Southwell (1536)

When this portrait way painted, Soutbwell bad
been sheriff of Suffoll and Novfulk for twa years,
despite the fact that be was a wnvided murderer.
Holbeine conveys a certain wnpleasantuess about the

mwat but, as alway, fn bis dispassionate style. The

wnshaven jaw below bis sneering mouth draws the

viewrer’s attentton fo the scary on bis seck

ans Holbein was one of two gifred
sons trained by their ardst father
Hans Holbein the Elder. Both
started outas book designers and illustrarors for
the leading German printer Froben of Basel,
bur the older boy died in 1518, In those days,
printers were publishers too  and  their
workshops were meeting  places tor the
intellectual  communiry.  Froben’s office
attracted many scholars and so the young
Holbein met the Dutch humanist Erasmus.
Holbein painred his first official pormraits in
Basel — of a burgomaster and his wife — bur,
despite their success, he didn't restrice himself
to portraiture. He creared a popular series of
woodblocks called Dawce of Death, designed
stained glass, made models for goldsmiths, and
painted some religious subjects. However, in

1325, as the Reformation spread throughout

northern Europe, religious images came under
attack in Basel and disorder even threatened the
town’s food supply. Artists everywhere were
seeking alternatve work and Holbein decided
to go to Englind.
He sailed in 1526, having persuaded
Frasmus to write a letter of introducdon
Henry VIII's Treasurer, Sir Thomas More.
Holbein’s admission to the English Court was
the key moment ot his carcer and before long
they had accepred him as their leading artist.
Together with his  responsibilities tor
ceremonial and festve occasions ar Court,
Holbein  provided an  accompaniment  to
Henry’s serial marriages with his [mrtr-.]itsnf the
king's actual and prospective brides. But
these were a mere handful among the one
hundred or so, including miniatures, thar he

painted in total.
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l_fr

i iy e ST

The Tudor peviod one of mtrigue and dece
VI forerth wife, perbaps Hollreise did o
Frust
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Born fn Boston,
MA, som a_f}.r
bardware
mierchant

Apprenticed to a
lithographer

Spends the year i

France

Becopres magazine
illustrator

Sets wp studio in
New Yok

Assigned Crodl
War artist

Visits Parir

Begins working i

watercoloin

Lives in
Cruliercoats,
England

Mowves to Maiue

Spendy wmst
winters from new
on i Flovida,
Beabanias and
Cula

Paints the Gulf
Stream

Dies in Prowet
Neck, ME

WINSLOW HOMER

Home, Sweet Home (1563)
As a war artist, Humer Hved awong the soldiers and in this picture be
capitieres a soene with two federal infantvy privates at suppertime. The band
in the distance is supposedly playing ‘Home, Sweet Home', The mien’s
brogan’ boots arve brown, which iy bow they were fssned. Soldiers were
supposed to apply boot black tu them, but often bad more fmportant duties

‘ n the future I will live by my

Iwarr:rc{:lnurs.’ Although  Winslow

Homer first used the medium when he

was already a mawmre artist, he signiﬁcantly

raised the profile of watercolour in America and

through several hundred works became its
acknowledged master.

Homer art training consisted  of
apprenticeship to a lithographer. Once he had
become an illustrator for Harper’s Weekly in
New York, he seemed destined w remain so.

However, a years assignment as a Civil War

artist meant expeditions to the Virginia front
where he assembled a portolio, which formed
the basis for his first important oils. Unlike
Whistler and Sargent, Homer - a reserved and
unostenmtous man — worked mostly in America
and left avant-garde European movements like
Impresionism to proceed without him.

His early warercolours evoked a pre-Civil-
War rural idyll and stand in contrast wo his war
reportage. Then Homer went still further - to
the north of England for two years, in fact - and

produced a series based in the fishing village of



Cullercoats. Steam rawlers had already begun
to replace smaller ﬁshing craft, bur Homer
persisted in recording the old ways and
traditional skills, as in Mending the New.

He moved w Prout Neck, Maine, after his
return t© New York. Tt became his home for the
rest of his life, apart from working htali:luys on
the New England coast, in the Adirondacks and
Quebec, and the winters that he spent in warmer
climes. Homer painted the sea and i people
repeatedly until, ﬁmlly. he omirted people in

favour of the vastness of the ocean alone.

Shark Fishing (18583)

Hugrer was not America’s first sporting avtist but be did become master of
the genre, just when the nineteenth-century ‘chioch’ of the subline
landscape was transformied into the great outdoors and the theater of

manly enjoynent’



1629

1645(9)

1652

1653

1654

1655

1656

1661

1667

1684

PIETER DE HOOCH

Born fn
Rotterdeant, yon of
a bricklayer and o

mitdwife

Stirdies i
Haavlemr wnder
Berchem and
Ochteraelt

Mowes to Delft,
meety Falbritius
and Vermieer

Warkys as patnter
aitd sercat to
limen mierchant

Justus de I

Girange

Marvies daughter
of @ master faience
(pattery) maker

Beconres menber of

Delft purld. Son

Preter iv born

Daughter Awna is
Frorn

Mowves to
Amsterdam, paints
affluent domestic

Lo
Death of wife
Dies it an fmsane

asybum m
Awsstevd

A Musical Party (1677)
A sopbisticated fnterion, painted darkly during the artist s Amisterdam period,
and binting at the decline of the affluent dasser tnto tasteless extravagance,

There is possibly soreee imneneendo attached to the oyster betng offered to the

worran i ved

eventeenth-century  customers of Dutch

artists came from the merchant classes,

unlike other European countries where
church and arsweracy were still the major
patrons. This meant Dutch painters were free
choose any genre — such as portrainare or sall life
— tor themse lves.

Picter de Hooch’s best genre work was
'rlL'L‘{I[II[:liSI'II_‘[l early in his career, in Delft where
he met Fabritius (a pupil of Rembrandt) and
Vermeer. Delft was the

umnuﬂwmring centre {:#'high qualicy lenses, it is

Given  that

likely that all three made use of a technology so

convenienty to hand. Themes associated with
the Dutch school — town views and domestdc
interiors — gave scope tor experiments in
perspective and reproducing various surfaces.

Apart from the well-tried cemrera obscura (sce

page 198), there were magnitying and reducing
lenses, and mirrors, any of which could be
employed in rendering mellow brickwork, tiled
courtyards, and reflections in glass or meral.
Besides technical proficiency, de Hooch's
gift lay in his sensitivity to human relationships
‘those  silent

and  especially, MOMents

when...emotions are triggered by... a gesture, a



already his move Amsterdam in pursuit of

wealthy clients had led to coarser work on a

larger sc: executed with a darker palette,

reinforcing the fee ing that de Hooch’s gentle

light no longer shone.

the contented mother and ¢£w’a’ wt the cluttered back yar d' 'JfrI.' e‘f.u W
under the new brick archway, poised to step out in ber best dothe




1882

1899

1900

1900-06

1906-10

1924

1933

1943-55

1955

1962

1964

1967

EDWARD HOPPER

Born tn New York,
sait af a shoplee per

Studies illwstration
at New York
comtmtercal art

scbond

Studies painting at
New Yok School
af Art

Thiee sepavate
trips to Enrape,
chiefly to Paris

Marries Josephine
Verstille Nivivan

Biuildr bowse at
South Tium, Cape
Cod. Retrospective
at Museum of
Muodera Avt, New
York

Five separate trips

to Mexico

Elected to
Amnterican
Avademny of Arts
and Letters

Retrospective of
praplics at
Philadeiplia
Musseurn of Avt

Major retrospective
at Whituey
Musseurn of
Amnrerican Art,
New Fork

Major US
refresentative at
Sao Paudo
Biennale. Diex in

New York

The Absinthe Drinker (1876) by Edgar Degas
Dregas’ imagination acidentally transfurmed the
repitations of two of bix friends with this pictie.
The woman iy actvess Flen Andree, the man a
painter called Desboutin, Degay povtrays them
sittineg deep in thonght, but datmed be did not
et to portray them as disipated and degiaded,
which way how the oiticr pereeived them

he paintings of Edward Hopper are
I landmarks of American Realism, a
stvle he never abandoned but did

not follow merely in order to reproduce
the visible. As he said, ‘No amount of
skilful intervention can replace the essential
element of imagination.”

Fifty years separate The Absintbe Drinker
from Awtomat but Degas strred Hopper's
awareness of what the American artist called
‘{ir_-c:aying from your Origin‘al idea’, with the
statement:  ‘Its much  better to  draw
from...memory. It a transformation in which
imagination collaborates...One  reproduces
only...the necessary.’

Although  educated in the European

tradition and a visitor t Paris in the early 1900s,
Hopper remained unaffected by movements
like Cubism, justas he avoided Abstraction later
on in America.

‘America scemed awful ly crude and raw
when I got back ;" he admiteed, yet it was those
qualities that rooted Hopper’s disquir_'.l:ing
vision, through which he conveys the sense of
alienaton that pervades any big city.

Initially trained as an illustrawor, Hopper was
not a good painter rechnically. But the severity
and harsh illuminadon of his COmMpositons,
populated by solemn figures who at times appear
scarcely more alive than the fumiture, draw
viewers in with a collective atmosphere. Like all

significant artists, Hopper ean, without a trace of



sentimentality, people look ar some

commonplace image and perceive their own

suscepribilines in the face 12:1{{'.‘.-]"}-‘ existence.

For over forry s, Hopper was married to
Jo Nivison, inspiration, model and
intellectual match. Jo was an ardst herself,
whose development was thwarted by Hopy
demands on her tme. They had a studio

artiment 1in New York and another home at
Cape Cod, where Hopper represented the

the sole antidote 1o melanche
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1780

1801

1849

1867

Born fn
Muntateban, son of
@ tailor

Stivdies winder
Daawid and wins

the Prix de Rome

Stiedies and works
it Rozee, Beging
the odalfsque series

Marvies Madeleine

Chapelle

Studies and works
i Flovence

Retitrny to France

Director af French

Avadewey in Rorme

I comrinrnal
demand for
potraits

Deatl of
Madeieine

Marvies Delphine
Ramel

Dies o _f prensonia
i Paris

JEAN-AUGUSTE-DOMINIQUE INGRES

Louis-Francois Bertin (detail) (1832)

Seated i a sivple chatr ageinst a sober backdrop, Bertin the
founder and divector of the Journal des Débats, epitomizer the
liberal bonrgeoisie and establishment, This superbly delincated
portiait is considered one of the ﬁj?{‘)‘?ﬂf the wineteenth century and

certainly a orowning achievement by Ingres

ean-Auguste-Dominique Ingres made his

reputation in portraitore, alrh(:ugh he

believed that history painting would bring
him lasting recognition. Having won the Prix de
Rome, he lived in Traly for seventeen vears,
returning to Paris in 1824, There he found lictle
in common with his French contemporaries,
who had meanwhile ‘breathed the urnu:sphcrf_'
of Romanticism’. Ingres called his younger
rival, Delacroix, ‘the apostde of ugliness’. In
retaliation, Delacroix declared Ingres had ‘no
imagination at all’. Indeed, Ingres had no
instinct for narrative and his set pleces su fter for
it. Up close, there is a mass of information but
no CONNECting energy.

He had a lx:urgunis mentality, and vet his

works reveal, as Baudelaire admicted, ‘a deeply

sensuous nature’. This is why Ingres is so
admired. His pictures are painted with amazing
physicality; and he relishes every demil of his
wealthy sirrers” clothes and jewellery. A supreme
example is Madamre Muitessierin her floral gown,
which ook twelve years o paint. Her licde
daughrer was to have been included in the
portrait, but she had grown up by the dme
Ingres finished.

Ingres remurned o Rome as Direcror of the

French Academy in 1834, Away from the

consmnk critic

1 in Paris, he unwrapped his
talent for teaching. Like his own tutor, David,
he advocated drawing above all: ‘TEHT had o put
a sign over my door, I would write “School
of Drawing” and I'm certain that I would

create painters.”



Thetis Imploring Jupiter (1811)

In this illustration from Homers Tiad, Thetes begy Tupiter to repair the
Gioreeks” injustice to ber son Achilles. Ingres cavty Thetis in the familior mould
of an elongated odalisgue, ber body curved around the solid ardbitectural figire
that is Jupiter: Meawwbhile, Tupitery imperions pose both echoer Ingres’
Neaclassical treatment of Napoleon 1 (1806) and foresbadors the Apotheosis
of Homer (1527)
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1866

1886-92

1895

1901-4

1910

1911

1917-20

1921

1924

1925

1933

1944

WASSILY KANDINSKY

Born i Muscoz,
sun of @ tea
mierchant

Stuvdies loww and
ECORLOTRCY At
Muscow University

Visits Imprressionist
exhibition, decides
to be a painter

Fouds Phalanx.
Travels to Italy,
Netherlands and
North Afica

Paints first
alstract
watercoloter

Co-futends Der
Blaue Reiter with
Mare

Marries Nina
Nigolayevi
Andreyevskaya,
bivih af so7E
Frevolod, Warks m
Muscow ar Peaple ¥
Clommilssariat of
Edtcation

Dieath uf S0
Vievolod Teaches
at Berlin Baubans

Co-fornds Blaue
Vier with
Ferntnger,
Jawlensky and
Klee

Moves with
Baubaies to Dessan

Moves to France
when Nazis close
Baubars

Dies fn Newiily-

sitr-Seiie

The Dream (1911) by Franz Marc

Marc nearly abways induded animaly i bis vivid pictwres. For bim, anivraly
vepresented the innocence and barmony with nature that bugwan beings bad lost, and
e ﬁ'rw.ﬁr believed that art conld bridge the natural and the spivitual worlds. Maw
died in Dbattle at Verdun in 1916. One of bis last works, Fighting Forms, moves
towards abstrnetion wnder the ifluence of Kandinsky. The two artists ollaborated on
Der Blaue Reiter almanac and exhibitions fn 1911 and 1912, The pnﬁ_rred desire
qf the pronp was to go ‘bebind the verl uf appearances’

assily Kandinsky could hear
‘ ;g ; colours. This condition — known
as synaesthesia — was key to hisart,

and he even named some of his paintings
‘improvisations’, ‘lyrical’ and ‘compositions’ as
though they were pieces of music. Kandinsky's
pioneering development of abstract painting
paralleled his need to express colours and forms as
if they were plucked from the same air through
which sound waves travel. He aspired to ‘pure
painting” that would bring the viewer o the same
emotional threshold as listening o a symphony:
‘Colouris the key. Theeye is the hammer. The soul
is the piana with its many chords. The artist is the
hand that, by touching this or that key, sets the soul
vibrating automatically.’

Kandinsky was thirty before he began to
paint and yet became one of the most original

and influental artists of the twentieth century.
In 1901 he led an avant-garde movement in
Munich called Phalanx. Both a school and a
society, itaimed for freedom from an academy-
dominated art world.

Kandinsky had a long-term reladonship
with one of the Phalanx students, Gabricle
Munter, whose vision and experimentation
influenced his style dramatically. Up to the
outhreak of war in 1914, when K‘a.ndinsky had
to leave Germany, Munter was present at
crucial moments in his career: his first abserace
painting, and the founding of the Expressionist
Der Blaue Rester (Blue Rider) group with Frane
Marc (1880-1916). She led him to an
appreciation of child art, which Kandinsky
believed offered a deep spiritual understanding
through which all humankind might grow.



Impression 5 (1971} by Wassily Kandinsky
Kandinsky’s style was based on the non-
vepesentational properties of form and colous; wed
to express the full vange of bis memories, emotions
and imagination
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1741

1757

1763-65

1766-81

1768

1781

1807

ANGELICA KAUFFMANN

Born i Chus,

daughter af a

mteral painter

Famitly move to
Schwarzhery (now
Austria)

Travels to Rowie,
Milan, Veniee,
Naples and
Florenee, ﬁimfx_‘}r
Joines St Lowas
Acaderny, Rome

Muoves to England,
marries Antonio
Fucchi, a Venetian
painter working
with the Adam
Frothers

Fownder memiber
of London} Royal
Aaeedenry with
Reynolds

Returny to run
sitccessful studio in

Rowme

Dyies it Rowie

Family of Ferdinand IV (1783)
An extraordinarily large painting in which the voyal family afori.ﬁ.r and
Naples appear lifesize, posed against a landicape ratber than the rich interior of
a palece. Bringing childven wp in the ﬁ'{-‘c*d'm and beauty afﬂu’af stervoundings
isa reﬂ eciton o f the philosoply of Jean-Jacques Roussean

ngelica Kauffimann was a professional
Awﬁman in the age of the amareur and
the first to challenge seriously the male
domination of history painting. Despite being
barred from drawing the male nude - on which the
conventions of history painting rested - she
underwent several years of preparation in Italy
betore arriving in London at theage of twenty-five.
As a child prodigy, Kauffmann spoke four
languages, plaved music and above all she could
paint, completing her first commissioned work
at the age of twelve. She travelled widely with
her father, filling in the backgrounds w his
murals. She continued to receive commissions
and esmblished a reputation in her own righe,
following the Neoclassical example of the

German painter Mengs.

Invited to London by the wife of the English
Ambassador in Venice, she p‘ainl:c{l NUMErous
portraits in her first year — one sitter was the
famous actor and theatre manager, David
Garrick — until she had sufficient funds to buy
her own house and could turn to history
painting. Promoted by Joshua Reynolds,
Kautfmann became a founder member of
London’s Royal Academy of Art, conmributing
no fewer than four classical compositions.

Zotfany painted The Academidans of the Royal
Academy in 1772 to commemorate the occasion.
Ironically, it was decided thar the members were
to be arranged around a nude male model, so in
order m include the two women academicians —
Mary Moser and Kauffmann - Zoffany
represented them as portraits on the wall.

Elizabeth Hartley as Hermione in A Winter’s Tale (. 1770)

Elizabeth Hartley was one of the most celebrated actresses on the London stage,
and specialized fn tragic Shakespearian beroines. Kauffnran wakes the st
of ber striking ved bair, but without a bint of the complexion that Havtley
berself described grapbically as ‘fredkled as a toad’s belly’






1862

1876

1886-91

1892

1897

1900

1903

1905-11

1907-8

1911

1918

Bora i
Baumgaiten, son
af.': pold engraver

Enrols at School of
Avte and Crafts,

Vienna

Paints various
commissions for
cetlingy and mrraly

Death of fatber
and Inuther

Becowres ﬁ:rar
Chatrman of
Vienna Secession

Wing gold meedal
at Wordds Fair,
Paris

Visits Ravenna

tuice for

Byzamtine mosaics

Resigns from

Secesston, becomes
member of
Fiennese
Worksbop, creates
the Smclet fricze
i Brivwels

Paints The Kiss

First prize at
International Avt
FExhibition, Rome

Dies of preuzronta
after a stroke in
[ienna

GUSTAV KLIMT

Judith 1T (detail) (1909)
The Kunstchan® marked Klimts leadersbip of a new
movenrent, after a dispute with the Secessionists,
Judith I1 i o the Jugendstdd (German avt nouvean)
mitode bt shows some r}xﬁrwnre ﬁ'aﬂr Schiele’s

drawings, which Kiimt greatly admived

leading exponent of art nouveau among
Aanti-mnscrwﬁv-:: Vienna Secessionists,

Gustav Klime frequently provoked
antagonism. The Emperor Franz JosephIT even
forbade his drivers to go pastany place showing
Secessionist art. The objections were not w
Klimt’s sumptuous use of gold and Byzantine
ornamentation, but to the barely concealed
croticism in his paintings.

Klimt’s effect on other artists was more
positive. He himself had been influenced by the
Swiss Hodler, who returned the compliment
saving: ‘T love his frescoes.. the freedom with

which he treats everything. And although
Schiele later resolved his own colour handling
by different means, he too was impressed when
1908
‘Kunstschau’. Klimt helped the younger man

he first saw Klimts work ar the

considerably over the next two years.

Far from Paris, Klimt spent every summer at
the Attersee — Austria’s biggest lake. He found
the landscape inspiring, and some of his best-
known works were paineed there, including The
Kisy, Klimts works on canvas were comparatively
few, he regarded himself more as a muralise,
which had been his prime route w success,

Three Ages of Woman (1905)

The three ages vepresenting the oyde af Irﬁ' are set in a sed a_f‘jfh;e?’ Frebbles. The
figures themselves ave more dosely swrrounded by shapes veflecting Kt s intevest
in the science of microbiology. A Hittle vesearch reveals the shapes floating above

the wunger woman resemble colonies of bacteria, while the older one stands amid
the elungated protozoa avodated with death and decomposition
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1452

1457

1464

1472

1477-82

1482

1495-98

1499

1503-06

1506-12

1512

1516

1519

Born fn Vinct, son
af a norary ﬁ:n?m'
and peasant

miother

Taken to live with
father in Florence

Apprenticed to
stitdio of Verrodhio,
with Ghivlandio,
Botticini, Perugino
and di Credi

Becomtes member of
St Lukes Guild

Establishey oum
studio with Media
patronage

Muaves to conrt of
Dee of Milan.
Paints Virgin of
the Rocks

Paints The Last
Supper

Trawels to
Mantua, Vewice,
Flovence and
Rowagiia

Returny to
Flovence. Paints
Mona Lisa for
Frawces del
Giiocunte bret keeps
fovtrait

Frends king offers
patronage i
Milan. Patnts
seqond Virgin of
the Rocks

Travels to papal

court i Rowie

Retives to French
cotert i Amboise

Dies in Awnrboise

LEONARDO DA VINCI

La Scapigliata (1 508)
A delicate ol study, perbaps a Madonna, known as The Lady
with Dishevelled Hair

eonardo da Vinei trained as anartistand
I craftsman but soon proved himself a
scientist as well. It is not known where
he learned engineering; he might even have
taught himself the laws of mechanics. His
notebooks reveal the scope of his originality and
are full of exquisite demil. Everything is in
Italian because Leomardo lacked Larin, which
was probably an advantage since his work was
rooted in his own observadon rather than the
teachings of others.

Notall Leonardo’s ideas were successtul. His
characteristic device of sfirmato (‘in the manner
of smoke’) depended on slow, careful
modulation of light and shade - © Leonardo
strong colour contrases confused the eye -
whereas radifional methods of fresco painting

required rapid work on wet plaster. So Leonardo

developed a new compound o prime the wall for
The Last Supper. Unfortunately, it neither held the
paint nor pmmcmf it from moisture.

what

Leonardo’s

However, remains of the fresco

demonstrares approach 0
composition. Rather than placing Christ and the
awniﬂcs in a strict row, he gﬂmpcd them nam r'.illy,
each gesturing in reaction to Christd statement
that one of them would soon betray him. The way
that the space appears to recede behind Chrisey
head is a classic example of one-point perspective.
Leonardo is one of the greatest painters and
most  versatile geniuses in  history; the
embodiment of the European Renaissance. His
participation in a debate at court, between
representatives of the arts and sciences, is
reported admiringly by Vasari: ‘[he] silenced the
learned and confounded the liveliest intellect.”






1290(2)

1319

1325(2)

1327

1331-32

1337-39

1348

Born fn Siena,
younger brother of
the artist Pietro

Recorded as living

i Stena

Patnts frescoes for
chapter baitse of 5.

Francesco, Siena

Enters the Gicild
at Flovenee

Revisits Flovence
Paints frescoes in
the Palazzo

Prieblico at Stena

Dies af the plague

in Siena

AMBROGIO LORENZETTI

The Life of Saint Nicholas of Bari

(detail) (c.1332)

A bishop of Myra, St Nicholas i shown
swing the town fron famine by nriracdousdy
drying and nrdtiplying the sacky o fi.,“f?{-’ﬂf that

bad fallen into the sea

here are few hard facts available abour
Ambrogio Lorenzett. It is most likely
that he was a pupil of Duede, wgether
with his older brother Pietro; and he is known m
have paid at least two extended visits to Florence
from his home in Siena. He was clearly familiar
not only with the work of Giotto but alo thar of
Giotto’s Florentine successors; and he is probably
responsible for certin Sienese influences on the
art of Florence, particularly in the area of small
devotional pictures.
Both Ambrogio and Pietro wend towards
narrative rather than decoradve work: and

Ambrogio - the more inventive of the two —is

best-known for his frescoes in the grand council
chamber of Siena, dealing with themes of goad
and bad government and their effects on both
urban and rural life. His delightful scenes are
crammed with incident and architectural detail,
They are the first panoramic views of town and
country since classical dmes, and demonstrate
the remarkable control of structure, space and
dismnce achieved in ImbBan paintng at this time,
with Ambrogio as an advanced master.

The Lorenzetti brothers both died in the
great plague of 1348, which killed two-thirds of
the population of Siena, including a great many

of the controlling aristocracy.

The Effects of Good Government in the City (desarl) (1337-39)
This detail afﬁu‘dy a glinpwe Gf{-‘ﬂ-‘ij’d:’g.l’ life in a well-poverned dty. Men and
wonten vide abont on horseback, a shop standy open for business and an
interesting portion of the town architectire & revealed, full of battlements and
balconies. Although Siena vivalled Flovence in prosperity at the time of
painting, it i probably an idealized vepresentation to contrast with the ‘bad
govermment’ fresow i the same chamber, showing a city devastated by famine

artd monsters falling from the sky
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1887

1904-06

1905

1906

1907

1908

1909

1910

1911

1912

1913

1914

Born i Meschede,
soit af a civil
engineer

Stivdies avt at
Diisseldonf
Akademiie

Vistts Italy.
Attends Bickimm
exhibition i

Heidelberg

Visits Belgium,
Netberlands and
Londan.

Visits Paris,
faflieenced by
Tmiprcessivaristy,
Muoves to Berlin,
studies wnder
Corineil

Visits Ttaly and
Parix

Marvies Elisabeth
Crerbardt

Birth qf ot
Walter: Meets
Mare, Jawlensky
and Kandinsky in
Munich. Jorns
Der Blaue Reiter

Meets Erarst and
Klee i Boyn

Visits Delataay in
Paris with Mae

Birth of son
Ww)fqmg i1 Boan.
Visit ﬁ'mw
Delauney and
Apoliinaire

Visits Tunista with
Kiee. Dies in battle
at Peither-les-
Huealves

AUGUSTE MACKE

Pierrot (1913)
Although generally Fawvist in bis colowring and Cubist in forme, Macke
bad not yet bad time to asimlate all the infliences be bad encottered
during bis mere six years as a pafnter

uguste Macke was lucky enough to
Acnjn}r financial security, and was always

free to study and travel. e also gained
the patronage of his wife’s uncle, Bernhard
Kochler, in return for advising him on his
art collecton.

Macke first saw Impressionist paintings in
Parisin 1907. Then, in Munich in 1909, he met
Kandinsky and Marc, co-founders of the
Expressionist group Der Blawe Reiter (Blue
Rider) and worked with them to prepare the
almanac for their first exhibition. Within a few
years, through frequent travel and personal
contacts, Macke had encountered every major
madern art movement: the French Fauves
(including Matisse), the Cubism of Picassoand
Braque, and the Tralian Fururises. He was

particularly sympathede to  the colour
harmonies of the Urphic Cubist Du|auna_','.

Macke wok an independent line with the art
of his rime. His interests were figurative never
mystical, using bright colour in broad outlined
areas, and sometimes against a muldecoloured
mosaicin the style of D{:launay.

On Easter Monday, 1914, Klee and Macke
arrived in the Tunisian \-'illagc of Sidi Bou Said.
Macke sketched the ouside of a cafe before they
hurried on elsewhere. Six months later he was
killed in actdon. His friend Mare - who would
meet the same fate two years on — wrote this
cpitaph: “We painters know...he gave a brigheer
and purer sound to colour than any of
us; he gave it the clarity and brightness of his
whaole being.’



Woman in a Green Jacket (1913)
Painted at Lake Thun in Switzeland, this famots pictire shows a perticedarly

sensitive and barmoniows arvangement of form and colowr: It is certain that
lacke woreld bave becorne a greater artist ifh ved, Ay Mare said:

]

WE, bis friends, we keew what promise this man of wenius seoretly bove fn bim,’




1398

1912

1916-18

1922

1925

1926

1927-29

193040

193948

1953-57

1965

1966

1967

Born i Lessines,
sait a_f a taifor

Mother comnits
stedctde

Studies ar
Acadéamie des
Breaux-Arts,
Brussels, becomes
commrercal artist

Marvies Georgeite
Berger. Inspived by
Chivico’s The
Song of Love

Meets Dadaists,
warks with Arp,
Schwitters, Tzara
and Man Ray

Paints The Lost
Jockey

Lives in Frace,
wreets Frnst, Dali,
Breton and Elnard

Returns to
Bruwels. Surrealist
shos i Pavis,
Londan, New York

Changes patnting
styles but veverty

Paints two fresco
cycler fn Knokke-
le-Zut and
Charlerof

Retrospective at
Musenrt of
Muodern Avt, New
York

Begins scudptures of
paintings

Dies o fpdnmm‘ri'
cancer in Brusselv

RENE MAGRITTE

Fantomas poster (1925)

The Fantomas Apprecation Socety was fownded by
the avant-garde poet Apollinaive in 1912, René
Magritte and bis brother Paul shared a passion for
the Fantomas films, shown in 1913 and 1914 and
based on the novels by Sowvestre and Allain. The
_ﬁrﬁu nal criminal became a sowrce nf Inspiration ﬁn‘
Magritte and often suggested bis choice of titles

nlike most of his fellow Surrealists,
l ' René  Magritte  adopted  an
unassuming, rather dull lifestyle. The

low pmﬁl(: was his waynl"r.:muring that he met
with as little interference as possible whilst
concentrating on the Surrealist task of ‘barring
from your mind all remembrance of what you
have seen, and being always on the lookout for
what has never been’.

The tricks and puns presented in Magricte’s
paintings communicate on a level that
contemporary viewers understand very well.
We know that things are not always what they
scem because we are subjected daily to
thousands of media-generated images. Whart

does the evidence of our own eves
mean anymaore?

But Magritre will not let us dodge this
(mslaughl:, nor allow any situation to remain
blindly accepred. He manipulates time, scale
and viewpoint repeatedly. He turns night into
day. He offers mirror images that show the
reverse of what we expect to see. He creates
vistas through window frames juxtaposed with
canvases, suggesting the possibility of finding
three-dimensional reality through the flac
surface of a picture; yet the viewer must see that
it's all merely painted. ‘Everything we see hides
another thing, we always want w see whar is
hidden by what we see.’



Bemng fi
eventually see things for

The Happy Donor (1966)
flip side even move oo
‘dark’ side visth
~hatted M .
¢ se at tuily
her Lacan
bat they really aren’




1878

1897

1905-10

1913

1915

1918

1919-22

1926

1927

1927-29

1935

V=

Born in Kiev,
sa9t af a factory

ﬁ?"&'?ﬂm

Studies at Kiev
School of Art

Ire Mascow, studies
Tmpresyivaise,
Cathisere and
Fawim

Deesigns sety and
costies for
Victory over
the Sun

Exhibits with
Tatlin and Popova
i Tramrway V7
and shows Black
Square ar (0.1

Paiuts White on
White

Teaches at Vitsehsk
Art Institute

Teaches at
Leningrad
Academy uf Arty

Publishes The
Waorld as Non-
Objectivity

Visits and exhibits
i Warsaw and
Beriin. Meets Arp,
Giabo, Le
Corbisier and
Schpitters. Visity
Giropins at
Baihaits

Teaches at Kiev
State Avt Institute

Dies of cancer in
Leningrad (now
St Petersburg)

KASIMIR MALEVICH

Three Little Girls (1928-32)
Although painted in the period of Socialist Realism imposed by Stalin,

these three fipures echo the old Suprematist formalities and may alvo vefer
directly back to one of Malevich's earliest works, the Flower Girl of 1905

asimir Malevich did not attribute any
usE Or purpose to art and it was his
belief thar ardsts should be spirirlra"y

independent in order w create it. Smrting with
simple drawings, his geometric square, cross
and rectangle were intended to show the
‘supremacy  of forms’. Malevich initiated
Suprematism in 1913 with his sets and costumes
for the Futurist opera Victory over the Sun, for
which one of the backcloths was a black and
white square.  He finally exhibited the iconic
Black Sguare at the '0.10° show in Perograd in

1913,
famous White on White, adding a mystic

Three years larer, he pruduccd his

announcement: ‘T have emerged into white.
Beside me, comrade pilots...swim! The free
white  sea, infinity, lies before you!’
This statement anticipated Minimalism by
fifty vears.

Post-revolution, the young Sovier Union
fertile ground for artists, and
Suprematism became the style for evervthing

from film posters to ceramics and textiles.

seemed

Malevich, a man of great charm and a brilliant



speaker, held teaching posts in various
insttutions and was made a curator at
the Kremlin.

But bevond the ecarly 1920s, the Srate
tighrened its grip and decreed thar the ares
should glorify political and social ideals.
Oppressed and marginalized - even arrested
once — Malevich watched while Stlin illl[}(:.‘sl.‘[l
Socialist Realism o 1932 and banished
independent art movements from what had
been the worlds mose progressive country for

maodern abstract art.

Suprematist Composition (1915)

An example of the straightforward wmbination of geometrical elements
that Melevich painted between the wwvelding of Suprematise in 1913
and the White on White’ series of 1917-18. He bas introduced wlowr; a
ved triangle appeays, vectangler becosne trapeziums and theve is strong
emipbasis o the diagonal



1832

1850-56

1852

1855

1858

1861
1862

1863

1865

1866

1868

1870

1875

15881

1882

1883

Born i Pavis, son

of a judge

Studies i Pari
wndder Contiore.
Tiravely widely

Birth of father’s
e gitfmate son
Léon

Meets Delacroix

Meety Baudelaive.
First painting
The Absinthe
Drinker

Meety Degas
Death af ﬁ:i‘bﬂ'

Marvies Suzanne
Lc’ejzfraﬁ Léon's
mather. Fxhibity
Déjeuner sur

L'Herbe
Exhibity Olympia

Meety Cézanne
aitd Meowet

Meety Berthe

Morisot

Serves in Natiornal
Ciiard

Exhibits The
Seine at
Argenteuil

Awarded Legion of

Hamour

Exhibits Bar at
the Folies-
Bergéres at Salon

Leg amptetated.
Dies of syphilis in

Paris

EDOUARD MANET

Lola de Valence (1862)
Laola de Vilence was the lead dancer in a troupe
ﬁ'aﬂ.r Madvid wha pﬁﬁnwred at the Parte
Danphine during the summrer season af 1862

douward Maner was a paradoxical
Eﬂ;lnhinari{:n of the ruw:luli(:nary artist

who craved official gold medals; the
debonair man-about-town who used streer
slang; and the republican liberal who wanted ©
go home to the comfortable conservative
lifestyle to which he was accustomed. He was
handsome, witty and generous to friends, who
included Baudelaire and Zok. And he loathed
the hypocrisy of people like his own father, a
pillar of the legal establishment with an
illcgil:imal:c son, whose mother Manet married
himself, once his father was dead.

He was one of the generation regularly
excluded from the Paris Salon. Rejected for
both  style
controversial Ofymipra and Déjerner sur L'Herbe

and content, the famously

ended up in the Salon des Refusés, although
Manet really had not anl:ir_‘ilrar{:d the power of
public opinion against him. Yer, as far as his
peers were concerned, Déeuner marked the
dawn of Impressionism. Manet’s composition
follows a sixteenth-century engraving of a lost
drawing by Raphael, called The Judgement of
Paris. By reinterpreting the work of a
Renaissance master, Maner was questioning the
possibility of belief in anything one once
trusted. This painting was completed the year
after the death of Manet’s father, who was both
a judge and an adulterer.

By 1874 Manet reputation as experimental
artist and leader of the Impressionists was finmly
established. The Caté
Batignolles smdio, became the meeting place

auerbois, near his



for Monet, Renoir, Sisley, Degas and Pissaro
and although Manet presided over them
regularly, he would not pargcpate in their
exhibitons. He chose instead to remain focused
on the Salon, which he ealled ‘the true field of
bartle’. His main influences had always been the
Spanish painters Velazquez and Goya, but it

» during this time — when he actually went
painting ¢z f i from Monets boat studio -

that he came closest to the Impressionist seyle.

¢ QO PIYIT 111
aazd Manets brof) T
eitel — i d |

witly 1o be
wand, a scuiptor,

ez The bullfinch — bovering

b
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1430
144145
1443
1447
144855
1453

1459

1465-74
1486
1488-90
1490
1495
1506

Born e Lioda di
Carturn, son of a

rm‘penm

Apprentice to
Squarcione,
becanres adopiive
509

Warks with
sewdptor Donatelfo

Leaver
Squarcione ¥

warkshap

Paints frescor ﬁn'
Churdr of the

Erenitani, Padra

Marvies Nicolosia
Bellini, sister of

artist Griovamii

Beconres Coprt
painter to
Gonzagas of
Mantua

Paints frescos for
Camera degli
Sposi at Palazzo
Dricale

Completes
worrierrenttal servies

Triumph of
Caesar

Paiuts frescoes in
Vatican Belvedere

clraprel

Begins copper
ATy

Puints Madonna
della Vitmoria

Diies in Manitna

ANDREA MANTEGNA

Ludovico Greeting His Son Cardinal Francesco Gonzaga
(detail) (1471-74)
The frescos in the Camera degli Sposi ridal chamber) of the ducal palace in
Mautua are striking examples of fifteentb-century illusioninn

hen Andrea Mantegna was a
‘ ;‘ ; voung man, there was huge
interest around the north Tralian

city of Padua in the collection and study of
Romuan antiquities. Mantegna knew many of the
university scholars and antiquarians involved in
this work, and whar he learned from them he
frequently reproduced through his are.

In turn, his paintngs fed a growing interest in
the revival of classical forms. Throughout his
career he made frequent reference o Roman-style
bas-relief, as shown with Caesar himselfin the epic
sutte, the Tivumiph of Cacsr. Mantegna’s sculprural

eftects reflect the influence of Donatello, for whom
he once worked as an apprentice.

Mantegna’s major skill lay in his use of
illusionist perspective both for foreground
action and background scenery. The prime
example is his fresco painting in the Camera
degli Sposi, Mantua, which inspired Raphael and
Correggio and the work of the barogue masters.
The St Zeno almrpicce in Verona is another fine
cxample. The spadal construction of the
painted hall in which the Madonna is displayed
fits the actual frame, which iself simulates the

front of a wmple.



T{"jgcd'ﬁ':r with his brother-in-liw Giovanni
Bellini, Mantegna was largely responsible for
spreading the ideas of the early Renaissance in
northern Iraly. Not only were his paintings
highly regarded, his engravings also won the
admiration of Diirer.

When he died m Mantua in 1506, Mantegna
received the rare honour of having a funeral
chapel dedicated to him in the church
of Sant’Andrea.

Lamentation over the Dead Christ (. 1491
Mantegna bas framed this confined space in a way that avchitectirally
defines it as the cell of @ morgue; and, tratned as be was fn the study of
dasvical models, be comveys an fnpressive ansterity with biv C)
Hiy mastery of fi aing also enstres that whatever the anpl f
approech, the i 1

sharply defined, painted — it is said — from M aitte it madels of ﬁfeﬂ_d
paper and guammed fabric




1284(2)

1314

1315

1317

1319

1324

1321-32

1333

1339

1344

SIMONE MARTINI

Born in Siena, son

of a plasterer
Visits Avigreon

Pty Maesth o
Palazzo Pubbiice,
Stena

Visits Napies

Paints polyptych
for church in Pisa

Marries Grovanna
di Filippuccio

Patnts nainy
chigrch and
goveramment
COTHTHINSIONS, S0THE
fost later

Paguts
Annunaation for
Stena Cathedral
with Lippo
Megszni

Settles in Avignon,
Fecames ﬁ'f'md i._lf
Petrarch

Dies in Avignon

Angel Gabriel, Annundiation (detail) (1333)
The pilder’s art iv evident beve, soribing the angel¥
wards it the miatt gold leaf backgrownd, With o
ctrrency laws, professional poldbeaters conld get
over one bidred leaves (8. 5om squave) onee of a
stnngle diecat, the gold comn of medreval Italy

imone Martini died at the papal court in
SAvignun, after a successful and well-

rewarded life spent in the service of
influential patrons. His illness was such that he
had already drawn up a will, and his generosity
and love for his extended F:imily are clear from
the document. He was much loved in return,
(:spccia"y hy his wife Giovanna who remained
in full mourning for him.

This type of evidence is scarce from the
fourteenth cenmry and, in contrast, nothing
definite is known of Martini’ life before 1315,
when he painted and signed his Maesta in Siena.
Judging of this
commission, he was already a distinguished

from the importance

painter, and probably regarded as equal in rank

and shall with Duecio and Ambrogio Lorenzetti.
It is presumed that Duccio was Martini's
teacher. He developed Duccio’s treatment of
space and volume, and mastered the Gothic
style so brilliantly that his reputation spread
across Europe. Martni did not, however, have
Duccio’ instinct for dramatic narratve. His
skill was as a colourist, and in conveying the
clegance of richly-clad figures in grand seetings.
He was the perfect Court painter. Martini also
directed a workshop in Siena, undertaking
ornamental work, such as gilding and heraldic
devices. He was a consummate handler of derail,
who could as readily paint a realistic townscape
on a wall as he could illuminate a single page of
manuscript for his friend, the poet Petrarch.



Saint Louis of Toulouse Crowning Robert of Anjou (1317)

A dotble covenation takes place, while Loty IX of France offers bis
eartily crown to bis brother, be recerves the orown of sainthood. Martings
preatest skilly are on display with lavish costumes, a wat-of-arms, large
quantities of gold leaf, and some dever peispective




130

1401

1406

1422

1424

1426-27

1428

Beorn Tommiase di
Cifovanni di
Strorre Gurdy, in
San Grovanni
Valdarno, son of a

notary
Deatlr of father

Settles in Florence,
member of
Corporetion degli
Speziali

Joins Grld af St
Luke, studies
wider architedt
Brwene leschi

Paints frescos in
Brancacd Chapel
in Santa Maria
del Ciavmitie,
Flovence

Travels to Rowme.

Dies there

TOMMASO MASACCIO

Madonna and Child with Saint Anne (1424)
This groufr was a collaboration between Mavacdo
and Masolino. The amposition af the major ﬁ Jues
shups that they weve Masaccio s contribution. The
Maduna right knee presies ﬁﬂ?mrd through the
Jabric of ber dress and the band of St Anne seems to
explore the depth of the pictire-space. By cntrast,
Masoline’s angels rewiain rather flat and pale, with

saarvely enotgh strength in their slender bands to
bold the curtain up at the back

ommasn Masaccio lived a hand-to-

mouth existence with his widowed

mother in Florence. His best clothes

resided with the pawnbroker, and he couldn®t

afford to pay his assistant, who evenmally took

him to law. A search for fresh patronage may

have been why Masaccio suddenly left for Rome

in 1428, never to return. One report speaks of

death by poisoning, while others say he fell
victim to the plague.

Masaccio could have been just one of the

crowd who struggled to survive and then

vanished anonymously through conflice or

disease. Instead, he left behind a body of work
that, like Giotto’s before him, Fave new life to
western  art. Along  with two Florentine
contemporaries, the architeet Brunelleschi -
who mught him perspective - and the sculptor
Donatello, Masaccio embraced the principles of
humanism wholeheartedly. He placed the
tallible individual and the real world at the
centre of his vision, drawing subjects from life
around him rather than from gilded medieval
maodels.

In 1426, when his former collaborator,
Masoling, left the Brancacci Chapel unfinished



and went to Hungary on other business,
Masaccio wok the project over. The frescoes
that he |r.-1in|:f.:-.'i there were not only greatly
SUPErior Masaline’s but may be said o
have started the Imlian Renaissance with his
MEASTEry of perspective and observadon of |ighr.
During a rr:gn;‘rl:al'sl}-' brief career, Masaccio
gave Florentine art the direction it requir
As a legacy, his Brancacei frescoes beca
the ad:nuwlr:dgcd

generations of Florentine painters.

training

SL‘I'I{J(.'II {'il:

I find a miracdous s

alludes to @ controversial tax reform in Florence
‘aming the growp of apostles, possibly as St Thomas, o i

v stand it a distinet semi-circle, solidly modelled in thet

The landscape i the badkgrownd i painted in

ve planes of distance and the light very deavly coming
[from one source

fanicy and do
perspective with sues




1869

1887-88%

1891

1592

1594

1898

1905

1906

1907

1911

1917

194148

1948-51

1954

HENRI MATISSE

Bornm Le
Clatean-Cambresis,
S0 uf a grain
mierchant

Stivdies law

Leaver law to
study art

Enters studio of
Morean at L'Ecole
dey Beanx-Arts,
Paris

Birth of deughter
Marguerite

Marries Amelie
Paraere, mother of
Marguerite, they
fater bave two sons

Ciroup amed Les
Fauves after
exhibition at the
Salon d’autormne

Visits North Africa

Exchanges peint-
gy with Preasso

Visits Rusvia

Muves permanently
to Cote d’Azir

Underpoer cancer
SUTZery, Hens to
ook filustration

Decaraters
Domminican chapel
af Nuotve-Dame du
Rosaire, Vence

Dies of cancer in
Cimties

The Apparition (1874-76) by Gustave Moreau

Gustave Morean, the son of @ Paris avchitect, became leader of the
Symibolists, Inspived by the fifteentb-contiory Italians, be was a oreator of
ballucinatory worlds based o wyths and dreams. Matisse spoke of bis
teacher as an frvigorating mfluence, altbough the art extablishuent
disapproved of bis metbods, ‘He did not set ws on the right roady, but off
them. He distierbed oter complacency.” Moreau's lavish wse of paint gave
rive tu textures that inspived Matisse’s later decorative work

enri Matsse and Pablo Picasso
Hsharcd artistic pre-eminence and
popularity for much of the twentieth

century, but there was a huge difference
between them. Against Picasso unrelenting
showmanship, Matisse developed slowly and
methodieally, and never set out to be
controversial. He once famously said he wished
his art to be like a comfortable armchair to relax

in at the end of a busy day. Behind the nude

dancers and riot of colour, Matisse was an
unashamed bourgeois.

Mausse took early training from Gustave
Moreau (1826-98), who positively encouraged
his students to question everything and to
advance their own opintons. Matisse studied the
works of Manet, Gauguin, Van Gogh and
Cézanne. Then he
pointillism through Signac. But it was from
1904-07 that he got together with Derain,

explored  Seuraths



Vlaminck, Braque and other former students,
to experiment in the vivid colours and
exaggerated style that was called Fauvism.
Mansse travelled south one summer with
Derain to Collioure; and that was where he first
had the idea tor his painting The Dance, while
watching fishermen dancing in a arcle on
the beach.

After the Fauves, Matisse began to work

with bolder shapes and sorong patterns. Once

Still Life of Fruit and a Bronze Statue (1911 by Henrd Matisse
Matisve allowed the coloers af these oljects tu dictate the final composition.

Wi, plowing firuits and bright ceramics leap ot from the cood background,
at the same tinee vesmatning tegral to the arranpement. Matisse repived i the

use of newly invented pigments and the vestoration of colowr’s emotive power

he had moved pcrmanunrly to the Cote d’Azur,
his pleasure in I1t:aring bright colours onto
canvas culminated in some of his most
suceesstul works.

old

abdominal surgery, which left him quire

As an man, Matisse underwent
disabled. Undaunted, he entered yet another
phase of creativity with simple coloured paper
cut-outs; and so, often bedrdden, he carried on

making art to the last.
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1475

1481

1488

1490-92

14961500

1501-04

1505-16

1508-12

1534

153641

1542-50

1546

1547

1564

Born in Caprese,
sun of a Florentine
noblerian

Death of mother

Apprenticed to
Cihivlandaio
Flovenee

Lives in bowsebold
of Lorenzo de’
Medici

Leaves Florence.
Settler in Rome,

serdpty the Pieta

Scalpty David in
Flovence

Setelpts figures for
tomnd of Fudives I

Paints Sistine
Chapel ceiling

Death of father.
Leauves Florence for
good. Relationsbips
evtablivhed with de’
Cavalieri and
Vittoria Colorna

Paints The Last
Judgement

Last paintings,
Conversion of St
Paul and
Crucifixion of St
Peter

Made rfrr'e_f
architect of St
Peter’s Basilica,
Rowie

Deaths uf Vittoria
Colonna and pupil
del Prowbo

Dies of a fever

Rome

MICHELANGELO BUONARROTI

The Holy Family with Infant St John
the Baptist (Dous tonds) (. 1506)
Paim‘edﬁlr the bivth afﬁgm&.l Dyowni and
Maddelena Strozzi’s davghter; this iy a fine
example of Michelangelos scudpticral eve for
intertwining bodies and the play of light on muscles
and drapery. Hix ﬁmﬂfe ﬁgm&\' are fﬂy%r'fingfy
mittscidar becase Michelengelo wed male nodely,
clarming that females chayged maore

ichelangelo Buonarrotd — like his
Florentine contemporary, Leonardo
da Vinci - is one of art’s most

versatile geniuses. Possibly the greatest marble
sculptor in the western tradition, he was also a
master painter and architect. Had he unl}'
sculpred his first Pieta, painted the Sistine
Chapel or designed St Peter’s in Rome, any one
of those achievements would have ensured his
pl:ar:L'. in hi:ﬂ:nry.

Michelangelo’s ability o judge a block of
marble was legendary; some even said that he
could see the potental figure inside. However,
for his Devid, Michelangelo was obliged to
rework a forty-vear-old block, previously
abandoned by another sculptor

Leading up to the commission for the Sistine

ceiling, Michelangelo was in constant demand
and always well rewarded. Throughout his life,
he invested wisely in property for his four
brothers and possessed a fortune himself at the
time of his death.

His
ASSIFNIMENE Wias t protest: ‘painting is not my

rEsponse  to the Sistine Ch:apcl
art’. The rest — as we know — is hismr}: For four
highly uncomfortable years, Michelangelo
struggled to ransform an odd-shaped, leaky
vault with some of the most sublime and
memorable images in the world.

As an old man, he devoted the final eighteen
vears of his life m St Perer’ Basilica. The dome
that he designed was not finished in his lifetime,
but he would be satisfied that it is now a world-
famous architectural landmark.



Christ, the Last Judgement, Sistine Chapel (detail) (1541)
This fresco gave rise to controversy from the start, Chvist standing, ratber than sitting as the

Bible states, was the chief problem. Altbough standing certainly seems a more authoritative

hastEfent, 1t response to later lews apadnst wiedity, anotber painter added ity daperies.
5 )

Level with Christ’s left foot sits the martyred St Bartbolomew, bolding | Hayed skin.

The skin contains Michelangelo’s self-portrait
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1829

1840

1848

1849

1850

1852

1853

1854

1855

1862

1865

1878

15885

1896

Born fn
Southampton, soi
of member of

Jersey Militia

Euters Royal
Avadenry Schooks

Co-fotends Pre-
Raphaeiite
Brotherbood with
Hiit and Rosvetti

Exhibity Lorenzo
and Isabella ar
Royal Academy,
London

Exbibits Christ in
the House of His
Parents at Royal
Avadewy, London

Paints Siddall ar
Ophelia, exhibits

at Acadery

Visits Seotlaned
with Ruskins

PRE breaks up

Marvies Effie
Ruskin after her

aannibment

Family settler in

Sowth Kensington
Tours Traly

Wi mredal at
Paris Universal
Exhibition,
awarded Legion

of Howour

First artist to
becomre Barvonet

Elected President
of Royal Acdeny.
Dies of throat
cancer i London

JOHN EVERETT MILLAIS

Pears’ Soap Advertisement Featuring Bubbles (1884)
Millais” gravdson, William James, was the model for this
pictuwre, ovigivally titled A Child’s World, When bought by
Pears, Millais’ permrission bad still to be obtatned for the
addition of a bav of soap, for we as an advertivenrent.
Bubbles remains one of the nrost ionic advertising symibols
cver devised, and many of the colowr prints that Pears luter

publiched bung in bonres avownd the world

n 1840, aged only eleven, John Evererr
Millais became the youngest pupil ever
admitted to Londons Royal Academy
Schools. Whilst there, he met Holman Hune,
who became a lifelong friend, and also Danee
Gabriel Rosserti. All three agreed thar the
Academy had stifled Britsh art too long with its
‘murky chiaroscuro’. So in 1848, out of their
Pre-Raphaelire

Brotherhood usllurgu::l to challenge orthodoxy

racdical  discussions,  the

with a colourful return to pre-Renaissance values.

The life of the Brotherhood was i‘uirllv short
— six vears — but spent under arvack from both
press and public. Millais® Christ i The Homee of
His Pavents drew a venomous review from
Dickens. The fuss reached the ears of Ruskin
who wrote to The Timer in defence of the Pre-
Raphaelite Brotherhood. This proved a fateful
connection for Millais, who fell in love with and
later married Effie, Ruskin ex-wite. They went
on t have eight children.

The passion for medievalism wore off when



Millais tired r.:fspi:n{lin all day painting an area
‘no larger than a tive shilling piece’. He decided
to loosen up his brushwork and settle down to
being a first-class academic painter. Millais was
a brilliant technician but he was no intellectual.
sentimental

He painh:r.[ politici and

narratives without a trace of cyn n. He
cnjoyed the wealth and awards that his talent
justly brought him; doted on his family; and
kept the loyalty and affecton of his friends,

especially that of his fellow arti

Ophelia (1851-2)
1 I:Prt

rertted with every new pigmient av

The Pre-Raphaelites exy

them far macinrin Jominosity, onto cawvas primed with zinc whire

reads’ like @ colowr merchant s catalogue, with ity cobalt blne, madder lake,

dhrome yellow, chromim avide and zinc yellow. Millais began painting the
backgrownd out of doors, near Ki ii- Tha

fotoin g winter

by oil lareps from below. The wld she arught as a vesudt brought the threat of
damages against the artist from ber fatber
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1884

1902-03

1906

1909

1912

1914

1917

1918

1919

1920

Beorn i Livorie

Studies in Florence
and Venice

Moves to Pavis

Returns to Livario
and to Paris agein.
Meets Bramerist,
decides to be a
sewdptor

Exhibits sculptures
at Sadoi

Health beging i
fail, turns from
sculpture o
painting

Maves to South of

France, meety
Jeamne Hebuterne.

Birth of danghter
Jeanne

Returny to Paris

Dies o _f‘mberm.&':r

meningitis in Paris

AMEDEO MODIGLIANI

Seated Woman in Blue (1919

A beautifully understated portrait in a limited paletie
that conveys a meditative mood. The subtle broken
tunes wsed i the backgrownd seen to veflect the pener
space of a celrer mnind, and also complerent the
comiparative flatnes of the flesh tores on the sitter’s
face, weck and bands

medeo Modigliani produced  such
Adistim_'tiw_: work that people wonder
how — in Paris ar the start of the
twentieth century — he remained untouched by
cither Cubism or Fauvism. Instead of fracturing
his image or painting in heightened colour, he
tonk a dm’:idﬂdly rcpr(:i::nraﬁon:a] appmad'l.
Modigliani never had any interest in the
abstract and found no afﬁniry with Picasso or
Matisse. After befriending the Romanian
sculptor Brancusi, he moved from Montmartre
to Montparnasse, where Brancusi had a studio.
Madigliani, as an Iralian, favoured the stone-

carving tradition, and the rebuilding of
Montparnasse meant he could beg plenty
of limestone from building sites. He established
his clnng'.arc:d :‘Tylc with 4 series nl'(:lcganrhcadﬁ
that he exhibited in the 1912 Salon 4’ Automne.

Twa vears later, Modigliani abandoned
:iculpturc on health gruunds. His paintings
consist almost entirely of portraits and nudes.
The portraits of his friends are stylized but quite
recognizable. The nudes were models, paid for
by his dealer Zborowski, who often supplied
paint and canvas too. The slender, mannered
figures became Modigliani’s trademark; the oval



head with linear features, inclined on a long
neck, with the body quickly brushed in ochre.
Modigliani was destroying himself with
drugs and aleohol, but stll arractave, as one
female sitver described: *...with black tousled
hair and the most beautiful hor, dark eves... his
red silk scarf carelessly knorred around his
neck.” He was married with a small daughter,
but shockingly, two days after his un tmely
death, his pregnant widow Jeanne committed

suicide by leaping from a fifth-floor window.

Reclining Nude (1918-19)

Egarly in 1917, in Zbovowwski s apartment, Modighiani painted a series of

nudes that ensured bix fame. Gallevy owner, Berthe Werll gave binr a one-
man show in December; desoribing the nudes as sumiptuons’. The police
wrremissivner raprdly closed the gallery, outraged that the figures bad “hair’.
Moudiglianis nudes are voluptuons in thetr sculptoral corves but never
mdecentt, He painted mtensively in the last years of bis life, vefining the
Jemale forae in wnigue coampositions that adhieve a barmonions balance
betieen the eratic and the aesthetic
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1872

1892-94

1903

1908

1909

1911

1912

1917

1919

1934

1938

1940

1944

PIET MONDRIAN

Bora i
Anrersvoort, son of
i headuraster

Stidies fine art at
Rijlzacadeniie,
Awnsterdam

Wins travelling
prize fiome Avef et
Anricitae Socety

Leavns pointillist
and fiuvist
technigies at
Toorop’y Domaberg
art wiomy

Joiny Theasophists,
Freaks with
Calvinism

Encounters Crlrism
at exhibition in
Awnstevdann

Moves to Paris,
International fame
affer shows in
Paris and Berlin

Founds De Sdjl
proup with Van
Doestarg

Returns to Paris.
Publishes Le Neo-
Plasticisme

O Hitler’s list af
‘degenerate art’

Movey to London,
meets Hepworth
and Nicolson

Settles in New
Yok

Dies o f ewmonia
it New York

Interior (1919) by Theo van Doesburg
An architectuvad model fn De Stigl style, showing
muarked stmmilavities with Mondvian’s principles

def'_'n'}}{?!
iet Mondrian came from a devout
Calvinist family of keen painters and
musicians. But  their  repressive

discipline led to his rejection of a steady art

teaching career in favour of the artist’ life iself,
and later still, & his embrace of Theosophy.
This m}'!;l:ii."a] b{:licl"sysmm — in |'|mr|anity’s
evolunon mwards spiritual unity —was popular in
the West at the time, not least amongst the
pioneers of absmact art, Kandinsky and
Malevich. Mondrian’s encounter with Cubism
in 1911 was the oritical point of his artistic
development, when he removed natural forms
from his pictwrial vocabulary. Together with
Theosophy, it propelled him into the ranks of the
avant-garde. The obscure Dutchman left for
Paris, the first step towards an international life

thatwould have a lasting impact on western art.

Stranded in Holland by World War 1,
Mondrian  and  Theo Van  Doeshurg
(1883-1931) formed a group and published a
magazine called De Stiji (The Seyle). The writer
Schoenmacker ideas of ‘positive mystcism’
were directly incorporated and Mondran’s
aestheric  became  their gui{}ing torce,
committed to purifying modern art and
bringing it to evervone via architecture, product
design and rypography.

The very term, Neo-Plasticism, that
Mondrian  adopted  for  his  geometric
abstractions in 1921, was borrowed from
Schoenmaeker. With his typical asymmetrical
arrangements of squares and rectangles painted
in primary colours divided by black bands on a
whirte strove  tor

ground, Mondnan

ITE.I'Iﬂ.‘CI'I{jCI'II.‘aI CJq!Cl'iCI'IL‘{: ancl purc I"I‘AFITI{.II'I}'.



Composition with Red, Black, Blue and Yellow, 1928 by Piet Mondrian 1872-1944
Moundrian kept strictly to vertical and borizontal lines of composition and broke with
Vienr Doesbuorg for introducing diagonals into bis work fn 1924, When Mondvian moved to

New York, &t vesponse to bis energetic new survotndings, bis Iines formed the ali-colowr grids
be called foogie-woogic’

06l on canvas, 45 v 45 o ©2O0F MandrianHoltzman Trast oo HOR International Warrenton Virginis
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1858

1859

1863

1869

1870-71

1874

1879

1883

1887

1892

1900

1908

1911

1915-26

1926

CLAUDE MONET

Born i Paiis, son
of a ship’s chandier

Meety and stidies
with Bondin

Fnral at
Acadénme Sutive,
Paris. Meets
Pigsarvo and
Courbet

Paints en plein
air with Manet
aitd Bazille

Plein air studies
with Remoir

Marries Canrille

Dasiceiee. Mooes
to Lovedon. Death
of father. Retwrns
to Argentewd

Exbibite
Impression
Sunrise

Death of Camrille
Leases bowee in
Giiverny
Exbibits in New
York

Marvies Alice
Hoschede

Paints at Giverny.
Visits London,
paints Thames

Eyesight
deteriorates

Death of Alice

Wwks an Water
Lilies sertes

Dies of ltg arncer
in Giverny

Late Summer Haystacks (detarl) (1891)

After the Gare Saint-Lazare, Monet subsequeently embarked on other
series — bayrtacks, Rouen Catbedral and the waterlilies at Groerny — eadh
a painstaking denonstration that atmaospheric colorer; cansed by changes in
the lfght, can modnlate a subject through the entire spectvim

laude Monet is the central figure of
‘ Impressionism.  The  pioneering

movement had its seed in an
encounter between a teenaged caricanuristand a
local painter, at the shop of the only picture
framer in Le Havre. There, young Monet was
introduced to Eugéne Boudin; Academy-
trained, but one who liked to paint his beach
scenes in the open air, in dabs of pure colour
with loose, delicate brushstrokes. That summer,
Boudin tmught Monet to draw and paint directly
from nature, ‘in the light, within the
atmosphere, just as things are’. To honour

Boudin, the Impressionists included him in
their first Paris exhibition.

In April 1874, a group of artists — all Salon
rgjects — mounted their show in a former
photographic studio. Some of the names read
now like a role of honour: Cézanne, Degas,
Monet, Morisot, Pissarro, Renoir and Sisley.
Most critics were scathing and the term
TImpressionists’ was unwittingly coined by
one, Louis Leroy, who reserved particular
scom for Monet’s Impresion Sunrse. Turning
the joke back on Leroy, the artists adopted the

name permanently.

Steam Train, La Gare Saint-Lazare (detail) (1877)
Chie of a series of twelve railway station pictees, oeated at different tmes of the day.
For bis mast ambitions study of the wrban landscape, Monet chose Saint-Lazare,
gateway to bis beloved Normandy. He concentrated an the fill-spectrian effects of
lght, simoke and steam, building clond shapes with corly brushstrokes. Monet was a
mraster at adapting strokes to show bow lipht affects textiore and form






1841

1858

1860-62

1364

1868

1874

1874-86

1878

1881-83

1892

1895

BERTHE MORISOT

Born in Bowrpes,
daughter of senior
creid servant

Mother decider
Berthe showld
study art

Prpil of Corvot

Frrt exhibits i
Salon

Travels in Spain

Marvies Eugéne
Manet, brother of
Edoward

Exbibits at all
Tmepresyivarist
shows, bav 1879

Birth of dewghter
Judie

Pavis bowse buit,
whidh becarmes
artists” meeting

Place
Death of Eugéne

Dies of influenza

it Paris

Young Woman Powdering Her Face (detail) (1877)

One reason Marisot joined the Impressionists may bave been thefr vevival
of the gemre sceve. Impressionist wien bad abandoned set-piece bistory
worky, which requived comiplex studio avrangenents, and now painted en
plein air or within a bowrgeots dommestic serting. Scenes fivmm everyday Efe
were the fervitory of artists of bot sexes

erthe Morsot produced over 300
paintings. Their principal subjeces are
women and children; and a large
proportion of them feature her sisters and their
families, or her own daughter, Julie, whom she
regularly recorded, from the baby in Wet Nigse
to the adolescent in Judie Daydieaming.
Morisot’s own mother was responsible for
fostering the talents of her artistic daughters,
Berthe and Edme. Their tutor was the
landscapist Corot, who encouraged them
work en plein air and make painting trips away

from Paris. Summer 1862 found rhe whole
family riding mules through the Pyrences
because Berthe and Edme could not go
unchaperoned. Their father - a highly paid
government official - even built a studio in
the garden for them, and he and his wife frequendy
cntertained painters and musicians at their home.

Morisot  became greatly artracred to
Edouard Manet. He included her in his 1869
Salon picture The Balwny, became her mentor
and, cventually, her brother-in-law. Once
married to Eugéne Manet, Morisot constructed



.
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artistic circles of her own. At their new house in
Bourgival they hosted regular soirees for artses
anmed writers, among them Degas, Cailleborre,
Monet, Pissarro, Whistler, Puvis de
Chavannes, Renoir and Mallarmé.

No doubt her wealthy background gave

SOt Opportuni 1d those of less

managed to pursue and sustaina prof

*‘I-& e EF S

The Butterfly Hunt (

W




1863

1868
1877

15880

1885

15886

1889-92

1892

1599

1908

1912

1919

1930

1937

1944

Born in Lotes, son
af an army doctor

Deatl of mother

Death of sister

Studies art in
Kiistiania (nozw
Osio), influenced
by fidend Krobg
Travels to Paris on
scholarsbip for
thiee wee ks

Death af _ﬁ:rber

Visits Pavis on
sitocesstoe

scholarshipy
Exhibits Frieze of
Life in Beritn
Tiavely in Europe
Treated for

depression in
Dyneish sanatoriiem

Intermational
breaktbrough in
Cologne exbibition

Awarded gold
miedal in San
Franciveo

Eyesight
deteriorates

Hitler declaves hiy

wark ‘degenerate’

Dies in Ekely

EDVARD MUNCH

Réverie (1870) by Odilon Redon

Odilon Redon was a graphic artist and writer as
well as a great Symbolist painter. Iiflueced by
Cowrbet and Corot, be eventually escaped from the
effects of an unbappy childbood, due to bis epalepsy

dvard Munch’s visits to Paris berween
E 1889 and 1892 were vital to his

development, particularly as a stmulus
for German Expressionism. He studied Van
Gogh and the Symbolists, Gauguin, Moreau
and Odilon Redon (1840-1916). The first
version of The Soream followed in 1893, The
swirling lines of colour are reminiscent of Van
Gogh’ landscapes; the agony of the soundless
scream comes directy from Munch.

‘From the moment of my birth, the angels of
anxicty, worry, and death swod at my side...’
Death was a recurring topic for the artst; both
his parents and two sblings died carly. Munch
survived into his eighties but suffered from
chronic anxiety, psychosomatic diseases and

alcoholism.  His depression once led to
hospitalization. Munch’s themes foreshadowed
many of the preoccupations of the twentieth
century: loneliness, alienation, neurosis and
scxualil:}-: A note from his diary announces: ‘™No
Iungr:r shall 1 paine interiors with men rcading
and women knitting. I will paint living people
who breathe and feel and suffer and love.” He
found no lasting happiness in either of his own
love aftairs, although he commemorated both
women in The Frieze GfLIﬁ'.

Munch’ art was exhibited worldwide, won
awards and atrracted collectors within his
lifetime. In 1937, Hider's response was to strip
his paintings from gallery walls, along with
those of other ‘d(:guncral:c’ maodern masters.



The Seream (1 893) by Edvard Munch

I was walking along the roed with two friends,” wro
shy became a bloody ved. And I felt a touch of miclancboly. I stood still, leaned on
he vadling, dead tived. Ouver the blue-bladk fjord and aity bung blood and tongues
fire. My firiends walked on and I stayed bebind, trembling with fright. And 1
felta preat wmending screans passitg though natiwe’

The sun set. The
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1594

1607

1610(2)

1657(9)

CLARA PEETERS

Born in Antwerp

Paiuts first

recorded pictiere

Puints self-portiait
Vaniras

Dies in Antwerp

Table With a Pie, Game and Olives (-.1611)
Peetery” work developed noticeably frome ber eavliest, cantionsly tvaditional
comfositions, exccuted from a bigh vantage pomnt, to elaborate
avvangements like this one. The vantage point is lower and @ selection of
hwcwrions items ave placed on a minutely detailed brocade tablecoth, all
set against & dark backgrownd for maxinnem effect

he term ‘stll life” had not been

invented when Clara Peeters’ eareer

began. IHer type of picture was
generally called a ‘breaktfast piece’ (omtbifge)
because it {It'pi{:n:d bread and fruic. More
elaborate arrangements of food and drink
qualified as a bankege (banquet).

Peeters’ paintngs are highly skilled,
hmutil‘hlly finished and of a size that demands
prominent {lispluy. All evidence points to her as
a professional artist with wealthy clients, and
the (:nl}' Flemish woman to have :-;pur:i‘aliz.r:tl:ﬂa
early in this genre. She left over thirty works,
signed and dated between 1607 and 1621,
including a self-portrait, Fanitas, painted
around 1610,

Yet, we know almost nothing about Peeters

personally. Her hirth is recorded in Antwerp in
1394 but the time and place ofher death remain
a mystery. She is said to have left a picture
dated 1657, which would be the latest date for
her, butit is lost. Nor does her name appear on
any g‘uiltl rolls, ulrh(:ugh women had been
listed since 1602,

Irmay seem imprnhahlrs thata girl of thirteen
could have p‘ainu:{l so experdy, bur Angelica
Kauffimann aL‘L‘{:mplishu{[ her first commission
at the age of twelve, The 1607 picture is 4
w(‘ddfing piece: the green !)L‘rkt'mi:ytr and
Venetian wine glﬁss represent hushand and wife;
a gold ring lies near a lit candle; sprigs of
rosermary signify fidelity. It would have provided
Peeters with a charming debut and the ideal

platform for her amazing skill.



¢ of Flowers and Dried Fruit (1611)
: their virtioso

L F1 .
Beert o Vi Hulvdonck
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1881

1901-06

190614

1914-18

19305

193945

194749

1954

1961

1971

1973

Born in Malaga,
son of @ drawing
fwafessor

Travels between
Baveelona and
Pariv, finally
settles in Paris.
Bilre’ and ‘Rose’
perivds

Pamiy Les
Demoiselles
d’Avignon

(1906). Meets
Brague. They
irvent Unbismr and

pioireer oollage

Warks with
Clacteait, Satie and
Diaghilev

Warks as sculptor,
wirites it stervealist
style. Painty
Ciuernica far
Pavis International

Exbibition, 1937

In France ﬁﬂ
WWIT with
Sabartes, Dora
Maay, later
Frangoive Gilot

Birth af son
Clande and
danghter Palom,
bath by Ciilot,

Wik aas cevanmicti

Meets Jacqueline
Rogue

Mairies Roque.

Moves to Mowgins

Laotewe solo
exhibition

Dhies at Mougins

PABLO PICASSO

Female Figure at a Table (1912) by Umberwo Boccioni

Uniberto Bociont (1 882—1916), a founder of the Futiwrist movement, first nret
Picasso throngh Severini in Paris, in 1911, The diglogree betieen Milanese
Futuriser and Pavisian Cubisn was ﬁ'm}ﬁ;.{ Boccdani absorbed Picasio’s
techaigue of fusing figure and backgrownd, dissolving traditional perspective
and maling wse of tonal modelling. Picassos portrait Daniel-Tlenry
Kahnweiler was @ major influence

‘ ach time I had something to say, 1

said it in the way I telt was righr.

Different motdfs demand different
techniques. This does nor imply cither
evolution or progress but anaccord between the
idea thar one desires w express anid the means of
expressing it Pablo Picasso words express
whar many — both critics and admirers — find so
elusive and capricious about him. He never
‘tk'w:lnpc{f’ n 2 sa l:isl"ying linear progression or
stayed within a style once it had evolved
Instead, as one art historian wrote, he was like 2
spidf.‘r ‘who sis warching in the centre of a

web...from time to time he pounces and the

direction of his pounce is  usually
lmpn_'dif:mhlf:’. Picasso’s ventures into ceramics,
sculpture and printmaking were all uni'ailingly
inventive; in fact, from the painting of Les
Demaivelles d’Avignon onward, virtually no artist
could escape his influence.

Later on, Picasso referred to art history,
creating variations on carlier masters” works
I:hmugh avariety of media: prints, :Ir‘awings and
paintings. A prime {::mmplu is the series Las
Mentinas. Picasso often turned to a speafic work
because he identified with it personally and, asa
S!rani:ih artist, he had always tele pmft:un(f ties

with El Greco, Velazquez and Goya.



Weeping Woman (1937) by Pablo Picasso

The model for this intensely moving picture way survealist photograpber Dora
Maar (Theodora Markeoich), Piauso s mistress and witese for sever yeary before
a stormry sepavation that left ber broken and vedusive. Like other lefi-wing
sympathizers in 1937, the ouple’s eyer weve on the avil war in Spain. Maar
photugraphed Picasso’s creation of Guernica — the ainti-war icon — which was
painted in a stidio she bived fnvue des Grandv-Augusting
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1410720

1435(2)
-39

1442

1445-62

1452-65

1455(2)

1459

1465(2)

1492

PIERO DELLA FRANCESCA

Born in Borgo
Sansepolera, somn of

& faaner

Warking in
Flovence under
Veneziano

Tonwr covncillor
Borgs Sansepoloro

Painty Madonna
della
Misericordia in
Borga Sansepoioro

Paints Jﬁ‘e_'.rm' ﬁn’
church of St
Franciy, Arezzo

Warking for Court
of Rimini

Paid for work
(nozw Jost) i
Vitican

Warking for Duke
of Urbro

Diey in Bovgo
Sawnsepoloro

Battista Sforza, wife of Federico da Montefeltro
(e 1472)
Battista _S_'ﬁnﬂza was a wember qf the vuling Milanese ﬁ:mﬁ.ﬁn
She bore Fedevico seven daughters and a son .’:ﬁa’ whase birth
she died. Most bistorians believe this portrait — one af i
diptych — was painted posthumonsly. The backgrownd shows
Ulrbing and the surrounding cvuntryside

iero della Francesea appearsto have led a
P quiet  provincal life.  Although

Veneziano was his master, he is not
recorded as belonging to any workshop, and
spent most of his dme either in Arezzo or Borgo
Sansepolero. He seems to have freelanced only
for short periads in Rome, Ferrara, Urbino and
Florence, perhaps juggling a number of
ASSIENIMENES 4t any one tme.

Della Francescas work in the fidd of
archirecrural invention would have made him
much sought-after, for he was also a master
geometrician and the author of a learned
treatise on the rules of perspective. Such
expertise with scale and proportion makes his

paintings visually powerful. What makes them
pleasing as well is his genius for organizing
colour masses, carefully balanced against large
palc areas to achieve unity between space
and lighting.

Della Francesea worked sluwly. For a fresco
painter, this nommally poses problems but he
hung wet sheets over the plaster at night so he
could return w it the next dayv. Qil painting on
wood — such as he had probably seen in Urbino
- gave him no such trouble. Della Francesea’s
style reflected the popularity of Flemish oil
painting among the patrons of the period,
which may account for the loss of esteem afrer
his death, when tastes inevitably changed.



Pala Montefeltro (1472-74)

The Brera altarpicce: Madonna and child with angels, saints and Federico da
Montefelro, Duke of Urbino The Diuke lost bis vight eye and part of bis nose in a
toternament and was always shown facng left. This was probably della Francesca's last
wark before bis eyesight failed but bis mastery of proportions is still vemarkable. The
ostrich egg banging from the shell in the apse symbolizes the virgin bivth and i echoed by
the oval of the Madomna’s bead, placed in the precise contre of the mmiposition



1912

1929

1934

193842

1943

1944

1947

1950

1952

1956

Born Paul Jadkson
Pollock in Cody

Studier wnder
Benton ar Art
Students” League,
New York,
Influenced by
Rudears and F
Gvean, Mird and
Matisse

Settles i New
York

Warks for Federal
Art Project.
I?y%um:fd .Er_'y
Prcasyo aid
Surrealists

Fivst solo show
New York, Tierns
professional with
Grggenbeim
contract

Marries artit Lee
Kiasier

First Action
painting

Exhibits at Venice
biennale

First solo show
Paris. Greenberg
OFgaNIzZEr
refrospective in
Vermont

Dies in car

aevident on Long
Island

JACKSON POLLOCK

Navajo Sand Picture
Pollock developed bis compasitions by alluwing the imagery to evolve spontaneously,
without preconceptions. He called this technique ‘divect’ painting and compared it fu
Native Amevican Indian sand painting, made by trickiing thin {ines of colowed sand
onto a bovizontal surface. Pollock dawed, boweves, that for bim it was ‘a means of
arriving at a statement’

ackson Pollock’s groundbreaking method
helped New York to supplant Paris as the
avant-garde capital of modern art. By the
end of World War I1, it was cime for a caloaral
challenge from the New World. Pollock
dedared, T don’tsee why the problems of modern
painting can't be solved as well here as elsewhere’,
and began blizing a trail for other Abstrace
Expressionists. Even De Kooning admirted, Tle
broke the ice.” De Kooning and Pollock were
friendly rivals; it was the eritics who liked to
champion one against the other. But De Kooning
never captured the public imagination as Pollock
did when he broke with tradition.
Pollock’ Acton paintng was influenced by

the Surrealists’ ‘psychic automatism’. Rejecting
casel and paletre, and without any preliminary
sketches, he spread unprimed canvas over the
floor and poured paint straight from a can, or
he dripped and flicked it, using brushes and
sticks. Sometimes he incorporated broken glass
or wire for added rexture.

Pollock is famous for the wild drunken
behaviour that ultdmately killed him. Yethe wasa
solitary individual, not one for the groups or
ideologies that bonded ardsts in those days.

Pollock was free of the ‘art-historical’ approach;
unsophisticated and intellectually uncomplicated,
his chief contribution toart was w express emotion

and sensadon through abstracton.



Undulating Paths (1947)

Hiy large seale ‘drip paintings” are Pollock’s mrost inrpressive works,
which be produced between 1947 and 1952 (Pollock abstained from
m’mbafﬁvm 1948 through wast i._if)'? 5. Moviseg vhythmically, be
wordd cover the whaole canvas, guickly interweaving pattern and
colower; the procediore was always controlled and far from random
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1889

1907-08

1909-11

1912-14

1915

1916

1921-23

1924

Born Linbov
Sergeyerna Eding
#ir Maseaw,
datephter of a
draper

Studies wnder
Zhulwoiky and
Yaeon

Travels avound
Russia and w taly

Studies it Paris,
travels i France
and Italy

Exhibits with
Tatlin and
Malevich in
Tiamway V° and
010 i
Petrograd

Joins Malevich’s
Suprremmatists

Teaching,
exhibiting and
theatre desipn

Dies of scarlet
fever in Moscanp

LIUBOV POPOVA

Architectonic Composition (191 8)
A later abstract style, pafnted fn brilliant colowrs

ot vough board; peometric shapes ave superiviposed
it one another to create depth. With Malevich and
Tatla, Popova was the most ontstanding pafnter of

the post-1914 Reessian abstracionists

aughter of a wealthy draper in
Moscow, Liubov Popova inidally
studied art with private tutors. She

also had the oppormunity to travel a great deal
around Europe and was introduced to a broad
range of influences, from Russian icons and the
Italian Renaissance o the Cubists and Fururism.

When Popova was torced to rerurn home at
the outhreak of World War I, she was noralone.
Unlike artists in other parts of Europe, who
were dispersed, the Russians found themselves
reunited, thereby forming the most formidable
avant-garde. At first, Popova was occupied with
working through the Cubist and Furturist
inspirations that she had received while
studying in Paris. Iowever, by late 1916, she
had joined the Suprematists and was painting

dynamic geometric compositions.

In the early 1920s, Popova’s fascination with
Constructivism resulted in her giving up pure
painting in tavour of industrial dt‘:;ign. Before
her untimely death at the age of thirty-five, she
had worked in theatre and costume design and
was also leading the design studio thatserved
the First State Texdle Facrory in Moscow.

Across Europe, in the early twentdeth
century, women artists were more active in the
visual and performing arts than they had ever
been before. Not only had they gained wider
admission to training but they were in the
forefront of all the new art movements. In post-
revolutionary  Russia, women artists  had
f.'.{.]ualiry with men and their contribution was

vital to the advancing scene of art and design.



Seated Figure (1915)
Popova s Cubist-faspired composition ilfustrates the Russian s
which ¢ ¥
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1594

1612

1623

1624

1624-30

1629

163040

164042

1642-65

1665

Born mm Les
Andelys, son of an

ex-soldier

Tspived by Varin,
sttdies Mamnevisin
winder Lallemiald
i Paris

Travels to Rome
via Venice

Seitles permianently
i Ruwre

Dyvaws antiquitics.
Paints
mrytholygical scenes.
Influenced by
Tittan and
Veranese.
Experimeents with
Baroque style

Mawvies Anna-

Maria Dughet

Paints bistory
scenes. Influenced
by Mantegia and
Raphael

Beconires French
Court painter fo
Loway XTI

Returns to Rowe

Paints landscapes,
contines bistory
genmre

Health dedives.

Diey in Romie

NICOLAS POUSSIN

The Shepherds of Arcadia (detail) (1638)

I the maid-16 305, Powssine explorved the work of Raphacl, Roman
architecture, and Latin books on moral cmduct. From theve be adopted the
pere, dassical idiom that be used for the rest of biv life. The msoription ‘Ex in
Arcadia ego’ i a guotation from the Latin poet Virgdl, Poussin veminds tes
that there iy no escape frome death, even in the perfect world of Arcedie

icolas  Poussin formulated  the

precepts of French classical and

academic art, in the belief that a
painting should arouse a radonal and
intellectual response in the viewer, not mere
pleasure. His rather austere, authoritative
approach to ancient history and classical
mythology influenced painting as tar as the
nineteenth century, and most French artsts
from David to Cézanne.

Poussin wasn’t particularly interested in the
events or personalities of his time and the only
porrrait he ever did was of himself. Nor was he
sympathetic to the artstc factions that he found
in Rome. In his opinion, the Mannerists were
ton affected and the Nawralists werent refined

enough. Poussin’s great passion was history, and

lhr{:ugh his art he told epic, nohle and strring
tales. He undertook historical research
responsibly, training himself inarchacology and
the study of coins, and curuﬁ[lly checked
the authenticity of everything. He once wrote
in 4 lerter: ‘T am forced by my nature mwards
the orderly.’

As a painter, Poussin worked prodigiously
hard, and reached a highly creative and inspired
phasein his mid-forties. He constructed models
of wood and wax from which he made
preliminary sketches, and only then did he start
painting. He observed the compositional styles
of Mantegna and Raphael, and turned to
Titian for the study of nudes. His later studies
of sunsets and morming in the Roman Campagna

are some of his purestachievements.



Echo and Narcissus (1627
Far a period of ff v, Posst ced on themes from dassi

and the : ot s he s e e under the py /
infeeen t ; aned Rinaldo and
Armida e
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1824

1844-52

1852

1861

1865-69

1872-75

1873

1876

1888-89

1589-93

1893-95

1897

1898

Born i Lyoun, son
af.': civl engineer

Studies mn Pariv

witder Scheffer and

Contire,

influenced by

Chasseriau

Exhibits Pieth at

Salow, stbmissions
refected fm' mext 7
years

State purchases
Peace ﬁ(m'f Salon,
Woar danated to
ke patr

History painting
commissioned for
Mawseilles
Mitseier

Decorates Porticrs
fowit ball

Exhibits Summer
at Saloit,
prerchased by State

Commiisstoited fo
paint Life of St
Geneviéve i
Paris Panthéon

Decorates Paris

Sarborme

Decorates Paris

City Hall

Paints mirals for
Prblic Likrary,
Bostan, UsA

Marvies Privncess
Cantacizene

Dies in Pavir

PIERRE-CECILE PUVIS DE CHAVANNES

The Poor Fisherman (1879)
Submitted to the Salon of 1881, this casel painting caused controveryy.
For some judges, the flatness of tone made it doser to decorative, ratber
than ‘fine’, art. Since then, this mmposition — evocative of the Holy
Family — bas become one of Puvis” most enduring images

ierre-Cécile Puvis de Chavannes was the
Plcading mural painter of his time. He

was even admired by the vounger
generation, which  included Van  Gogh,
Gauguin and Seurat, as well as the poet
Gautier, Although a contemporary of the
Impressionists, Puvis’ practice remained rooted
in the Ttalian freseoes he had encountered on
his travels as a young man. Piero della
Francesca’ work in Arezzo had inspired Puvis
to become an artist himself,

Yet his flar, shadowless, decorative style
aroused establishment hostliny for many years.
The establishment seemed not to appreciare his
reference m fresco painting - Puvis used oil on
canvas for his murals, rather than applying

pigment directly to plaster — and accused him of

not knowing how to paint or draw. His work
incorporated a strong linear element; his
paletre, however, always remained pale and
subdued. Unpopular though it was in academic
circles, his technique exerted a strong influence
upon Gauguin  and  impacted on  the
development of the Nabis, a symbaolist group
led by Denis, Bonnard and Vaillard.

Puvis’ fortunes switched dramadcally in the
last twenty years of his life, when a far-sighted
Director of Fine Arts decided to commission
the monumental St Genevieve series in the Paris
Panthéon. In 1893 Puvis found himself the
guest of honour at a grand banquet presided
over by Roding and the year after his death, the
Salon mounted a successful rerrospectve of

his work.

Young Girls by the Sea (1879)

Puwis conjures up an atmosphere of vemote
antiguity in whids the girly seem coooored in
eternal peace, beauty and fair weatber
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1483

1491
1494

1500

1504

1505-07

1507

1509-20

1513

1514

1517

1520

Born Raffael Santi
i Ulrbino, son c.lf
Criovarnni Santi,
Court painter fo
Federico da
Montefeltro, Dicke
of Urbing

Deatl of mother
Death of father

Apprenticed to
Perugino in

Perugin

Maves to Flovence,
siuetes Leoitardo,
Michelangelo,
Bartolomeo and
Masaccio

Paints a series of
Madamzias

Paiuts the

Deposigon

Called to Rome by
Pope Fudius 11 to
paint the Sranza,
includineg School
of Athens

Death of Pope
}fdﬁm 11 Paints
Sistine Madonna

Made architect of
St Peter’s, Rowe

Paiuty the
Transfiguration

(wenfinished)

Dies in Rowie

RAPHAEL SANTI

Saint Barbara, Sistine Madonna (detail) (1512)

Saint Bavbara looks aut o f the picture ﬁ?mr{-' towrards the imaginary
cmgregation at the foot of the Sistine Madonna. She iv as exquisite as any of
bis Madonnas, for whom Rapbael drew an a wide range of beauties be bad
kenown. Both the wlowring and cowrposition uf thiv painting {ppghr Rapbacls
Ruman period

he voungest of the three giants of the
Imlian High Renaissance, Raphael is
best known for his Vatican frescos,

numerous Madonnas and fascinatng portraits,
induding the beantitul Lo Formarine (now
revealed as Raphaels secret wife) and the
haunting Pupe Fuliuy I1. Son of a Court painrer,
Raphael was born into the right surroundings for
an artistic career and, despite being orphaned at
eleven, his precocious ralents ensured hissurvival.

Having completed his apprenticeship with

Perugino, Raphacl moved o Florence. There he
honed his art to the Remaissance ideals of beauty
ardd harmony, although his genius was ded by the
demands of parons.

Raphael’s strength lay in his drafsmanship
and, at that time, drawing was considered the
toundation of all visual arts. For the last seven
vears of his life, he emploved Marcantonio
Raimondi in his Rome studio, engraving the
backlog of drawings that he lacked time to
convert into paintings. It was Raimondi’s



-

rendering of Ra phacl’s The Fudgement of Pavis
that suggesred the pose of Manet’s ﬁgurl:s in
Défenner Sur L'Herbe, over three centuries later.

When assigned to the Papal Courr, Raphael
was given charge of all major projects; not only
paintings but architecture and the preservation
t:fﬂnriquitits. Raphael wasn't a great innovator
or discoverer, vet when he died at thirty-seven,
his art showed an emotional depth that might
well have matured to equal that of Leonardo
and Michelangelo.

The Deposition of Christ (13507)

Rapbael pays bonage to Michelangelos Doni Tondo — painted only the
year before — with the kneeling woman twisting back, like Michelangelos
Virgin. His deposition gronp bas veverently divtanced fwelf from the soene
of death on the bill and the body they carrvy i bavely marked. It is a picture
with all the gualtties that Delasroix once listed as Raphaelk neost
admivable: 'bis marvellons sobriety; bis constant wicasitre; ne extravagance,
no vitlgartty, no triviality’
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1606

1624

1625

1631

1634

163541

1642

1647

1654

1656

1663

1668

1669

Born i Leiden,

son of a miller

Studies i
Awstevdant wnder
Lastutan

Sets wp studio in
Leiden, pupils
mnclide Do

Moves to
Awnsterdan,
becarrey successfil
portraitist, Starty
etching and firt

Hyey GaRneay

Marries Saskia

vont Unlenbrrgh

Saskie gives birth
to four crildren,
one ou, Titi,
SHFTTES

Death of Saskia.
Paints The
Nightwatch

Engages
Hendrickje Stoffels
ay bousekeeper,
later sodel and
partaer

Birth of duughter
Cornelia by
Hendrickje. Paints
Hendrickje
Bathing

Declared
fr:u:r_ﬁ'j'{{_pi‘. Painty

Timus Reading

Death of
Hendrickje

Death of Titus

Dyies tn
Amntstevdam

REMBRANDT VAN RIJN

Portrait of the voung Saskia (1633)

Sastkia ey never bave worn this corivns bat in public, sinee
Rembrandt often painted bimself and bis family dressed i exotic
costiemees, The Duteh tersr tronie refers to a spedal type of picture
intended as a characrer study vatber than @ strafght porivait

embrande van Rijn% clear empathy

with the human condition makes it

surprising to learn that he never
travelled outside Holland, However Lastman,
his most influential teacher, had been to Iraly
and observed the work of Carav aggio. Lasrman
taught his pupil the rechnigue of chigravawro (the
rendering of extreme light and shade) and
Rembrande quickly learned to handle it with a
skill few have ever matched.

The artist’s personal life was a catalogue of
misfortune. His first wife, Saskia, and three of
their children died very early. Rembrande,
although successtul, had no head for business
and disastrously expensive tasres. Ar his

bankruptcy, an inventory of his art and

antiquities showed a collection that included
Leonardo, Michelangelo, Raphael, Holbein,
Titian and Rubens; and he had stores of exotdce
clothes, ornaments and armour, which he used
as props in his paintings.

During Rembrandt’s long career, he engaged
in drawing, etching and painting. Over 2000 of
his works sall exisr and although he is probably
best known for portraitere, partcularly his own,
his subjects range through biblical themes,
E\'L‘r:i:{lulv lite, |:1I'I{l.‘=1’.‘:li!l_‘ and nudes. In each
genre he conveys a mixrure of moods - he would
study his own expressions in the mirror — and
such depth of feeling, that he endures as one of
the most sympathetic and upprur:iu:l::l of all the

great artists.



Archangel Raphael Leaving the Family of Tobias (1637)

The Avchangel Rapbael belps Tobias to restore bis fatbery sight and then flies
off in a Barogue flurry of foreshortened lmbs, wings and drapery. But most
fmipressive of all i Rembrandt s masterfid dhiaroscuvo
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1841

1854

1862

1864

156569

1870-79

1880

1881

1885

1886

1890
1893

1898

1901

1912
1915

1919

PIERRE AUGUSTE RENOIR

Born in Linroges,
san of a tatlor

Apprenticed to
paint porcelain and
decorative itemis

Joins Atelier
Gleyre, meety
Bazille, Monet,
Stsdey, Cézanne
and Pisarro

Exhibity at Salon

Shaves studio with
Bazille. En plein
air siedies with
Muizet

Wordks and exhibits
ay Imipressiorist

Meety Alinee
Charigot

Travels to Algeria,
Spain and Italy,

fuflieenced by
Raphacl, Rubens
and Velazgques

Birth of son Pierre

Exhibits in New
York

Marvies Aline
Birth uf sun Jean

Seriously disabled
by artbritis

Birth of son
Claude

Legion of Honowur
Death ufﬁﬁﬂe
Dies of beart

attack in Cagrees-
ster-Mer

Uphill Path Through Long Grass (1874)

A landscape with figures, from Renoirk purest upressionist period.
Regminiscent of Monet s Wild Poppies, it was probably painted dwring
one of the sinmrers that the fwo avitists spent topether at Argenteud]

ith the arrival of the railway, the
‘ ;‘ ; banks of the Seine beyond Paris
became a popular resort for cty

workers. La Grenouillére at Croissy-sur-Seine
was a restaurant built from several boats roped
together, providing a dance floor in the
evenings. This was the destinadon of Pierre
Auguste Renoir and Claude Monet one day in
1869, when the two voung friends set up their
easels rogether en plein air and initdated the
breakthrough to Impressionism.

By 1881, the vear he turned forty and began
travelling round Europe and North Africa,
Renoir knew it was time for a reasscssment.

He decided thar colour was m be the servant not
the master, and that he would attempt to express
form more caretully by tonal relagionships. Not
that he altered his palerte; Renoir kept to the
bright colours he had always favoured. In his
later works, Renoir’s experimentation brought
an outpouring of monumental nudes and
sensual young women with luminescent skin.
Uncompromisingly, Renoir had always painted
what pleased him and, since his days
of decorating fans in the stvle of Watteau,
Fragonard and Boucher, his immense skill
and the ability to convey charm remained
entirely undiminished.



Woman Combing Her Hair (1907-08)

Galriclle Renard was a distant coustn who ceme as bis son Jean’s nierse, and
stayed ont as bowsekeeper and sodeld for Renoiy: When artbritis veduced biv
bands to daws, Gabrielle wrapped then in powdered pauze to prevent the skin
adbering. Disabled ar bis fatber was, Clande Renotr recalled slipping
paiitbricshes between bis fatber’s fingers to enable bim to paint
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1844

186468

1869

1871-93

1886

1888

1897

1898

1903

1905

1908

1909

1910

HENRI ‘DOUANIER’ ROUSSEAU

Born in Laval, son
af a pluber

Avaery service as
claruettist in
regrmental band

Settles in Paris.
Mariies Clémernce
Biotard, they later
have three children

Warks in toll-
station for evase
corps. Nicknamed
‘Dagtarier”
{custummy of ficer)

Frrst exhibity at
Sadow des
Indépendants,
Walk in the
Forest

Death of Clemence

Paints The
Sleeping Gypsy

Marvies Rosalie-
Joséphine Nowry

Death of Rosalie-
Josepbine

First exhilio at
Salon d ' Autorwme,
The Hungry
Lion

Prcasso bolds a
banguet fe bis
hanorer

Aaquitted af
wrvolventent in

bank fraud

Dies of pangrene
i Paris

The Football Players (detail) (1908)

In contrast to biv exotic subjects, Rowssean enjoyed featuring the
everyday life of peaple arownd bim, sharing thefr love of parties
and vecreation of all kinds. The striped ﬁmrbaﬂf'n' fook mreve as {f
they are pﬁﬁn?ﬁfﬂg a suvread ballet

n encounter with Henri ‘Douwanier’
AR{mmau revealed a strange mixture of

unworldly shyness and a cast-iron belief
in his own artistic talent. He had undergone the
usual elementary schooling but at some point he
became convinced that painting was his true
vocation and claimed that his parents’ poverry
had precluded art school.

Later, Rousseau went ahead and obrained a
copyist’s card for the Lowvre, where he spent a
lot of time studying the early Iralians. He met
the poets Jarry and de Gourment, who
commissioned a lithograph from him for their
review, L'lmagier, and before long Rounssean
found himself admitted ro the world of writers
and artists. Encouraged by the company of the
avant-garde — in the end he liseed such names as

Picasso, Gauguin, Delaunay and Apollinaire
among his acquaintances - Rousseau began
submitting to the Salon des Indépendants, to
which he remained loyal for the rest of his life.

Rousseau’s paintings are termed ‘naive’ but
this doesn’t imply that they are instinctual. On
the contrary, he planned his work with extreme
care, using numerous sketches and picture
references. Some mocked him for going as far
as raking his sitters’ measurements for portraits,
as if he were a tailor, but he was mastering
anatomy and proportion the best way he knew.
Once past the preparatory stages Rousseau’s
imagination took off, and the unremarkable
one-time toll collector became the exotie
storyteller whose unique images are now

recognized and admired everywhere.
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The Snake Charmer (
This lone minsician stawdy like a davk Eve, c N the ser ]
alit paradise. Rou ;
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1577

1591-95

1600

1601

1603

1605-06

1609-14

1610-20

1621

1622-25

1626

1628-30

1631

1640

PETER PAUL RUBENS

Born in Siegen,
soat of @ fawwyer

Apprenticed in
Antwerp

Fisits Venifce, sees
wark of Titaen and
Feronese, Visits
Flovenee

Visits Rowe, sees
wark of

Caravaggiv

Diplomraric visit to
Spain

Retirns to Rowe

Marries Tiabelia
Brant, settler i
Antwerp, bas three
childven. Pafnty
commEssiony for
Antwerp
Cathedral

Studio recefves
many Catholic
COTHTNS IO

Diplomatic service

ﬁn' Hapsbrergy

Camsimeriistons in
Paris and Antwerp

Death of Liabella

Negotiates peace
Fetween Madvid
aird London.
Kuighted by
Charies 1. Mavries
Helena Fowrment,

bas froe children

Kighted by Philip
IV Retives from

diplumiatic service

Dies aff:{wrr
ﬁu'fm'f in Antwerp

The Straw Hat (. 1625)
A portrart of Susaenna Fuwrment, sister of Rubens” second wife, Helena.

Rutbens” easel pictteres were painted with a relaxed pleastere in the suljects
to be found dose to bone

eter Paul Rubens was the possessor of

phenomenal gii‘rs. rngcrhl_'r with the

physical energy and organizational
uE:iIit}' to exercise them. As well as being an
exponent of the lush Baroque style that he had
-acr.[uir{_'ct in Ir.aly (Caravaggio was a key
influence, whose work Rubens continued to
champion across northern Europe), he was
Roman Catholic, multlingual, and appointed
ambassador for the Hapshurg rulers of the

Spanish Netherlands, His status as Court

painter exempred Rubens from paying taxes and it
also freed him from gu.il{l rules: he could deploy,
without restrictions, the huge studio staft needed
t) CATTY Out all his commissions, many of whom
had their own specialities.

These commissions f:hii:ﬂ}' consisted of
dynamic imagery desi gned to tempr people
away from the sombre Protestantism of the
Reformation. It was what the Catholic Church
and European royaley n_'f.[uin::[ tor their

propaganda purposes. Drawing upon his Latin



school education, Rubens produced scores of

elaborate altarpicces and allegorical o

He was adepr at painting supposedly Christian

virtue but giving it a subversive sinuosity; the

voluptuous features ot his nudes are deliberately
rgera ted to em phasize fecundity a nd

freedom from wane.

Rubens' stylistic influence endured over
three centuries, from Van Dyek and Murillo,
through Watteau and Gﬂinslﬂ)rﬂug'h [08]
Delacroix and Renoir.

Marie de Medici Disembarking at Marseilles After Marriage
to Henry IV of France
Oue of the of 21 paintings fi e Palais de CORHTRL d by

the French d qitee er life. Rubens prepaved

Iriendred,




1830

1844-54

1855-57

1857-82

1863

1871

1897

Born fn Moseow,
sait af a merchant

Studies at Mosaow
School of Painting,
Seulpture and
Avrchitecture

Travels acrasy

Enrope

Teacher landicape
painting at
Mascow School of
Painting

Fownder weriber
of Wanderers
givip

Fotded
Assodation of
Travelling Art
Exhibitions,
Exbibited The
Rooks Have
Returned

Dies tn Maoscow

ALEXEI SAVRASOV

By the Whirlpool (Deep Waters) (1892) by Isaak Levitan
T want to discover and locate in wmy vwn country the wost simple, the most
mtimate, the most common place and the wost emotionally moving; that

whick often aruses o sense of melancholia.’

lexei Savrasov was the most lyrical -
and named ‘father’ — of the Russian

landscapists. He was a founding
member of the radical Wanderers group in
1863, together with Klode and Shishkin. The
group formed in revole against the stifling
international neo-classicism that prevailed
against any Russian genre. Acting as a co-
operative, the Wanderers organized wavelling
exhibitions of their work. Their patrons were to
be found among Moscow’s merchant class,

many of whom were discerning art collectors.
Isaak Leviean (1860-19000 attended the

landscape classes of Savrasov at the Moscow
School of Painting. Levitan entered the School
at thirteen and studied there for ten years before
travelling to Paris where he came under the
creative influence of Monet.

Levitan was also a lifelong friend of the
playwright Chekov. Both men fele emotonally
bound to the Russian landscape and conscious
that the country’s history was writien upon it A
key example of Levian’s ‘mood’ landscape work
is The Viedmirka Road, the highway @ Siberia,
along which so many prisoners walked to

their deaths.

The Rooks Have Returned (1871) by Alexei Savrasov

The retirn af the vooks to a recently ﬁazm land signals the transition ﬁvm
winter to sprivg as the bivds vebuild the vookery. The artist bad travelled
widely i the nortbern provinces of Russia and be frequently painted winter

landscapes and the ensuing thaw
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1890

1904

1906-09

1908

1908-10

1911

1912

1914

1915

1917

1918

EGON SCHIELE

Born in Tielin, son
af a raikoay-

station master

Famitly moves fo
Vienna. Death of

ﬁ!fbﬂ‘

Stiedies at
Avademy of Fine
Avts, Vienna

Encounters Kifmit
and biy work at
Vienna Kenseschai

Inﬁ&'smred by
Klirat, Weowks at
Secesstonists’
Wiener Werkstatte

Meets Vilerie
(Willy) Neuzil
They muove to
Newlengbach

Convicted of public
arertrorality.
Exbibirs at
Cologre. Meety
Munich dealer
Hany Goliz

Meety Edith
Havms

Fivst ane-mian
exhibition i
Fienna, Marries
Edith. Joins army

Represents Austria
i guvernnent-
spansored
exhibition in
Stockbod and
Copenbagen

Major exhibitor i
49k Secesston.
Dies afﬁ!ﬁumrza

in Viewna

Self-Portrait (1911)
Schivles preening j'e.{f—_m fiﬁfa{fr'an 15 — fike 50 maany af his poves — mrost prrobably
an act. The images he made af .Err'?mrf at this timme veered between
melodranratic and sincere, as be tested a mudtiplicity of identities and

fimer ﬁef gy

gon Schiele, like his idol Gustav Klimt,
E took croticism as a major theme of his
work. It led @ accusadons of his being
‘sex-ohsessed’ and he onece found himself in
prison briefly for ‘exhibiting an erotic drawing
in a place accessible to children’. But, again like
Klime, the unquestionable quality of Schiele’s
work eventually found an appreciative audience,
and even government sponsorship when the
authoritics  wished to  boost  Austria’s
intermational image.
Schiele’s uncompromising candour in his
treatment of the nude figure - female and male

— offers an unserling mixture of adolescent

sexuality and superb technical skills. His mother
claimed that he could draw before his second
birthday, and his drawing ability was something
that Schiele honed trelessly throughout his life
until he achieved a near-faultless line. Painting
he found less easy, especially in oils, but he had
a facility for approaching a medium and mking
it swittly bevond a rechnical challenge to
stylisde mastery, which he did to marvellous
cffect with gouache and watercolour. That
mastery over a medium was vital w Schiele -
nothing should impede his progress towards the
purity of vision and essential truth that he felt
were the purpose of hisart.

Woman Undressing (1914)

At this time, Schiele’s nudes becasne yet more voluptuons.

He wsed goniache to wash the figure, brisbimg bright
accents of colowr on top of ochre. The mudtiple folds of
fabric accentuate the movement of the woman as she

wrig ey ﬁ?e qf the dress
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1859

1878-79

1879-80

15883

1884

1886

1887

1589

1890

15891

GEORGES SEURAT

Born i Pavis, son

af a legal ajﬁdﬂf

Studies wnder
Lebwsain (a
former student of
Ingres) at L'Ecole
dev Beanxe-Arts,
Pavis. Visity 4th
Impresvionist
exhilition

Militery service in
Brest

Dyvawing accepred
at Sadoi

Exhibits Bathers
at Asniéres at
ﬁ".!'_'nT sty af
Societe des Artites
Tndépendanty

Exhibity La
Grande Jatte at
Sth Dmipressionist
exhibition and
Sadow des
Indépendants

First exhibity i
Brussels with Les
Vingt

Exhibit: i
Bravels with Les
Vingt. Meets
Madeleine
Kunabloch

Birth of son Pierre
by Madeleine

Dies, with son
Prerre, of
diphtheria in Paris

The Sideshow (1 587-85)
A waonderfielly atmaospheric, skillfully compased picture of @ travelling
fair; with the ail and gas laneps relieving the goom of a winter’s evening
and tempting the audience to some escapist entertainment

corges Seurats name is practically
synonymous  with  the  word

‘pointillism’, a divisionist painting
method that he himself called ‘optical painting’.
Seurat was a Neo-Impressiomist. With Signac
and, early on, Pissarro, he engaged in an analysis
of the techniques used h}' the Impressionists to
rcpmd uce lig ht and colour.

Seurat’s goal was a formula for the creation
of luminous colour on canvas hy painting dots
of con trasting colours nexr to one another. The
effect was to be one of pure colour, blended
Iirn'r:allynn the retina of the beholder and not on

the painter’s |m|{.‘tl1:. It is reasonable to ask why

an artist should seek the constraint of a formula;
the answer could be lack of confidence in
handling paint, or too-rigid training that rejects
anything irregular or impulsive. Or perhaps,

like other highly disciplined painters — Della

Francesca, Poussin and Mondran, for
example — Seurat relished the intellecrual
challenge, loved to work ‘scientifically’ and
L'njuyr:.r[ the laborious process of proving his
theory. Unfortunately, it didn’tactually work; at
least, not as predicted.

Apart from an incomplete grasp of existing
colour theories, Seurat and Signac didn't
queston the purity or relative colour values of
the pigments that they used. The result was not
the luminosity they had hoped for. As Signac
admirted: “...red dots and green dots make an
aggregate which is grey and colourless.”

Of course, Seurat’s works are not colourless,
but nor are [l'HI}-' rainbow brighe. Instead, all
those painstakingly applied dots produce the
pleasant visual sensation of a light pearly haze,
which  has

distinguishing mark after all.

or grain, become  Seurats



A Sunday Afternoon on La Grande Jatte (1 §84-86)

Sewrat’s most famons patnting, the product of many preparatory drawings
and pavnted ‘rebearsals’, and the centrepiece of the 8th Imipression st
exbibition where it first appeared. His pointillist technigue bas successfidly
created the dreamiike suspension of time and motion on @ warm, sty

afternome beside the viver
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1724

1739

1743-53

1754

1756

1756-58

1759-70

1766

1770-80

1781

1784-85

1790-93

1506

GEORGE STUBBS

Born i Liverpool,
sait af.r: cirrier

Pupil of Havrlet
Winstaniey

Portraitist i
northern England.
Stiedies and teackhes
aatatuary at York
baspital

Visits Italy by boat
and Morocon on
rerirn voyage

Birth cf SE
Giearge by
Mary Spencer

Family lives on
farm tn northern
England

Mowve to London.
Equine suljects
expand fo indude
‘wrversation’
pieces and wild
ditimtals

Puellivhes
Amtomy of the
Horse

Expertments with
enaniely o cevamiic,
Lives aitd works
with Josial
Wedgewood (1780)

Member of
Lontdon’s Royal
Academy

Paints voral
sithjects

Receives
COTHTRISSIONS ﬁ'ﬂﬂf

Prince uf Wales

Dies in London

Mares and Foals in a River Landscape (detadl) (1763-68)

Stibbs made @ serier of studies of brood mares and foals set agaist a
variety of backgrotonds, firom woods to mowntains, His expert anatomical
knowledpe enabled bim to pose the borses conrvincingly in a pleasing
destgn. He wsnally patnted the animuals first and then filled fn the
swrvounding landscape ﬁ'aﬂf by mmragination

corge Stubbs had a passion for
‘ anatomy, both human and animal. Te
received little formal training but

knew enough of the subject to teach it to
medical students while in York; and in 1751, he
illustrared Dr John Burton’s Ewey Towards a
Complete New Systemn uf Midwifery. Burton was a
notorious Jacobite, which, h} assoctation, could
explain Stubbs’ dislike of the Hanoverians and his
prulungcd refusal of commissions from George 11

Stubbs’  exquisite anatomical drawings
formed the basis of his expertise as a horse
painter. For eighteen months he rented a
remote Lincolnshire farmhouse where he could
work undisturbed, dissecting specimens to
discover the function of every bone and musdle.
This led to his publication of The Anatomy of the
Huorse, which became a major reference for

artists and naturalises.

In those days, horse paintngs were ranked
lower than landscapes. Yer, with a circle of
wealthy patrons, Stubbs kept busy enough,
painting top racehorses for aristocratic owners
and breeders who wanted a pictorial record to
accompany their stud book |istings. And other
commissions followed for families posing in
their horse-drawn carrages.

Stubbs also t:njuyr.:d paintng a variety of wild
animals, incuding lions, dgers, giraffes,
rmmlccys and rhinoceros, which he observed in
fashionable private menageries. He once
travelled to Moroceo, where he wirnessed ac
first hand a lion stalking a horse.

Many of Stubbs® pictures were executed in
thin oils and exist now in a rather fragile
condition. However, most are still privately
owned by the families for whom they were
originally painted.



Two Foxhounds (1792)

A commission from the Reverend Thomas Viner of

Lincolushive, who was an avid sporteman and
expert breeder of foxhounds. This dog and bitoh in
at imaginary landsaape were probably from the
Earl of Yarborough's renowned Brodklesby padk
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1518

1530(3)

1548

1549(2)

1562-66

1564-87

1585-90

1594

Born Jacopo
Rolbusti in Venice,
saan of a dyer

Stivdies winder
Titian, guarrel
aind feaves studio

Paints St Mark
Freeing the Slave
for Scuola di San

Mara

Marvies Faustina
de Vescouvi, they
have five
daughters and two
SORLS

Paints Miracles of
St Mark

Decarates Scuola di

San Rocen

Paints Paradise

for Doge’s Palace

Paints Last
Supper for chirdh
of San Givrgio
Maggiore. Dies of

fever in Vemice

JACOPO TINTORETTO

Theft of the Body of St Mark (1562-66)

Three paintings of the mivades of St Mark were made for the Scuole df San
Mara. Here, the Christians of Alexandria rescue the saint’s body, wnder cover
of a storwm., The scenre bears all the ballmarks of Tintoretto: dvamatic
comtposition and perspective, bigh contrast gbting and foresbortening

intorerto is a nickname meaning ‘liccle

dyer’. As a child, the story goes that he

made charcoal drawings on the walls
ofhis father’s shop in Venice and coloured them
in with dyes. Hopefully, the dyver apprenticed
his son to Titian. But Tidan and Tintmoretto
quarrelled w such a degree that the boy walked
aut. Some believe the master wanted to be rid of
a rival mlent; however, Tintoretto does seem to
have gone through life with a reputation for

being awkward.

Tipically enough, he deaded o work on
alone, consolidating what he had leamed from
Titian with his observatons of Michelangelo.
He wrote: ‘Michelangelo’ drawing and Tigan
colour’ on the wall of his smdio.

Tintoretto enjoved experimenting with special
lighting effecrs. He owned scale models of smtues
from the Medic tombs, made by one of
Michelangelo assistants. These were the focus of
his lantern-lit experiments. He even hung them

up so that he could observe figures in moton.



Tintoretro lived and worked exclusively in
Venice. Ew:ryrhing he did was ordered by
the WVenetan state or various churches
and confraternities. With ever-increasing
commissions, he called on a large band of
aAssIstants, inr:luc}ing his c[aughtl:r Marietta and
son Domenico, whose style closely followed
their father’s. As a Mannerist with remarkable
skill in depicting form and light, Tinwrettos
influence had some impact on both El Greeo
and Rubens.

The Origin of the Milky Way (1570

Wishing to inmmortalize bis infant son Hercoles, Jupiter bolds bim to the
Breasts of the poddess Funo. The muilk that sprays wpwards forss the stars of the
Milley Way, the dropy that fall to carth becumne lilies. Tintoretto painted llies
along the base of the painting but at some point the erigingd canvas way
trivammed. This work i5 one that ewes wmost to the influence of Titian
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1488

1498

1507-10

1513

1516-18

1320-1545

1523

1525

1530

1533

1538

154546

1548-51

1555-62

1576

TITIAN

Born Tiziano
Vecelli in Pieve di
Cadore, sun of a
dawyer

Apprenticed to the
Bellini’ stadios

Assistant to
Girorgione

Starty own work-

shap

Points
Assumption of

the Virgin

Period of major
portraits

Meety Gonzaga,
Dykee of Mantia,
mtroditction to
Charles 1V

Marries Cecilia,
they bave four
childven before her
death m 1530

Comirntssivied by
Vittican

Appointed Coert
preater o Chardes 1

Paints Venus of
Urbino

Commatssioned by
the Farnese in
Rowie

Commatssivned by
Charles Vin
Augsbrg

Paints series of
eratic mrythologies
for Philip 11

Dies of the plague

i Venice

Pope Paul I, Alexander Farnese (1 543)

Alexander Farnese, the last of the Renaiviance popes and a veteran
politicdan. He was seventy-five at the tome Titian painted this portrait, a
patron e.lf the arty and also a veformer who later summoned the Coundl of
Tient. This was the pope responsible for excommenicating Henvy VI f.l_f
Englend ﬁ'am the Roman Catholic chiveh

itian became the most celebrated
painter in  Venice, ﬁ:lluwing the
premature death of Giorgione from
the plague. Both were trained by the Bellini
brothers, but Tidan found them uninspiring
and had joined Giorgione’ studio once his
apprcnticuship was over. The pair were so
uump‘.atihll: that sometimes people could not rell
their work apart.
Titian evolved rapidly as a pure painter, with
no ‘Renaissance man’ distractions such as

science, poetry or architecture. The Assumiprion

af the Virgin, painn_'.d: for the Franciscans,
atracted Alfonso d’Este, Duke of Ferrara, who
ordered three mythological studies from
Titian’ workshop for his personal gallery. The
Duke’ studiolo had alabaster walls and a gold
ceiling. It was a commission marred only by
Este himself, whose manner aleernated berween
flattery and bullying.

Later in his career, when his work had
matured throughout the demands and adulation
of so many kings, princes and popes, Tidan

came to value the exploradon of colour above



any other aspects of art. All his life he had
known how to extrace the best from his
materials and he advanced © a wnal painting
style, using not (Jnly brushstrokes but also his
fingers and pieces of rag (he claimed he did this
to avoid looking like Raphael). The Death of
Actaeonr and Tarquin and Lucretia are two
outstanding confirmations of Titan later
supremacy, which point forward @ the heirs of
his influence, among them most notably
Delacroix, Goya, Rembrandt, Renoir,
Rubens, Van Dyck and Velazquez.

Bacchus and Ariadne (1522)

One of thee mytbological subjects painted for the Duke of Ferrara’ studiolo
between 1518 and 1525, For this picture, Tittan first painted the background
in fidl. Each foreground figure was then filled in over a silbonette of white
grownd, for the ridvest colowr effect. His palette tuchided most of the pigments
bvgaoan to the worksbops o _f‘rbr day. The composition of the peinting is complex
but so skilfully acomplisbed that every detar] of the story wnfoldy snoothly ax
the eye travels rotnd
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1775

1785

1790

1791-94

1796

1798-

1818()

1802

1804

1805-2%

1819

15829

1838

1844

1851

JOSEPH MALLORD WILLIAM TURNER

Born e London,

son of a barber

Lives with wncle in
Brentford on

Thanies

Enters Royal
Acadenry Schools

Lives in Bristol,
skeetching towrs in
Britain

Frrst aill showsr at
Academny,
Fishermen at
Sea, mfluenced by
Wlvonr and

Poessin

Lives with mistress
Sarab Danlry, they
have tiwo

datghters

Mewmber of
Acaderay. First of
miany vivity to
Europe (Paris and
Alps), influenced
by Claude Lovvain

Dreatl of miother.
Opens London
gallery

Lives sear Thawes
at Iilewarth and
Tivickenham

First visit to Italy

Death of father
Sf{ifﬁ*n' e prre sxions
Paints The
Fighting

Temeraire

Painty Rain,
Steam and Speed

Dies in London

Crossing the Brook (1815)
This Devonshive scene bas been given the *Clande’ treatment so
expertly that ruval England conld easily be mutaken for Italy. Tierner
bad learned to draw and colowr topograpbical views fn the amid- 1790y
when be and Givtin were employed together by Thowmias Mowro

he name of JTM.W. Turner & dosely
Royal

Academy. He became a full member

associated  with  London’s
when only twenty-seven, never missed f.'h(:wing
at the annual exhibition and served asa member
hoth of the

committee. He even lectured in landscape

Council and the hanging
painting for seventeen years. A.ll:(:-gr_'rhl_‘r. Turner

sounds  like a rhnr(:ughly respectable
Academician who could be relied upon to
produce the sort of ‘brown gravy’ paintings that
the Impressionists rejected half a century later.

However, Turner’s fellow Academicians

on Vamishing Days could rell a very different
story. Varnishing Days allowed exhibitors to
retouch their work before the varnish wenr on.
Turner would arrive, u(:lnpll_'n_' with top hat, to
attend to several pallid canvases that looked like
chaos before the creation’, and set to work ‘with
all the brightest pigments he could lay his hands
on...untl l‘l'lL'}' |irr:ra||}' blazed with colour.”
Many Academicians looked askance at Turner’s
apparent lack of social grace, but to hang next
him and risk being eclipsed by his works was a fawe
they all dreaded. Fven Constable, no Sranger tw

criticism of his own bright ‘nasty green’, was heard



to exclaim, ‘He’s just been here and fired a gun.’
Turner had indeed fired a gun - or at any rate

a spargng pisr{':l - ftor the run up o

Impressionism. Around fifty years later, in

Rouen, Monet set up his ¢ at the second-
floor window of a shop opposite the cathedral.
He had
Turner, whose gouache sketch of Rouen

Cathedral he had once seen in London and

ided to follow the example of

never forgotten.

Fire at Sea (1533)

Twerner adored the sea and painted it in all its moods. The ship at the centre of
this catastrophe is the Indigman Oronres, It way not the sea that destroyed
ber but a bundle of straw set alight by a candle in the purser’s store. Tirner
whirls the smoke and flaes into one buge vortex with the sea and The
mass of white and pold in the foregronnd contains oowds of figures that look
Iikee some kind of beavenly bost, wntil the vi wall ith a joit thet theve
are the hickless passengers, lusing their strugple against the two major
elements of fire and water
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1397

1407

1415

1425-31

143645

144748

1455-59

1468

1475

PAOLO UCCELLO

Born Paolo di

Dawa in Flovence

Apprenticed to
sewdptor Cibiberts

Joins the Company
af St Lutke as a
painter

Warks in Veniee as
master mosaicist

Warks an fiescos
aatd starned plass
_ﬁli‘ Florence
cathedral

Visits Padua.
Paints The Flood

Paints The Bartle
of San Romano

Living at Urbino

Dies i Flovence

Horsemen, Battle of San Romano (detail) (14573)

San Romano way eviginally a three-panel piece commissioned by the
Medict, This is pavt of the vight-band section showing the rout of the
Sitenese by the Florentines in 1432, Undeniably, foresbortening pave
Uecello certain aesthetic problems, hpht and sbade vequived better
bandling. But this subtle colowred pattern of lances, belnrets and
trappings, above a forest of borves’ legs, makes @ pleasing design on its mon
and veaffivms Usellok sfailing eye for the smallest decrative detarl

aolo Uccello qualifies as one of the most
P versatile  founders of the Early

Renaissance, having begun his eareer
with the man who produced the Doors of
Paradise for the Florence Baptistery, he
progressed to the invention of new methods of
rendering perspective.

The training that Uceello received from the
Florentine sculptor Ghiberti roots him firmly in
the decorative International Gothic style; one
that was shared by Fabriano and Pisanello. Tt was
probably Pisanello who tught Uceello w paint.

The painter Masaceio and the sculpror
Donatello are both credited with inspiring
Uccello to take up the study of perspective.
However, no one — especia lly his ]nng-sul"fcring
wife — could have predicred how engrossed he
would become in the subject with the
encouragement of a noted mathematcian called
Toscanelli. By all accounts, Uccello practsed
drawing foreshortened objects night and day,
and scarcely looked up if anyone approached
while he was wrestling with his latese problem.

Uccello’s meticulous perspectve drawings



underpinned all his paintings. In his fresco of
The Flood and the rhrl:l_'—[ra nel Battle of San
Romano, he gave full rein to the rechnical effects
he had mastered. Unfr.:rrun:-m:l}-'. once the
novelty was past, his work fell from favour and
he spent a reclusi old age. Nevertheless, in
the long run, U

significant, and hi

l'l.'hih.'[l E:I} a4 succ

Piero della Francesca, Leonardo da Vinci

and Diirer.
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1399

1426

1427-32

143235

143540

1435

1446

1450

1452

1453

1462

1464

ROGIER VAN DER WEYDEN

Born i Torrnai,
son of a master
crtler

Honorered ax
Master Rogier de
la Pasture.
Marries Elizabeth
Guffacrt. They
later bave four

childven

Studies in work-
shap of Robert
Canpin, becomes
Master in
Paintery’ Guild of
Towrnal

Lives in Bruger,
dssociates with Van

Eyck

Paints Descent
from the Cross
for Avebers” Gaeild
of Lotzam

Settles in Broovels,
made Crty Painter

Last Judgement
altarpicce
commrissioned by

Chancellor Rolin
Travels to Italy

Retitrns to
Netherlands,
fraints Nativity
and Brague
triptychs

Paints Seven
Sacraments
altarpiece

Paints Saint
Colomba aftar-
friece

Diey in Briveels

The Nativity (detar) from The Miraflores Altarpiece (. 1442)
By 1440, Van der Weydens reputation reached as far as Spain, where
King Fuan 11 of Castile founded the monastery of Mivaflores, near
Burgus. Ax a final touch, be donated an altarpicce by "“Master Roger,
the preat and famous Fleming'. This panel shows Mary wearing white
to symibolize ber purity, two others celebrate ber virties of endurance
(i a ved robe for pain) and faith (dressed fn blue)

ogier van der ‘L-i-"l:y(ll:n became the
single most important Flemish painter
ﬁ:llowing the death of Van Eyi:k. Since

he signed none of his works, facts concerning
their authenticity and chronology have to be
gathered from comparison with others and the
records of those who commissioned him. The

start of Van der Weyden’ career is easier w

define. He enrolled in Campin’s workshop in
Tournai, emerging as a Master after five years
and moving 0 Bruges, when he most probably
came under the influence of Van Evck.

After The Descent of 1435, Van der Weyden's
rise to fame was rapid, taking him far and wide
in pursuit of one Prestgious Commission after

another. When the chancellor to the Duke of



Burgundy, Chancellor Rolin, founded his
Haospice in Beaune, Van der Weyden was called
upon mw decorate the chapf.:l. In It“aly, he was
kept busy by the Medicis in Florence and the
Estes in Ferrara. Whilst there, he also taught the
technique of painting in oils, something at which
Flemish painters were particularly adept.
Although he favoured Fabriano and Fra

The Descent from the Cross (. /435)

For one afrbc-' meast emotionally charged pictuves in the bistory af airt, Vi
der Weyden bas compressed the scene tnto a painted fnritation af a gilded
shrine, which cncentrates the grief and despaty of nine very realistic -
almost .t'{"ﬁ*—ﬂ'zrd - ﬁgm?_r swerrounding Chiist s body. These are nor statues,
they ave monyners, each picoing i their own way, Through Van der
Weyden s use af vibythonic line, wlour and pattern, they velate to one another

i an elegaic chain of sorvoT

Angelico, whose styles were nearest hisown, Van
der Weyden’s later work was certainly enriched
b what he saw of other Italian masters.

The Flemish painters who succeeded him -
Bouts, Memling and Van der Goes — were all
indebted to Van der Weyden, but his influence
persisted even more widely for the remainder of

the century, in France, GGermany, and Spain.
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1599

1609

1613

1618

1620

1620-21

1621

1621-27

1627-32

1632-34

1634

1635

1639

164041

1641

Born Antonio van
Dijek in Antwwerp,
suat of a silk
mierchant

Apprenticed to
Hendrik van Balew
int Antwerp

Paints first portrait

Master of Antwerp
Guild of Painters

Reported i studio

of Rubens

First visit to
England

Returny to Antwerp

Warks on
commrissiones in Italy

Retwrns to werk in
Auntwerp. Peints
povtraits and
religions subjects

Windes i London.
Appointed Cotert
paditer to Charles |

Returny to Antwerp

Retiarns to seitle m
Lontdon

Marvies Mary
Rutbven, they bave

one danghter
Travels between
London, Antwerp

aird Paiiy

Dies in Lowndon

ANTHONY VAN DYCK

Henrietta of France, Queen of England
(1632-38)
Van Dok bad an eye for the texture of fine fabric

frome a very carly age. The queen’s serene
appearance in this magnificent yellow guwn makes
it difficudt to believe misfortunes lay abead of ber;
war and the exectetion of ber bushand

n 1632, Anthony van I]y{:k became Court

painter by invitation of Charles I, who

presented the celebrated Flemish artist
with an allowance and a riverside house in
Blackfriars. Van Dyck remained in London for
maost of the rest of his life.

He and the king understood each other
pL'rfl:L'rl_'u'. Charles wanted an image that was not
just a likeness but symbolic of his right w rule,
while Van Dyck — familiar with the nobles of
Antwerp and Genoa —was ambitious for wealth
and status. Just three months after his arrival in
London, he received a knighth{:{:[l and a
valuable chain and medal. He later porrayed
himself holding the gold chain and pointing
jubilantly to an enormous sunflower.

Van Dyck painted dozens of portraits of

Charles, Henrierta Maria and the royal children
— with and without their dogs and horses. His
success was confirmed by increased orders from
the aristocracy. Having worked with Rubens,
Van Dyck knew all about busy studios. e
orgamzed his own to keep apace with one
portrait per week, making tacial likenesses of
the sitters himself, before instructing his helpers
to paint the garments, which they modelled on
dummy ﬁf__"l’.[rL‘.‘i. Van Dyek then added the
ﬁnis.'hing wuches

What l_‘mL"rgL‘cl was a spectacular [’m:l:v of

waork that chronicles the elegant Cavalier style
and profoundly influenced portraiture for over
a century. Lely and Kneller owe much to Vin
Dyck; and his most ardent eighteenth-century

tollower was Gainsborough.



Lords John and Bernard Stuart (1638)
as expert at conposing the double portrait. The vesplendent Stuart
Irothery present three-quarter views of themiselves to the onlooker; at the same
timie facng each other ar if they were about to dance. The empty glove beid by

Lovd Bernard iv a common device to make the fingess of bis left hand look
longer. Pictured bere shortly before a three-year tour of Ewrape, both brothers
wltimately died for the royalist cause in the Civil War

Van Dyck w
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1390(2)

1422-24

1425

1426

1428-29

1432

1432-33

1434-36

1436

1441

JAN VAN EYCK

Born in Maaseyck

Diplomat for Jobn
of Bavaria m The
Hague

Appornted Cowrt
painter and valet
to Philip the Good
of Burgundy

Deatl of brother
Hibert

Sent on diplomratic
AT e RIS
to Spatn and
Poruegal

Compleres
altarpiece in St
Bavan Catbedral,
Cihent

Buys bowse in
Bruges

Paiits the
Amolfini Portrait
and Madonna

with Chancellor
Rolin

Paints The
Madonna wich
Canon Joris van
der Pacle

Dies in Broges

Fa i I

The Madonna with Canon Joris van der

Paele (detail) (1436)

The indusion of the Canon’s spectades is signrficant.
Being wealthy and well-connected, Van Eyck almost

certainly bad access to optical aids — srivrors and
lentses — to asvivt bix tma ge-making

he foremost Flemish painter of the
ﬁﬁcunrh-m:nmry led a double life for
the first half of his carcer. Jan van
Eycks appoinoment as Court painter anl valer
to Philip the Good of Burgun{ly was a usctul
cover for secret dipl{)lm tic missions to Spain
and Portugal. However, after his move to
Bruges, where they welcomed him as both an
artist and a city councillor, he produced several
sigm:[[ and dared works withour interruption.
His patrons included Chancellor Rolin and
Canon van der Paele, for whom Van E}'r:k
painted two ou tsran[ling Madonnas.
Van Eyck and his brother Hubert - whose
death left Jan w complete the Ghent Cathedral
altarpicce - are usually credited with the

invention of oil painting. The truth is rather

more complex and comes from Van Evek’s
desire o pi:rﬁ:cr a pigmented oil already
employed o tint decorative metals.

Maost importantly, Van Eyck realized that
painters should use properly refined L[r}'ing oils
like poppy or linseed. Glazing layers gave smble
colours, deeper than tempera, bur this many-
Iujn:n:{[ oil method needed paticnee. Tempera
had the advanmage of being LIuir:k—(lrying. Van
Evck’ genius combined the two, applying layers
of il colour over a tempera ground. This
yitl:ll:cl a full range of saturated hues; also new
mixtures, because now the partcles were coared
in oil, adverse reactions between ingredients
were avoided. Such care over the constituents
ensured that Van Eyck’s colours remain as tresh

as the day he set down his brush.
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1853

1869

1873-T76

1876

1877-79

1879-80

1881-83

1883-85

1886-88

1888

1889-90

1890

Born m Groot-
Zundert, son of a
Dutch Refurm

st

Junior derk at
Gowepil and Co in
The Hague

Works for Goupil
i Lowdon and
Paris

Teacher in England

Studies theology
and preaches in
Belgiten

Stuedies art in
Birussels

Sets up stwdio in
The Hague, adupts
miode! Sten
Hoormik and

family

Returns to parents
it Nueewen. Death

of father

Lives in Parix with
Frather Theo,
mieety
CORtempOTary
artisty

Mezses to Ardes.
Glanguin visity himy,
seveved ear
incident follows
qiarvel

Voluntary patient
i Saint-Remy
asyhum

Moves to Awvers-
sier-Chise. Produces
6 pictures. Shooty
bimself, dies two
days later

VINCENT VAN GOGH

The Chair and the Pipe (185§5-89)

Vitn Gogh'¥ o Swhite deal chatr’, painted as a
pendant (companion prece) to Gaugun’s armdhaiy:
Baoth chaivs were symibolic portraity c.f the tia miein,
painted in @ vare period of calm, shortly after
Ganguin’s arvival at the Yellow Homse in Avles

unflowers, starry nights, a severed ear
S and suicide: 2 compelling mixture w©

anyone looking for an example of tragic
genius. And if Vincent van Gogh's passions and
difficulties are not clear enough from his
canvases, we may also read the letters he wrote
ton his are dealer brother, Theo.

Van Gogh’ first job was as an art dealer’s
assistant in The Hague. He taught himself w©
draw earlier but didnt paint untl his lare
twenties, after failing every attempt m become a
preacher, thanks to the erratic behaviour that
blighted all his relationships.

For two years ‘the Dutchman® lived in Paris
with Theo, who was helpful in inroducing him
to many artists, including the Impressionists.
Their combined influence transtormed Van
Gogh’s previously sombre palerte to something

‘very much alive, very strong in colour...’

Painting at a fantastic rate, Van Gogh
achieved his greatest works during the last two
years of his life. From the blissful summer
warmth of Provence in 1888, he declared: ‘T am
not conscious of myself any more...the picture
comes o me as ina dream...’

But a violent outburst following Gauguin’
arrival in Arles led w a year’ smy for Van Gogh
in Saint-Rémy asylum. Later, Theo moved his
brother north again, @ Dr Gachet’ eare in
Auvers-sur-Oise. Van Gogh died there in July
1890, from a self-inflicted gun wound.
Together with masses of yellow flowers around
his deathbed in a tiny room at the inn, Theo
lovingly arranged no fewer than seventy-six
paintings. Van Gogh’s creative energy had
produced them all within his final seventy days.
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1599

1611

1618

1623

1627

1628

1629-31

163148

1649-51

1651

1652-59

1660

DIEGO DE SILVAY VELAZQUEZ

Born m Seville

Apprenticed to
Padrea

Marvies Juana

Pacheo

Appointed Court
painter o Philp
IV in Madrid.
Influenced by
Titian

Appointed king’s

gentlemnan usher

Meets Ribens an
mifssion to Spanish
cotirt

Subbatical in Italy.
Influenced by
Tintoretto i
Venice, Sees work
o f Michelangelo
and Raphael in
Rowie, Returns to
Madrid vie Naples

Paints portraits,
relipgrons and
classicad subjects,
and hunting scenes

To Traly, art
collecting for kg,
Meets Powssin and
Bernimi. Paints
Innocent X and

Rokeby Venus

Returny to
Madiid.
Appointed
Chaniberdain

Patnts portraits of
new queen and
childven, induding

Las Meninas

Dyiey in Madrid

Margarita Teresa in a Blue Dress (detail ) (1659)
The Infanta Mavearvita — the charming central figure firom Las

Meninas (1 656) — bere seems vemote and mmiprisoned by ber formal court
dress. Velazgqueez was mstricted to paint vegalar portratts of the princess,
which were sent to the Austrian cotert to record ber prowing up. She bad
been betrotbed as a baby to Prince Leapold

iego de Silva y Vt'laz.quf_'z. went to
Dh‘l‘a{lrid seeking roval parronage and,
with the hf_'lp of the king’s minister,

Count Oliveras, ma naged to secure a place ar
the Spanish Court before his twenty-fifth
birthday. Court painters, however talented, had
to be aware of complex rituals. Velazquez
*...sailed into the current that had been running
deep through roval portraiture...the public
image of the Spanish Hapsburgs [had become]
codified through the interpretations of Tidan

and Antonis Mor.”

It was an advantage that Velazquez and
Philip IV were both voung. Their developing
friendship meant that the artst was not
overawed by Madrid erquerte and Ft:rrl:r.n‘.arL'I}',
his portrayal of the king won acceptance
straightaway. Velazquez’ carecer went from
strength to strength, using the ‘keen eve and
prodigious facility with the brush’® that his
teacher and iographer Pacheo noted from his
carliest days.

technique; Rubens praised his ‘modesna’, a



kind of quiet authority. Velazquez had a gite tor

ntifving, and communicating, truth of

character through his w
olbw

inte

Courr dw:

edge of P

tamously
Vel:

..it haunts me, and op

and areas of. .. imaginaton in me.’

Old Woman Cooking Ilggs (161

, dites
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1632

1644(2)

16505

1652

1653

1654

16605

1663

1670s

1675

Born tn Delft, san
of a silk weaverfart
dealer

No records in
Delft, trains in
Utrecht or
Antwerp

Painty bistorical
and religrous
subjects

Death of fatber,

herits family fnn

Memther of St
Liudee’s Grueild,
Marries Cathaving
Bolnes, they bave

eleven children

Birth of first
daughter Maria

Changey to
pairting penre
sutbyects, influenced
by Diow and Van
Miers

Birth of first son
Jobannes

Bustness suffers on
Frewch invasion of

Netherlands

Plysical and
mrental healeh
deteriorates. Dies

in Delft

JOHANNES VERMEER

Girl With a Peari Exrring (. 1663)
The wnknown givl is dressed vriental-style in a terbazn, which means that
the picture is probably a tromie, or chavacter stuedy. In ity fresh saaplicity

and directieesy, it iv one of Vermeer' s most pofrelar images

he Durch school of the seventeenth
century pr{:{lur:i:tl. in effect, a

documentary of every aspect of their
Llaily lives. Each painter had his speciality, trom
tall ships to dead pheasants. Johannes Vermeer
was L‘hiL‘H}' concerned with interiors and with
one room in particular. I features in so many of
his L'arcfully L‘(:mpnsr:{l warks, lit from the left
by rwo windows, it has a tiled floor and one
map-hung wall. People within this space always
seem intent upon what they are doing but in a
very detached wiy.

Vermeer’s painted tranquil images did not

tally with his real-life simation; he and his wife
had eleven children. However, there is
evidence that Vermeer buile himself a space
into which, in a sense, he could rerear — a
camera obscura. It stood at one end of thac
familiar room, and Vermeer arranged his
subjects at the other.

First advocated for artists in the 1550s, the
camera obvenra can be made to any size. A Simpll:
darkened box, it has a pinhole or - in Vermeers
case —a lens in the side. The image of an object
outside passes through the aperrure and appears

upside down on a blank canvas fixed to the



interior wall. Vermeer would oil-sketch the
projecred image in black and whire; X-ray
analysis reveals it beneath the colour layers

Then he would emerge from his

paint slowly and meticulously the finished

version in full daylight.

The Astronomer (166
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1528

1540(?)

1552

1553

1555-59

1561

1562-63

1565(2)

1572

1573

1585

1588

Born Paolo
Cagliari in
Verona, son of a
scudptor

Stirdies wnder
Auntanio Badile
Verama

Paints frescoes tn

Mantua Cathedral

Seittles in Veniee,
With Zelotts,
paints cerlings in

Dage’ Palace

Decorates churdr of
San Sebavtiano,
Fenice

Paints frescoes in
Villa Barbaro,

Maser

Paints Marriage
at Cana

Mariies Eleva
Badile, they bave

fia yons

Paints Last
Supper for
convent of S5.
Criovarni ¢ Paolo

Tried for irvever-
ence by Holy Office
of the Ingquisition

Paiuts Pieth

Dies of a fever in

Venice

PAOLO VERONESE

Pharaoh’s Daughter: The Finding of Moses (detat]) (15 70-75)
The Egyptica privaecess and ber entourage, cmplete with dwarf jester,
bave conre straight from a gathering at a Venetian palazzo; with cebn
assranee, Veroese transports the Bible story and the viewer o iy own
special world, As be told the Inguisition tribunal: ‘Painters take the same
liberties as poets and jesters.”

ng{_‘thr_'r with Titan and Tintoretto,

Paolo  Veronese dominared the

Venetian  art scene during  the
sixteenth-century. Although a native of Verona,
Veronese of the Most Serene Republic mighe
have been a fitdng title for him. His works
exhibit all the opulence that Venice had
gathered through centuries of commerce and

conquest. He thought nothing of painting

religious scenes in a Venetian setting with the
saines in silks and jewels, and ulrh{:ugh s0me
reproached him for it, others admired this
l]artcring p(:rtm}'al of their city state.

In 1563, Veronese D(:mpltrml the Marriage at
Cana, signalling a talent for architectural
see-preces. Soon, more orders were placed for
imnqm:t pictures and in 1572, the Dominican

convent of 58, Giovanni ¢ Paolo requested a



replacement Last Supper for the Titan they had
lost ina fire. Veronese produced a magnificent
work of arches, pillars and smircases, busding
with fashionable people, servants and dogs. In
the middle, dwarted by their surroundings, si
Jesus and the apostles.

Before long, Veronese found himself before
the Holy Office of the Inquisidon, who

objected to his Last Supper because it included

The Marriage at Cana (detail) (1562-63)

The occasion of Jesus’ fist mivade, changing water to wine, takes place against
a montmental backdrop of dassical colomnades. The main playery i this set-
piece drama wonld bave been veadily recogmizable, since Veronese included
portraits of Feancis I of France, Mavy of England and Charles V of Spain. The
musicians ave nowe other than Titian, Veronese bimyelf playing the vioka, biv

frother Benederto, Tintovetto, Jacopo Bassano and Palladio

irreverent elements not mentioned in the Bible,
like a jester with a parrot and drunken German
soldiers. Veronese stoutly defended an artist’s
right to use his imagination w fill up the space
on his canvas and 4 compromise was reached by
altering the tile to Feast ;m the House of Let,
which the Bible says was attended by “publicans
and sinners’. Veronese was thﬂnkﬁ:lly released

to return to I'I.iS I‘J‘JIL‘[‘[‘L‘.
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1928

1942

194549

1949

1956

1960

1962

1963

1965-68

1968

1975

1980

1986

1987

Born Andvew
Warhola in Forest
Clity, son of a
ey

Death of father

Studies ar
Carnegie Institute
of Technolgy,
Pittsbrrgh

Comrieraal artfist
with Vogue and
Harper’s Bazaar

Gioey an warld trip

Paints first Coca
Cola bottles

Paints first
Carnpbell’s soup
toty, First vemts
Factory attic

Mabkes first fibm,
Sleep

Meets and
collabarates with
Velvet
Undergrotnd.

Factory moves site

Shot and severely
nfured by Vilerde
Solanis

Prblivhes
Philosophy of
Andy Warhol

Wwks an video
tape and private
cable TV

Mabkes last print

series

Dies fufﬁ.l'wr}:r Iy
FOtEtine Sirgery in

New York

ANDY WARHOL

Crime Scene of David “The Beetle’ Beadle (1939

A seene-of-crime shot by ‘Weegee', the photographer who faspived
Warbols silkscreen printy of violent wews stovies, such av viots and car
crashes. Wavhol opendy incorporated the photographic image hto bis
artwork at a time when people were wot stere whether photography and art
cotedd be micntiored in the same Freath

Op artst An{[}' Warhols early [[ays as 4
commercial artist primr:[l him for the
world of advertising imagery and clichéd
celebrity that he so r:(:{:ll}' invaded in the 1960s,
By the end of that decade he had marked out a
new arena of activity, the essential element
being that he should be the one w decide whar
hHi!i}f:l‘lL'[I there. At his New York studio called
The Factory he and his assistants, quite liverally,
ri.'pn:[[ucl:d the American stare of mind. They
flattened it onto a mesh, squeezed ink through
it and hung it out to dry - over and over again,
Unique artwork was 2 rhing of the past.
The Factory was more than a workplace, it
became a fashionable drop-in centre for artists
and musicians and home to the ‘Warhol

superstars’ — including the rock band Velver

Un[lﬂ'rgr{:uml — who formed his social ser and
featured in his films. Warhols ﬁlm—making
totalled over sixty productions. His debut, Sleep,
lasted six hours but actually rL'pL:‘dl‘L'[J. a
single twenty-minute sequence — like the
screenprinted dollar bills — undl the mind
swirched from looking intently to
passive acceptance.

Warhols near-faral shooting by Valerie
Salanis, one of the Factory workers, left him in
chronic pain from 1968 onwards. He did
pr{x[ucl: maore silksereens and videos, but his
strategy  had ulruu{t}' worked, rhl:rth_y
demonstrating that second- and third-hand
experiences are two often accepted for real ones.
More than any other m'unrirrh-{:tnrur}' ﬁL:url:.

he permanendy aleered the concepe of are.



Mao 1973 (1973)
Warbol returned to band-painting in conbination with sillksoreen to produce

the Mao Tse-tung series. The Chinese commnueist Jeader and biv ‘Wands” -
known and sold everyiwbere as the Little Red Book — bad a cudt following
among yotag westerners. Mao s walikely acceptance into @ capitalist sudety way

enough for Warbol to include bine in bis gallery of famos beady
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1684

1702

1704

1708

1709-10

1710-12

1715

1717

1719

1720

1721

ANTOINE WATTEAU

Bora i
Valenciennes, son

(.'fn'l‘. ?'ﬂﬂﬁ?’

Moves to Pavis,
survives by copying
Dyt miastery

Studies wnder
Gitllor, theatrical
desiginer

Warks with
Auwdvan at Palay
de Lueveniboteng,
inflienced by
Rubens

Aditited to
Frendy Aadeny,
ﬁ:fﬁ' Prix de Rowie,
Fefirns ta
Valenaennes

Begans work on
Cyﬂ'u‘: ra

Returns to Paris,
lives briefly with
patron Crozat,
Begins painting
fétes galantes

Memiber of Frendh
Aaeddenry

Fisits Lovidean,
tribercicdosts
diagnosed. Pafnts
The Imlian
Comedians fir
D Mead

Retirns to Pavis,
FPaints Enseigne
de Gersaint

Dies of tuberculosis
i Nogent-vier-
Marne

Two Pairs of Lovers, Embarkation for Cythera (detadl) (1717}
Cythera iv the fa.ivff'd istand uf fove ﬁn’ which pilprims enbark but never
arvive. The pastoral setttng suggestys ampossible dreanis of cavting
formality aside i favowr of spontaneity. The frisson between these four
lovers iv subtle, bodily contact appears casual and yet the silks and velvets
they ave wearing are seductively tactile

Ul:hing coarse or ugly is admitted o
the parkl:inrf pamdisc of Antoine
Wiatteau, major French painter and

pioneer of Rococo. His genius for composition
fills soft landscapes with elegant silk-clad
courtiers, musicians and cherubs ac play. Ar the
same time, Watteau’s idyllic world has an air of
theatricality, exphiined by the fact that he once
worked with a theatrical designer. Gillot
designed décor and cosmmes for the Operaand
was a painter of the fashionable Iralian
commtedia delllavte characrers, which Watteau
often used.

For some reason, their partmership ended
after four years, although Watteau was
notorous for his irritability and intransigence

towards organization of any kind. However, a

new offer led him to Audran, Curator at the
Palais de Luxembourg. Not only did Audran
initiate Watteau into the decorative painting
style of chinaiserfe, he also introduced him to the
magnificent Medici eycle, produced by Rubens
for the dowager queen Marie.

Rubens probably provided the spark for
Wartteau’s creation of the féfe palante (feast of
courtship), a genre so new that the French
Academy had © devise the erm when they
accepted Embarkation for Cythera as Watteau's
diploma piece. Watteaus pupils Lancret
and Pater perpetuated his style, but the fére
palante did not last much bevond the Rococo
perod. However, Watteau as a colourist
continued to inspire painters as late as the Neo-

Impressionists.



Gilles (1718-20)

Watteaw may bave painted this ar o sign for the aafe owned by Bellons, an actor
who played the role of melancbolic Piervot from the commedia dellarte.
Contrasting the pravity of Gilles with the boisterows group bebind hini,
Wattean setv bim apart in a colowrless world of bis own. By thiv time, Wattean
way quitte il with tuberculosds and possibly very sensitive to the certainty that all
the worlds pleasires ave transtent
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1834

1855

1859-1892

1861

1866

1872

1876

1877

1878

1879-80

1884-86

1888

1891

1892

1896

1903

JAMES ABBOTT McNEILL WHISTLER

Born i Lowweli,
MA, son of 2

railway engineer

Mowves to Paris,
Stirdies wnder

Gleyre. Beging
etching

Settles in Lowdoin,
Produces Thamer

etchingy

Paiitts mristvesy
Joamna Hiffernan
ar The Litde
White Girl

Travels to South

Awrerica

Begins Thames

Noctumes

Decorates Peacock
Room for Leyland,
gaiarvely, loses
patronage

Exhibits Falling
Rocker

Sues Ruskin for

ikl and wines

Bankrupt. Moves

to Veniee

One-mian shows i
Loz

Marvies Beatvice
Trivie” Godwin

Sells to French and
Scottish collections

Moves to Paris
with Beatrice

Beatrice diex

Diey in London

Nocturne in Black and Gold: The Falling Rocket (1874-77)
Whistier’s Thames Nocturnes, painted duving the 18705, owe their
inspivation to Japanese prints. This Nocturne, with ity spangled sky, gave
vive to the famous dispute between Whistler and the covtic Jolm Ruskin

rriving in Paris trom the USA in 1855,
James Abbort MceNeill Whisder was
surrounded by a sea of artstic talents,

which included Courbet, Degas, Fantin-
Latour, Manet and Pissarro. He studied under
Gleyre, with English students who relished his
flamboyance and sharp wit. Yet, behind the
dandified exterior was a sertous spirit who only
wanted to make art.

Whistler moved m London and showed his
first significant work, The Little White Girl
(Symiphony in White, No. 1), at the Academy.

Specularion abounded. Was she in a trance? A
nervous young bride? To evervone Whistler
gave his I{:ngsmn(ling reply: “There is no story’.
But an exercise in shades of white was
incomprehensible to the Vietorians, and so was
‘his abhorrence of narrative, his refusal to
moralize through art, his prl:fun:nr:l: for the
exquisitely designed moment over the slice of
lite: these were new.’

Despite French studio training, Whistler's
truest inspiration was the Japanese prine. It

informed his later paintings, including the



wrne that prov ! % MNo. 1: The Artist’s
paint thrown in the L g HR T

libellous
omment about the ‘pot
Times  obituary
ryvly: “The trial was painful o many,
sing to more; in the end Mr Whistler
ined one farthing
athrmed: ‘He
hing whath
or popularity, or what v
him in ition and esteem. “Art for Are”. .t
docrine that Whistler pre and prace

to the end.’
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